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Discrete
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Mentor: Charles Matson Lume

 A colleague once described my work as “sophisticated glitter.” The 
idea that glitter, which is a cheap material and considered kitsch, may be 
transformed into sophistication, has compelled me to create works of art that 
are self-contradicting. My work examines how complexity and simplicity 
occupy the same space. 
 My collages, drawings, and paintings depict both abstraction and 
representation. These two–dimensional works begin with uncertainty and 
angst. This investigation into the unknown causes me to be present and 
open to what the work is communicating. Through intuition, chance, and 
exploration, a composition starts to emerge. This ambiguous and humbling 
way of making leads to unpredictable and sometimes regrettable outcomes. 
To obtain control of the work, I set boundaries such as limited color pallet 
and limited gestures. By using economy of mark making and form, my work 
is simplified and straightforward. This repeated dialogue between intuition 
and restraint is evident through my studies. The reward of this process comes 
when it produces work that is unplanned and surprisingly fresh. A two–di-
mensional work of art is complete when it produces an aesthetic response in 
me that balances the two voices and was not preconceived. 
 My more sculptural paintings investigate the relationship between 
painting and sculpture. They explore expectations and exploit definitions 
of painting. They oppose the traditional idea of a painting as a window, by 
using flat planes of color. As they reach into and inhabit three–dimensional 
space they confront the viewer. My three–dimensional works are complete 
when they are on the cusp of either a painting or sculpture. 

karlayalee.weebly.com
mnartists.org/karlayalee

Discrete

The Danger of Over-Crediting, acrylic on canvas, 12” x 12”, 2015
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Gravity #1, latex paint and glitter on panel, 5’ x 3’ x 3’, 2015  
      (The panel is covered in an extremely fine white glitter.)

Discrete

Cover, charcoal and spray-paint on paper, 9” x 9”, 2014
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United, sterling silver and pine, 8” x 5” x ¼”, 2015

Projections

Projections

Raine Nimmer 
Mentor: Masako Onodera

 Lost objects intrigue me. Lost objects have been tossed aside by 
someone who had assumed they were useless, while others were unknowingly 
dropped on the sidewalk or street. Some were deliberately thrown into the 
trash because they could not be fixed, or the previous owner would rather re-
place the item with a new model. The object is  “lost” because it is no longer 
used for its intended function. I look, listen, experiment, and discover, in an 
attempt to manifest a new presence through jewelry. But the result is more 
than jewelry. The result is an awakening, a new voice, and longevity. 

Find lost object. 
Tell it, “I love you.”
Dismantle it piece by piece.
Arrange into categories:
Material, color, size.
Experiment:

Bend,
Burn.
Cut,
Tie.
Push,
Pierce,
Pull.

Innate properties are discovered.
Blend the pieces as a painter blends paints. 
Blend them to create new hues,

Forms,
Textures.

Paint them in space,
In time,
On the body.

Something enticing emerges. 
A new beginning.
A second chance. 


