
Reconfiguration
Mia Russell | Senior 

With an initial concept and visual in mind, each finished work 
transforms from what I imagined or intended to express at the 
start. I work in a series of layers, responding to each layer as I 
consider how each decision would affect the already standing 
parts and reconfigure each element’s existence and relevance. 
Even the hidden layers are there, unseen by the viewer but 
necessary and meaningful as it informs the subsequent layers 
and had purpose at one point in the process. The work is 
finished when it has thoroughly challenged me, excites me, 
and sits well with me. However, as time passes, it may become 
evident that it is no longer finished and that I must return to work 
on it. 

We live in a society that demands answers, solutions; to not 
have answers is to be invalid. We are obsessed with systems 
of levels, and direction, and linear progression. There isn’t a 
place to put instances of unclarity and ambiguousness. Through 
the uncertainty of abstraction and a complexity of layers I can 
embrace a certain kind of oddness and uncomfortableness. 
Visual balance and cohesion within a piece is not the goal as 
I aim to challenge the viewer to find comfort and satisfaction 
within the mystery and curiosity of the work. There doesn’t need 
to be a way or a place to be in the work, but instead to find a 
place and confront this unknown element without the need to 
have answers. There is more out there to be discovered. 
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Untitled

oil on canvas, 11.5 x 11.5 inches
2013
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Natural Order

 oil and acrylic on panel, 30 x 24 inches
2012

Reconfiguration

302



Untitled

oil, acrylic, and latex on 
canvas

 48 x 48 inches
2013

As it Suits

oil and acrylic on panel
24 x 24 inches

2013
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