
In my analysis, I utilize qualitative research strategies that include a

system of coding to describe and interpret concepts. The primary

sources I analyze represent relatable examples of what it means to

employ media as an academic source for understanding traumas and

commemorations of Jewish populations and the Holocaust in Poland.

Figure 2 demonstrates the concept of social media as a means for

memorialization in which the Facebook page acts as a modern form

of remembrance. Dark tourism is represented through Figure 3, which

shows how visiting museums helps teach about tragic events and

offers space for reflection. This tourism as Holocaust history exists in

Poland not only in museums or at death camps, but also in large

cities, such as on walking tours (see Figure 4). Learning through

embodiment can also exist in film, as evidenced in Figure 5 with the

film Son of Saul (2015). This experimental Holocaust film provides

an intense and emotional experience that connects the viewer to the

story with the director’s use of haptic sensuality. These mechanisms

that contribute to the memory of Jewish populations and the

Holocaust have come together from multiple disciplines. This variety

shows that a diverse approach aids in gaining a full perspective of a

topic. In the end, I conclude that media and technology are important

for understanding complex histories and commemorative practices

and how we can use media, pop culture and tourism to show the

continuity of Holocaust memory in modern-day life.
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ABSTRACT
In this research project, I examine depictions of Jewish memory and the 

Holocaust in 21st century media. I outline tools of memorialization created post 

WWII, such as the Auschwitz-Birkenau museum and films The Pianist (2002) 

and Son of Saul (2015). More specifically, I analyze how the narrative of the 

Holocaust has shifted through the absence of Jews, dark tourism in Poland, and 

the impact of the digital age on transnational public memory. Furthermore, I 

explore themes of trauma and collective memory through sources such as 

Holocaust films from the 21st century, current memorial sites in Poland, and an 

autobiography from a Holocaust survivor. This research is largely 

interdisciplinary work, with scholarly sources from history journals, cultural 

studies, media studies, film history studies and more. The tools I use to collect 

and analyze data include qualitative research in the form of discourse analysis, 

case studies, historical research and embodiment to enhance this research.

HISTORICAL CONTEXT

There is no shortage of scholarly articles

about the history of the Holocaust, but the

historical material that I examined related

to themes of modern commemoration. The

memorials that exist in Poland today are

there because of experiences that happened

not just during the Holocaust. In the years

following WWII, historians and activists in

Poland explored ways to cope with this

difficult past and with the fall of

Communism. Postwar Poland issued new

forms of public commemoration dedicated

to destroyed Jewish communities. These

practices included organizing festivals,

creating new memorials, and preserving

Jewish sites. One of these memorials is the

Auschwitz-Birkenau Museum located

outside of Kraków. Figure 1 shows the

entrance to this concentration camp. The

museum is perhaps one of the most well-

known and symbolic places that represents

the narrative of the Holocaust and attracts

visitors worldwide to observe and reflect

through the embodied experience of a

walking tour. This museum is an important

memorial, but other forms, such as in the

media, are critical as well. Films, social

media and even books serve as critical

tools to help commemorate the Holocaust

in the 21st century.

LITERATURE REVIEW

Current scholarly sources paint a picture of the impact of technology and

media on meaning and memory moving forward. There is discussion about

navigating memories of the Holocaust on the internet. Social media can

serve us a means for commemoration and as a form of transnational

memory, since it increases international participation (Stańczyk 2015, p,

420). Dark tourism is an overarching theme in current literature. Educational

dark tourism seeks to provide a visitor with an emphasis on mindfulness and

reflection (Hashimoto and Telfer 2019, p. 380). Poland has various

memorial sites that help visitors come to terms with the Holocaust. Some

areas of literature about the Holocaust that incorporate media and film into

the discussion of commemoration. The focus is not on historical accuracy,

but on the power of visuality and embodied spectatorship to involve the

viewer to experience Holocaust film in a new way and incorporate it into

commemorative practices that can serve for generations to come. Film

history scholar Teréz Vincze explains how film plays on our senses (through

embodied spectatorship) to create vulnerability in perceiving situations,

resulting in a more effective experience that is useful for Holocaust memory

(2016, p. 112). These concepts of social media, dark tourism and embodied

spectatorship in film all represent modern forms of remembrance practices

in Poland.
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Fig. 2 (left): Facebook page for a 

young Jewish Polish victim 

shows the importance of social 

media as a tool to help 

commemorate the Holocaust and 

preserve memory of individuals 

(“Henio Zytomirski Page - No 

Limited Profile.” Facebook. 

Accessed April 27, 2020. 

https://www.facebook.com/zytom

irski/).

Fig. 3 (right): This exhibit contains floor-to-ceiling 

photos of Jewish Polish victims in the WWII Museum 

located in Gdánsk, Poland. It brings a personal 

element into the experience by seeing the faces of the 

victims. Dark tourism, such as in this exhibit, provides 

opportunities to observe and reflect on tragic moments 

of history. (Simons, Hayley “Jewish Victims Exhibit” 

2020. Digital photograph).
Fig. 4 (below): Walking tours are a popular form of 

tourism in Poland. Many tours are tailored to 

Holocaust history, such as tours of the Jewish ghetto 

in Warsaw and Kraków. While these tours may be 

primarily recreational, they serve a purpose of being 

effective and important because the embodiment of 

walking in the same places as victims places the 

tourist into the same mindset of the victim, which 

can be productive for learning and understanding. 

(“Krakow Old Town & Castle Free Walking Tour.” 

freetour.com. Accessed April 27, 2020. 

https://www.freetour.com/krakow/krakow-free-city-

walking-tour). 

Fig. 5 (left): Son of Saul (2015) 

provides a nouveau cinematic 

experience by drawing the audience 

into the plot through its disruptive 

camerawork, which creates 

vulnerability in the perception of 

situations. In turn, it leads to a more 

effective experience with the viewer 

by involving other senses than just 

vision. This form of film could be 

integrated into more memory studies 

because of its impact.

ANALYSIS AND CONCLUSION
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