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 This body of work draws from real spaces, nature, and the process 
of applying paint. This leads to me to consider spaces outside and inside, 
natural phenomena, time, and movement.

 Painters who interpret real-life observations through abstraction, 
as well as traditional approaches, influence my work the most. The painters 
I look to in terms of quality and range of work are Henri Matisse, Richard 
Diebenkorn, and more recently Leon Benn.

 The compositions of my paintings usually consist of a foreground, 
middle, and background. The application of paint ranges from atmospheric 
backgrounds using lighter washes, layering, along with sanding and scrap-
ing. There is also a speed in brushstrokes, hazy atmospheres, and active 
beings or occurrences that run along with the illusion of spaces, interiors 
and exteriors. Structures are developed through layering, overlapping and 
mixing paint through brushstrokes. 

 At this point in my painting process, everything is an option con-
cerning how these paintings are made. I am experimenting with different 
approaches and concepts, including sculptural and printmaking techniques. 
I am also beginning to challenge myself to look to materials other than paint 
and to represent gestures that can push a painting to a different place. The 
use of these new materials and systems can allow my work to expand into a 
different realm, and at the same time gives me more space to take risks and 
open the doors to explore and discover. 

 One of the goals of my work is to consider spaces and movements 
through life and observation. Part of this translation is taking these real life 
experiences and interpreting them into abstract paintings. Rather than to 
simply replicate these moments, my aim is to create familiar spaces with 
less-representational execution.

 The forms I look to range from more organic tree lines, fields, 
and dense skies, in contrast to more industrial forms like warehouses, train 
cars, and barns. These structures are ever-present in my life and seem to be 
overlooked by most, but hold an importance to the history of our Midwest 
region. These elements are brought to life through paint, represented by 
simple brushstrokes, washes, and larger scraping gestures.

 Using saturated colors lends itself to having more of a startling 
visual impact, and also plays on the ideas of cheeriness and optimism, which 
pushes against the idea of these dying places and structures that I see every-
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where in Wisconsin.

 I also use saturation as an extremity to work with or against. Rather 
than working from a neutral ground, using these heightened colors allows me 
to make drastic decisions to work with or against the saturation. This leads 
to discovering new color systems and forces the paintings into a tonal range I 
would otherwise overlook or underestimate. 

 The act of painting takes on unpredictable outcomes, forces, and 
mechanics that in many ways mimic nature and everyday life. Using this un-
derstanding helps me to see a balance or divide of both life and paint, which 
in turn keeps me curious and enthusiastic about both aspects of living and 
responding/reacting to what I see and feel.

http://jordanjclark.weebly.com/
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Long Drive/Short Walk, 20 x 19 inches, oil on 
canvas, 2014
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Something Other Than, 20 x 18.5 inches, oil on 
canvas
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Exterior in Green, 6 x 4 feet, oil on canvas
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Backseat Love in Pink, 19 x 18 inches, oil on linen, 
2014
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