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Artist Statement
I have found it necessary to find comfort amidst the cultural mess I have 

inherited and contributed to. As a reaction to this, I compulsively generate pieces 
that may be displayed in innumerable ways that speak to large-scale societal and 
environmental ills. The work I make functions in a place of in-betweenness. I 
generate individual objects that are painted on, installed, performed, sculpted with 
clay, and combined. Repetitive action and collection of parts within my work help 
clarify personal beliefs and observed surroundings through visual vocabulary. 

My color palettes are soft, stereotypically feminine, and inviting. Oftentimes, 
that softness is pushed against by inserting geometry or a harsh color.  Repetitively, 
I utilize the color pink for its duality and depth. I do not associate pink with the 
feminine, rather, a representation of internal humanness. It is the unseen intuition, 
sexuality, power, and weakness. With every shade, there is an inherent vulnerability 
and simultaneous strength that is universal. 

There is an expansive scope in which I am visually processing the human 
condition and environmental decline. This is seen through the philosophical lens 
of the Rhizome Theory from Gilles Deleuze and Felix Guattari. The rhizome effect 
models culture as a system. rhizome is originally a botanical term regarding roots, 
but Deleueze and Guattari utilized the term to help create a visual for their theory on 
social progressions and human interactions. This emphasizes the interconnectedness 
of all things. The makeup of the rhizome relies on the nonsensical in the 
construction of its context. Commonalities are not always linked to one another; 
rather, an otherness is intermingling with one another to create a structure. The 
compilation of linear elements undergoes a process of metamorphosis in order to 
reach a state of deterritorialization1. The rhizome effect is a lens that allows me to 
generate a logic of my own for my work to function

Curation of the initial nonsensical parts to create cohesion occurs intuitively. 
Handling each piece as a vehicle to a larger installation or performance, rather than 
an ending point, allows me to push together similar forms that I have made disparate. 
Compression of parts speaks to my anxiety towards mass violence, environmental 
decay and overpopulation. Yet, embellishments on canvas or accumulations of 
performed actions exude a vibrancy. The duality of existing during a declining 
time of humanity leaves me with an existential dilemma. I fluctuate between being 
exhaustingly overwhelmed and having bull-headed determination. My work is not 
immune to my changing moods, rather, it reacts with them. 

Reflection on the placement of the Self within current social climates 
helps establish my authentic perspective. Constant confrontation and poking fun 
at ignorance within myself and others is an improvisational dance that fuels my 
practice. It never rests.

1 Deleueze and Guattari characterize deterritorialization as a term to signify a constant process of transformations. 
It also describes a cyclical shift in the link between our everyday cultural experiences and the configuration of global politics. 
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Exhibition installation shot.
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If You Find Them, They Shift and Vanish Tool 
2019

Installation shot.
Performer, canvas, scissors, canvas string.
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Go Up Into the Gaps 
2019

Installation shot.
Performer, wood platform, unfired clay, canvas.
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Slowly, Softer, Softly, Sometime: Iteration 2
2019

Canvas, oil paint, acrylic, spray paint, clay,  
grommets, metal rings, wood, wood platform.




