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ABSTRACT

This study of Shakespearet's The Trazsdy of-Kigg Richard
the Third analyzes the role of prophnecy in the play. Three
basle questions are considered: ,1) To what extent does Shake-
speare use prophecy in this play? 2) For what purposeé does
Shakespeare use propheecy in this play? snd 3) What effects
or results does Shakespeare achlieve by his use of prophecy In

Richard ITI?

The first quastion is the simplest to answer. Shakesapeare

uses prophecy so extensively in Richard III that to be able to

dlscuss 1t in an effective way, 1t sesms logleal to consider
: $ -

vrophecy in three closely related catsgorliss: prophecies, dreams,

t

Henry VI had prophesied that Richmond would become king, There

arz only a Tew Instances of such direct prophec 1as in Richard IIT,

The use of dreams as a tool of prophecy is more complicated
heecauss of the problem of interpretation, An example of one of the
thrze important dreanm sequences is Clarence's dreanm which reveals
that Richard will strike him overboard and causs him to dfown.

The most impo*tant aspect of prophecy In Richard IIT 1s that

of prophetlic curses, The calling down of curses and their

ultimate fulfillment permeate Richard III, ¥argaret of Anjou
is esspecially effectlive as she liberally delivers curses and

then walits for them to be fulfilled.




using protheclies for a dramatic purpose, then he has achisved
the desired effect, Shakespeare usés prcphecies, dreams, and
curses to zive t“e'audience'avfeeling of antlcipation and fore=-
boding, This was possible because the Elizabethan audlence

as well as the characters in the play, zenerally accepted the
rvhacies are made, curses called down, and dreams droame the

characters articinate what is go;ng to

happen, This contributes to the unity of the play as the characters

Thus this study of Thes Trazedy of King Bichard the Third

concludes that Shakespsare malkes extensive use of the varicus
facsts of prophecy in hls play., He does so for the purposes of
gliving his drama uvi+y and of giving his audiences the feelings

of anticinatlon and foreboding, He also uses the variscus facets

complicated story. The use of propheclies, cursses, and dreanms
thus contributes to the dramatic effectiveness of William Shakespeare's

The Tragedy of King Richard the Third.,




william Shakespears T2zins his drama, The Tragedy of

King Richard the Third, by directing the attention of ths

audience towards Richard, who lxzmedliately makes clear his
intention "to prove a villsin,® It seems that Shakespears
may also be dirscting attention to the area of prophecy,

or Richard uses the word prox

]
5]
d
o
[
(¢]
St
<t
rl
o
0]
jrde
3
>
e
0
o]
Hel
1)
e
pedn
ju
18]

soliloquy, and when hils brother, Clarence, enters, he, too,

mat extent and for what purnposes Shakespeare usses prophscy
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foretelling of futurs svents, usually by someons with spsecial
Insight into the future, such as a prophet or a soothsayer.

This paper will be concerned with this typical concept of

Ao 2 Y, 2 - - vl - Sa - g
definition *hat progheey lnvnlves forzstelling the future
s, - 1 ~1 o~ £ o Ty - b3
by any means, These $wo azpects of prophecy are drsams

- - L TN Y 1T k] ) 3 sy v o]
nd eurses, Drzams rpay Fulflll the foretelling aspect of
and e 3z T

prophacy bty rovealing to a2 parson during slesep what is

golng $o happen to him, The problzm with the dreans is

d Enzllish Diztionary {(Oxford: Oxford Univer-
o v
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zenerally one of corrsct intsrpretation, Curses may fule
£111 the predictive sspsct of prophscey by consigning future
evil upon a psrson, By locking closely at Shakespearsts
use of prophecy in Richard III, it may be possible to dester-
mine to what extent and for what purposes Shak =2speare does -
use it in this drama,

Shakespeare!s use of provhecles, curses, and dreams
must have besn especlally =ffectlve as presented to an Elliza-

bethan aundlence, The Elizabe

@

i study of Tlizabethan

n his

lzarning,

\..

Evernn the educated cla

2John 3eneh Black,

nd the validity of theses phen

thans accepted the existence of

m Elizabethan England was

per-

Rlack goes on to Ptplain that

he baW

" ke

of dally 1ife as was b tef

right wrongs,

to ths comnmon pesople,

in the existence of ghosts

£ Tlizabeth 1558-1603

(Oxford: Clarendon Press,

279.

bu. Littledals,
and Falries: Witcncraf
Ingland: An Account of

3Black, D.
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t and
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279.
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Devils,! in Shakespeare
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As for the area of curss
set the example of solemn cur

candle; and the stage was not

he andience would be thus
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s, the Churech, in fact, v, . .
sings, with bell, book, and

slow to utilize thls depart-

ment of rhetoric."é Thus Shakespeara's audisnce would bs

well«prepared to anticlirate t
and awful curses called down
Tt is important to kesep

Richard IIT that Shakespearst

very aware of the lmportance
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dreams, and would have also v
happenings.

The first aspac

4
cf
o]
i
Ko/
o]
]
ey

in this paper is that of the

n

§

will happen in the future, The

n Richard IIT th

o
28

¥

of Dpropt

¢]
!
e

the calling down of curses up
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fulfillment of the solemn
by Margaret of Anjou,
in mind while analyzing

s audience would have heen
iswed these as cradible

hecy that will be considere

simple foretelling of what

at iInvolve neither dreams nor
onn a »erson, The first of
cene and involves Richard's
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The practical problem facling

many people in line for succe

Richard eliminates King Henry

he predlcts, "Clarence, thy b

rest" (V. vi, 90). He now te
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Richard 1s able to use prophecies becauss his victinms

n them, They sese the prophecles as part of the

fars

bhelisve
world order., It is fascinating that as much as Richard

uses prophecles for his own end, he fails to understand the

<

-

impact of prophecies on him, I

¥

e also fails to understand

w
v

the power‘of curses, and thus ﬁplays" with Margaret when
she cur:es him, | 1

“_chard takes himself outsidp of the world order in his
first sol*loqu when he deteqmines ttto prove a villain.
He ¢hooses to represent chaoé to a soéiety that beslieves in
ordér, "The conception of wgrld order was for the Eliza-

| . . o . . ‘
bethans a’' prineipal matter ., . . "7 And part of that order

. ¢ A .
requires that prophseclies, cumses, and dreams ars reallzed and that
the chaotls Richard 1z defeated., Richardt's eXcesses ars

against the divine order which demands that there be sone

sort of balance, Richard's villainles cannoct go on une

nard has for a tlime urned'into

chaos.
Richard begins diéruptirg the world order by telling

the audience that he has plans for hisg brot",r Clar@nvp

9=, M. W. Tillyard, The Zlizabat? o
{(Vew York: The Macmillan Company, 1944}, p.




As Richard flnishes =2Xp
under guard and tells Richard
him to the Tower because‘his
Edward 'hearkens after prorh
and th

The use of prophecy and
devotes to it in this cpening

awareness of prophecy. The a

lainin

us he has commnitted hinm

2 nis plans, Clarence enters
that Xing Edward is sending

name is George, He says that

ecles and dreams” (I. 1. 54},

to the Tower. .
the attention Shakespeare
scene stimulate the audilencs's

udience should be alerted by

this opening scens to anticivate the further use of pro=-

phecy 1in the play. The audle
ingenuity in interpreting pro

Richard, the Duke of Gloucest

0 blood
I prophes
That ever wr
Come, lead m
They smlile

z for bo

fearfulltst time" which will

vhecles to benefit himself,
2y, would have fulfilled the

would his brother George, the

prophecy involves Hastings! pro-

ng led off to hils death, Has-

urzed hin to flee, and now he

he 1s 1pd to the chopplng block

rable England!

ser
u1lfst time to thee
IS

hath looked upon,

block; bear him my head,

shortly shall be dead.
(.L.A.&¢ i‘f. .2.03 19?)

th Rlchard and England a

be realized in the finsl

nes can also appreclate Richard's



“contribute

battles of the Wars of the RHo
that others will soon follow
audizsnce a eling of antici
The prophacy prepares the aud

Richard and for England.

The third instance of prophecy

prophecy that Richard remembe
Sixth,
I do remember me Henr
Did prophesy that R1
Richard also remembers the wo
increase his feelings of trep
- a bar
I should no
The prophecy and the

cipation

the cone force in thz play tha

villainy of Richard, If these basically
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to follow,

lerce for a terrible time for

in Richard IIT is the

rs hearing from Xing Henry the

v the Sixth

chmond should be king . , . .
(Iv. 11, gh-95)

rds of & bard that should
idation sbout Richmond,
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will be able to svercome the

identical propheci

ome king, and Richard will b=

The prophecies thus serve functions for the characters

in the play and for ths audisnce,

rlay have the problem of correctly inte

The charactzars in the.

rpfeting the
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propneclies G will murder Zdwardts heirs, bhub the G

Gloucsgter rathsr than Georsge., is rard and England will
suffer a fearful time, and others will follow Hastings to

the chopping block, Most important, Richard will die

shortly after seeing Rlchmond, and Richmond will become

king., Shakespeare informs hi% audience of the prophacies

1nfthe first scene sg that the agudisnce is aware of prophe-

cles wheﬁ they are made, and he alerts them to watch for the ful-

filla=nt bf the prophecies.
Shakespeare als o directs attention towards the prropvhetic

nature of dreams as early as the first sée“e in the play.

Tn the same way that the iniﬁial discussion of prophacy alerts

the audience_ to future prophsclies and to the fulfillment of

prophecies, the Initial dreans of Clarsnce capture attention,
make the audlience awarse of the prophetic nature of the
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Clarence 1s tormesnted by terrible dreams the night
bafore Richard puts an =nd ta nis imprisonment by having
nim murdered, In describing his dreams to the Keeper,
Clarence reveals that his dreams have warned him of the
coming danger from Richard, jIn his dfeams, n2 and Richard
are salling to Burgundy, andéﬁichard,”from my cabln tempted

me to walk/Upon the hatches" (I, iv. 12-13)., The use of




the word "tesmpted" impli mo
'tg takXe a walk; 1t
Yolfgang Clemen says of this,
thus allows Clarence to expre
Richard's menace,"10
Clarance goes on to desc
dream as'he and Richard walk
Methought that Glouce

Struck me {that thoug
Into the tumbling bil

re tharn an innocent Inviiation

urging towards something evil,

"The lanzuage of the drean

ss a subconscious sense of

ribe what happens in hils
on the ship,

ster stumbl\d and in falling
ht to stay hi m) overboard
lows of the main,

{(I. iv., 18-29)

The dream thus Dresnnta a ve”y definite foreshadowing of

Clarence's death at the hands of

does not undorstani his dre

destroy you heret (I, iv, 238

10%olfgang,H. Clemen, A
Rishard ITITI, English version
Methuen and Company, Ltd., 19
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will realize their

sults from Richard strikis

11

Gloucester Clarsnce

speaks of them to the

th

11l impact when his
[Gloucester} that sends us to
Y. In his dresms, Clarence's

z him overboard, and in

.3

sults from Richard's striking

rers -

RS

Referrinzg to his dreams,

Coxmentary on Shakespeare's
by Jean Bonneim (London:
68), p. 69.

"The Recapitulatlion Dream in Richard

TTIT and Macbeth," Shakespsare Quarterly, VI (1955), p. 52.
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butt within" (I, iv,

Clarsnce'’s dre
who is the cause of
happen, . Wolfgang C1
foreshadow ﬁuch more

and foreboding not on

also to

the whole

265).

ams thus f

that deat

amen feel
than thi
11y to th

series

Keeper a

Clarence says, "0 Tord! methought what pain it was to drowntt
(I. iv. 21), and in his death at the hands of Richard,
Clarence'!s nurderer says, "I'll drown you in the malmsey

oreshadow his death, revezl
h, and show how 1t 1is goling to
s that Clarencet®s dreams
g, "This dream 1s a prelude
e mu&der of Clarence himself
catastrovhe followinb."l’

is dreans,

Ah, keeper, kesper, I have done these things

(That now give evidence against my soul

€ * v ‘0 L3 . - - L L3 * & L L * * * * & L4 L L L2 L 3

C Godt If my deep pray'rs cannot appeass thee,

But thou wilt be avenged on ny misdesds,

Yet execute thy wrath in me alons:

O, spare my gulltless wife and ny poor childrent

' (I. iv. 66-72)

Thus Clarence'!s words prepare the audience for his death
and also for otber catastrophes that must follow.
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vresents In Richard IIT

2spaare

s

ne audlence second-hand. A

o tell hinm of the dreams that

"the boar [Richard]

11}, and he wants

radition and Originality in -
hakespeare Quarierly, V

espeare's Zichza
}. D. 255,
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Hastings to fly north with him "to shun the danger that

‘his soul divines® (TTII, 11, 18). Hastings refuses to
boar will use us kindly" {(IIT, ii, 33). It is just two
by condemning, “Thou art a tr=itor,/Cff wi:i: nis head!®

(TIIT, iv. 75.75), Zastings realizes that he should have

hseded Stanley's prophetic dream and gone rorih, .

For I, too fond, might have presvented this,
Stanley 414 drean the boar did rass sur helms;
But T 4did scorn it and édisdain %o fly,

(III. iv, B81-83}

his prime, this night not have besn so, But when Richard
murders the 1lnnocent princes, he crosses the line to total
villainy. This 1s the first and ornly time that Richard kills
someone without blemlish, From the point of these terrible
rurders, Richard's activitles are totally without a re-.

desming feature, And as Richard sinks farther into total
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71llainy, he los¢

might have enabled hil

i

Tha night bnfo*e the Bab

" retires for a good night's sl

U]

him as a2ll of the persons h

ical order in which he killed

that he will lose the battle

ghosts definitely get their p

Richard of how he has killed

he should despaly and
procession 1s the ghost of Pr

He says to Richard,
Let ne sit heavy on
mhiﬁk how thou stabh?

At Tewkesbury; despa

F

ghost of Prince Edward is

When I was mortal, my
ﬂy thes wWas “un~n§¢ £

nink on the Tower, a
Harrf the Sixth bi

Next comes the ghost of Clare
who also refers to his own de

death for Richard,

H’U)C‘i‘

‘Host of

e and contrel he onece had that

to deal with his dreams.

tle of Bosworth Field Richard

éep, But his dresams torment
has k1ll=d, in the chronolog—
them, visit him and propdv h's
and that he will die. These
oint across,

™
1

em,

v

The first ghost in the long

Edward, son of Henry VI,

ny soul bto-morrow!
v me in my prime of youth
T therefors, and die!

(v. 1ii, 1319-123)
followed by the ghost of .
Henry VI follows the
is son in prophesying in
die,

anointed body
ull of deadly holes,
nd me: despalr, and dlet
thee despalr, and diet

(V. 1131, 125-128)
nce, Richard's own brother,

ath and then prophesies

The ghosts remind

then say to Richard that

12



et me sit heavy in
I that was washed tc¢
Poor Clarsnce by thy
To=-morrow in the bat
And fall thy edgeles

The ghosts of Rivers, Gr

young princes, and Ladyvﬁnne
the ghosts that precede them
remember them during the batt
him with theilr words that he
The final ghost to visit

who

W
jd
de

ingham, 3Buckinghanm,

joins the other ghosts in pre

in urging him to despair and

The first was I that
The last was T that T
0, in the battle thin
And dies in terror of
Dream on, dreanm on, <
Painting, despalir; de

A1l these ghosts serve

victinms and predicting
betwyeen the

inks vast and

0
o]

s

When Richard awakens,'he
drops stand on my trembling f
rallies; and like Clarence an

prophetle dreams about what 1

, Commantary. v,

ey, Vaughan,

the fune

Bichard's defeat.

thy soul to-morrovim

death with fulsome wine

gulle betrayed to deatn'

tle think on me,

s sword: despalr, and die!}
(V. 1ii, 132-136)

the

Hastings, two

all enter and reiterate what

say, They urge Richard to

le tomorrow, and they curse

should despalr and dle
Richard in hils dresams 1is

nas been Richard's accomplice,

dicting defeat for Richard and

die,

helped thee to the
21t thy tJ“ahdJ.

nk on ,uckingndm
thy guiltinesst

L

of bloody deeds and death:

sD irirg, gleld thy breath!
V. 1131, 1468-173)

tionsg of c¢atalogling Richard's
Thus they sa2rve

the future.13
is frightened, "Cold»fearful
Jesh" (V, 1ii., 182), 3But he
d Hastings, he iznores the

5 to befall him. Before zgiving

212,

13



e - his oration to his army, Richard says,

Let not our babbling dreams affrizht ocur souls;
Consclence iz but a word that co ards wse,

Devises at first to kXeep the strong in awe

Our strong arms be our consclence, swords our lawt

(V. 111, 309-312)
Thus Richard verbalizes his determination to ignore what he

has dreamed, His dreams prophesy what really is goling to
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udisnce for Richard's defeat.

Each ghos* leaves Rlichard after prophesyinz his defeat

to o to Richmond to predict a glorious future, The ghost

3

of Prinece Edward, sor of Hasnry 7I, is agal

(o]

the filrst ghost

to speak,

X \
Be cheerfu}, Richmond; for the wronged souls
Of butchered princes fizht in thy b3¥ lf.
""" King“Henry'!s issue, Richmond comxorts thee,

(v. 111, 122-12)

)

or

The ghost of King Henry VI follows and predicts victory

b Py

Richmond,
Virtuocus and holy, be thou congueror!
Harry, that prophesied thou shouldst be king,
Doth comfort thee in thy sleep: live, and flourish!
(V. 1ii, 129-131)

>
=

nore 4ra matic prophecy follows as the ghost of Richard!
own brother, Clarencs, follows the utterance of his curse

ichmond,

H-

agalinst Rlchard with a blessing for R

Thou offspring of the House of Lancaster,

TMhe ur norsd h=i f York 4 7 for th =3

Lng hro“évJ 21178 o1 Yoryg o] praJ (oD b“e

Good angels gzuard thy battlet! live, and ouri n!

(v. 111, 137 -139)
- The procession of ghosts — Rivers, Grey, Vaughan,

Hastings, the two young princes, and Lady Anne ... continues

14



future, to the dreams of Richmond, where they prophesy a

happy victory. Buckingham, the last ghost to speak, says

ed for hops ere I could lend thee aid;
cheer thy heart and be thou not dismayed:
God and good angels fiant on Riuhwond's side,
Richard falls in height of 21l his pride!?
(v, 111, 174-177)

It is no wonder that Richmond's awakening sharply contrasts
with Richard's, BRichard is firightened when he awakens,

but Richmond says,

The sweetest sleep, d fairest-boding dreans

That ever ent'red in é d*owsy head

Have I since your departure had, my lords,

Methought their souls whos2 bodies Richard nmurdered
Came to my tent and cried on victory.

(v, 111, 228-232)

The ghosts continue with Richmond the function of

1

linking the past with the pressent and the fubure, The
audience's awareness of the prophetic nature of the dreams

|
and of the eventual fulfillment of what is prophesied in the

dreams lends to the unity of the drama and gives 1t continu-~

ty. Thus the prophatic dreabs of Clarence, Hastings,

i
Richard, and Richmond all Dlay an important part iﬁ Richard

11T,
An additional important facet of provhecy that this
parer will be concerned with is-ﬁhau of curses, Curses are

prophetic in that they call future evil upon a person,

ot



Margaret of Anjou,

Curses and theilr fulfill=zen

permeate R

especially the curses of

ichard ITI. The fact that

these curses are sometimes fu
curser does not anticipvate con
irony in the play., This also
anticipation and foreboding f

Lady Anne 1s the first c

curses in Richard III, and sh
the most popular recipient of
acconmpanying the corpse of Ki

looks on the dead king

7-1-0

enry'" son, her husband,
hand that made theszs woundst!"
for her dead hushand anrd her

bitterness in Anne, She curs

much sorrow into her life,

0, curs ed be the hand
Cursed the hsart that
Cursed the blood that

Arnne leaves 1ittle doubt as %
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might have in the future,

1k

“"Wolfgang I, Clemen, "A
Shakespearel's Early Histories
VI {1953), p. 25,

Edward,

1f111.ed in ways that the
tributes to the dramatic

helps to bulld a feeling of
or the audiencse, 1k

haracter to actually deliver

e dlrects them against Richard,
curses in the play. Anne 1is
ng Henry VI to its burial, and
., she laments and renmembers
"Stabbed by the selfsame
(I. 11, 11). Her lameniations
icad father-in-law arouse

>s Richard for bringing so

that made thase holest

had the heart to do ittt

let this blood from hencetl
(r. i1, 1bk~-16)

5 her feelings toward Richard,

he curse to include any children that Richard

nticipation and Foreboding in

* Shakespears Survey,
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If aver he have child, abortlive be it,
Prodiglious, and untimely dbrought to light,
Whose ugly and unnatural aspect ‘
May fright the hoveful mother at the view,
And that be helr to his unhappinesst

(I. 11, 21-25)

Anrne is deternined to lesave no one in Hichard's,world

untoucha2d by her curses,

After

)

ne condemns any future

w

children that Richard may have, in a passage filled with

dramatic irony, she c¢

Richard,

any woman who might marr;

If ever he have wife, let her be made

¥More miserabl:
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Than 1 amn made by ny
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eredihility almost to

tchard to his face.

by the 1life of him

young lord and thee!
(I. 11, 26-28)

the curss she has callzd down on

has bescome Richard's wife and thus has

he subject of mine own soul's curss® (IV, i, 80).

which knows bhzcause of famllliarity

t Anne will marry Richard, the

Richard's futurs wife is

¥

rs in thas audlence will apovrecilate

e that Anne

inzly has uttered s curse azalrnst herself.

ssion of Henry VI continues,

», S &~
~alking point., Anre curses
4.
s Zod and the earth for




revenzge and she goes on to say,
- 3 Yo - ard Josm & 3 1 3
Elther heav'n with lightning strike the murdtrer deag:
- »
4 - ~ 3~ ) 1.
Cr earth gape open wide zand esat vim quick, . . .

Ri

-

QO

hard responds to her curs%s oy woolng her, Richard's
wooing of Anne a%t such an inéppropriate moment, dﬁringAthe
funeral prbcession, and his glmost unbeilevable success

in doing so, hawve aroused coﬁsiderable speculaction among
the critics, Why doss Anne %gree to marry a2 man whom she

has  just cursed with such veaemence? Murray Krieger offers

£

the nmost logical explanatiom%o; why Anne ignores her cursse
of Richard enough to agree %o marry hinm,

These characters {Richard's vietims) know from
Tlrst to last that Richard is a villain so that
they are nsver foolsd by him. What thay do they

do In full knowledge of the truth, If they appsar
to be convinced of any poses he assumes, it is
because thsy themselwes are playing the hypoeritets
role, Much of the 4ifflculty in interpreting the
play arises from an inability to recoznize the -

villainy that pervades the entire stage, I shall

eventually suggest that in Richard IIT there are

no innocents: that rather than intruding him-
elf as an alien forzce into the world of the play,

Richard 1s a purified and thus extreme symbol, a
distillation of that world; that the =2vil stems

not from Richard but from a history he shares with
the others even if it finds its essentizl repressn-
tatlve in hinm,

Richard capitallizes on Anne's vanity to induce her to change

oy

er position from one who curses him, to ons who agrees %o

3 N

13Hurray Xrleger, "The Dark Generations of Richard

I1I," in Murray Krieger, The Play and Place of Criticism
more: John Hovkins Press, 1967), p. 473.
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the audience to Marzaret of

twice in Rilchard ITI, but she

in the play. Her presencs is

c

remember the curses she has
. seldon present on the stage,

Ya

hovering over the action,

unity of the play for she pro

audience to look to &

h)

ne past

a particular character, and ¢

the character will remember H

Wolfgang Clemen sees Har

trickeries nor prepa

T

ESY

views Richard as a2 total vill
have to be equal to him in de

i

ok

with and

stand him, cope 13im,

her. She would alsoc have to

the energy to sustain her in
16

Clemen, Commentarvy, D.

ard's wooing of Anne introduces
njou, Margarset éppears only
plays a very important role
continually felt as charactefs
alled down. vThough.she is

she seems élways to be

rgaret also contributes to the
mpts other characters and the
to recsll why she is cursing
o lock to the future in which
argaret's words.

garet as "Richard's equal in

suggesting that there exist

2in so that Margaret would
monlc ways in order to undsr-
thwart his attempts to control
be an elemental force to have

dealing with Richard,
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Michael 2uinn, in exanmining the role of Margaret, says,

o

lost of the individaal Utragedies” in Richare
ITIT have two causes;j the efflclent secondary
cause is usually Ricﬂavﬁ himself, whose
Machlavellian plo ttiﬁg brings on@ character

after another to destruction; the primary

cause is indicated by cursos and prophecles,

above all by the cursos of Margaret who, in

this play, becomes almost a personlification of 7

Revenge, Or rather, a prophaet of Divine Vengeance, 4
Yargaret sesks retribution fér the wrongs done to the House
of Lancaster, 3he 1s more than Just an old woman with
terrible memorles, She is an exiled queen, She is a once=
powerful fizure who has sinqad as nuch a8 she has bsen

sinned against, And she pla s a very important role in the

purzation that is to take pléce in England to pave the way

1
and Riwvers, she makes asides %that reveal her dsep bitter-

Xnown, she stlll could make her comments in the form of
asides and not be hesard by the other characters, It is

unlikely that Marzaret's Dre#ence would have had any

Innibiting sffect on characters the likes of Richard,

17,
“Michael Quinn, "Provi@ence in Sha&aspea e's Yorkist
Plays," Shakespears Quarterly, X (1959), 50.




By having ¥Margaret enber in t
her seeﬁﬂlike what Clsmen cai
zives us the eerie feeling o%
the actlon even when her pre%'
characters, This hovering ef

really 1s not there,
Upon entering Marzaret f
say, "Small joy have

Margaret responds in an aside

I in being England's quesn" (I, 111, 109)

nis way, Shakespeare nakes -
1" bl T P oy ul8
1s "a mythlical fizureni® gnd

Margaret's hovering over

1z unknewsn to the other

encsa
feact

continues sven when she

irst hears Quesn Elizabeth

1

¥

»

hat

1

1%

everything that Elizabeth

hezs should belonzg to her bac%use she had been Henry VIits
queen, This reminds the audﬁence that Margaret is affiliated
with the House of Lancaster %nd'that the House of York is
now in contfel of the thrcneé
As Richard sveaks to Elizabeth, Margaret is pointing
out continually the hypocrisﬁ of what he says,  She calls
on God for revenge, thus exeﬁplifying'her rale of "“avenging
angel, 19w, ¥, Richmond exﬁlai"s this use of Margarsat
as a brillisnt stroks of cdaracter'develcpment by Sha%espeare.
He suggests thaﬁ Shakespeare takes Margaret from the role
of amditlous sentimentalist to ths role of avenging angelv
thus making her a worthy spiritual antagonist for Richard.
1SClemen, Commentary, p. U8,

peare’s Poiitical

195, . Richmond, Shakss
York: Random House, 1967), p.

Plays (New
X100 _




Marzaretl!s avenging angel is

vehemence and a2 haunting of the actions o

Margaret is more than an old

characterized by rhetoriecsl
f R

witech of a wecrman. She is a

member of the Houss of Lancaster which has been grievously

wronged by the House of York,

Margarst considers it

justice that the House of York make retribution for the

wrongs 1t has done to the House of Lancaster,

Margaret!s pressnce is st

11 unknown to the other

characters on stage as she addresses Richard asz a devil,

"Out, deviltn (I, 1ii, 117),
as an agent of the Devil —
them to_hell,"21 Vargarset cg

Hie thee to hell for
£

Thou cacodemxon!
The audlence is very aware of
sympathizes with ¥Marzarsett!s v

in interchanges such as ths f

goﬂichmond, p. 80.

Zlﬁichmomd, p. 84,

because he "functions for her
ndemnns RBichard,

shame, and leave this world,

o)
here thy kingdom is.

(T. 131, 1b42-143)
the villainy of Bichard and
lew of hilm as Richard engéges

ol

fd

£Y}

owing

then ocur leord, our soverzaign

rom my heart, the thought
(I. 111, 146~1L49)

bringing up lost souls and sending

you, 1f you should be our king.

be? I had rather he a pedlar:

22



When Elizabeth respon to these remarxs by saying

.that she has little joy in beinz queen, Margaret can holid
her peace no longer, but announces her presence with the
words,

Hear me, you wrangling pirates, that fall out

In sharing that which you have pilled from met

(I. 111, 157-158)

Murray Krleger feels that Margaret's calling the entire

group assembled there "wrangling virates! gives suvport’

to his thesis that there is no innocence, only dezreas of
v Lol

villainy 1n Richard III.ZZ Margaret recognlzes the short
cominzs and the evil in the persons gathered on the stage,
Margaret herself could hardly be considered an

innocent as -she has also performed deeds that are_

villalinous, When Hargaret savs that her banishment is nore

E

painful than death and that the sorrow she bears belongs

cf

o Richard and the others, Richard counters Varzaret by
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Richard reminds sveryone of what Marzarset 4did to deserve

that curse, and he brings to mir
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that almost all of the characters in Richard III ars

tainted with guilt,?3
Margaret had crowned Richard's father with a n9pe*'

crowr, had given him a cloth soaked in his own son's

23xriezer, p. L7.
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Rutland's}) blood to wipe his tears, and had then killed
and beheaded him. M¥argzaret has been as ruthless in pur-
suing her ambitlons as Richard is in pursuing his, and

that she deserves as

U]

now she is suffering from a curs

Y,

shard deserves the curses that are called down

Yoo

nuch as H

~
upon him.*‘LL

v}

In calling attention to Margaretl's ruthlessnass, Richard

has switched the foecal point from himself to Margaret, and
the others unite iIin condemning her, Margaret is still a

queen, and Iin a guszenl

L3 - . ) -
veryone pressnt who has wronzed the Houses of Iancaster,
(g Y e 3 . F T . - .
She bezings by urzing rnaturs to helyp her curszses rsach heaven

~ i 2 - o pa . - .
Can.curses pisrzs the clouds and enter hoayen?
PR O . S ot - . 3 Al
Why an, zioo o uay, 2all clouds, to my gulck cursest
T L] b =
(T, 11i, 1ck-19%)

e o - A -2 30 - r P ST L % v
ceginning with the Xirz, She curses Xing Zdward to die b
Do X oar - 2 1Tn~L AL, et oy 1Y LT Y oy o
"surteltr (T, 111, 174). Edward, the Prince of Wales, shs

213}, Queen Elizabeth is cursed to "outlivs her glory" and
"wall thy childrents loss" (I, 1ii, 202-2013).
Margaret's curses are very effective, Xing Edward dosz

dle by surfelt, ZIZdward, the Prince of Wales, is killed
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in the Towsr, Queen Ellzabeth does outlive her glory and

‘'she sees a new queen ascend the throne and her children

suffer great losses, Rivers and Hastlings do dle unnatural
deaths, Hargéret's curses are fulfilled and the victinms
remember her words as their fate becomes apparent.
Hastings! words as he 1is beling led to the chdpping block
are a typical instance of how each victim remembers what
Margaret'said,

0 Margaret, Margaret, now thy heavy curse

Is lighted on poor Hastings®! wretched head!

(ITII. iv. 92-93)

Dorset alone escapes Margarei's curse, Quesn Ellzabeth
urges'him to fly V"from the reaéh of Hell" and to live with
Richmond. Egchmond 1s outside of England and is untouched

by the evil flourlshing there, so he can offer salvation

to Dorset.

Yargaret saves Richard for the last to bs cursed, and .

to hell,
If hsaven have any grievous plague in store
Exceeding those that I can wish upon thee,
0, let them keep it till thy sins be ripe,
And then hurl down theilr indignation
n

On thee, the tTroubler of the poor world's peace!
The worm of conscience still begnaw thy soult

Thy friends suspect for traltors while thou livtst,
And take deep traltors for thy dearest friends!

No sleep close up that deadly eye of thine,

Unless 1t be while somé tormenting dream

Affrights thes with a hell of ugly devils!
‘ (T. 1ii, 216-226)



Yargaret loathes Richard, She addresses iz as an "2lvishe
e A Y £r L3 (o2 o dh e
'~ rlead ab@rtive, rooting ﬂog% 1, 132, 227). ¢She recog-

nizes hils villainy, and -she curses him for the evil hes has
dirzsated azalnst her Tamlily.

An interesting thing happens as Margaret~is concluding
her curse of Richard, She 1s sayling the line, *Thou rag of
honort thou detested" (I, 1ii, 232), and Richard breaks
in with the word "Margaret (TI. 1ii. 233). When Margaret
wants to put a period to her curse, Rlchard tells her’that
he has already done it with his "Margaret,! Queen Elizabeth
says to Vargaret, "Thus have you breathed your curse against
yourself® (T, iii, 239). This interjection sets Margaret
off on anoth er string of curses. She turns to Elizabeth
and she predicts,

| The day will come that thou shalt wish for ne
To help thee curse this poisonous bunch-backed toad,

{I. 1341, 24b-245)
And as the toad, Richard, almost plays verbal games with her,
argar t calls on God for vengsancs

0 God, that sesest

it, do not suffer ittt
As it 1s won with bloo
(1

, Lost be it sof
i1, 270-271)

When Buckingham urges Margaret to stop cursing and to
héve charity, Margaret reveals a different facet of her
character, 3he says, "0 prinecely Buckingham, I'11l kiss ﬁhy

I'4

hand” (I, 1ii, 279), and she warns him of the dangers and

the evils of Richard. Margaret’s interchange with
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Buckinzgham shoﬁs har not as an avengzling angel but as anvold
and defesated queen who has feeling for a once-loyal subject.
This convérsation reveals her zs g character who does
possess feelings other than just hate and the desire for
revenge,

Margaret tells Buckingham that he will remember what
she has sald another day when Richard "shall split thy
very heart with sorrow! (I, 1ii, 299), and that then he will
realize that Margaret is a prophetess. Margaret nsxt
utters her final words before departing, words that are
indeed enocugzh, as Buckinghan says,“to make his halir stand
on end" (I. 11i. 303).

Live each of you the subjects'to his hate,
And ke to yours, and all of you to Godts!
(I, 1ii, 301-302)

After Hargaret‘ezits, Rizhard attempts to take the atten-
tion from what she has szaid about/him by playing the Christian
and repenting any wronzg that he has done to her. But the
k to Margaretts curses. Each person
will remember Margzaret's curse as it comes itrue, and all of
the cursss, except the one against Dofset, will come true,.
As each of the curses becomes a reality,bthe characters
1ook back on what Margaret has sald, and they call her a
prophetess, Thus Margaret provides links between the past,
the present, and the future throuzgh her curseé7aﬁﬁ her ‘

.

warnings,
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Margaret reappears later in the play and says that
she has "slily. ; lurkad4/To watch the waning of mine
enemies" (IV, iv, 3-4), As the Duchess of York (Richard's
mother) and Queen Elizabeth enter, Margaret again steps to
the side so that her presence is unknown to the characters
on stage, As 1in her earller appearance, she again gives'
the feellng that she is hovering over the action without
actually participating in it, While the Ducheés of York and
Queen Elizabeth weep for all their loved ones who have dled,
Marzaret says that sach death.was a juét one, a payment for
a like death on the Lancastrian side, When Marzaret makes
her presence kKnown, the three women.sit and recount their
losses, There is the feeling of a Greek trazedy in this

scene whare ghe three black, widowed, queenly figures sit
walling on the ground.25 | |

Margaret says that she is stili not satisfisd and that
her revenge will not be complete until she can say of
Richard, "The dog is dead" (IV, iv. 78). It is at this
point that Elizabeth remembers Margaretfs prophecy that
she would ask Margaret's help in cursing Richard {(IV. iv.
79=81), and she says to Margaret, "Stay awhile/And teach
me how to curse mine enemiestt (IV, iv, 116-117).

25Agnes Mure lMacKenzie, The Women in Shakespeare's
Plays (London: William Heinemann, Ltd., 192%), p. 72.
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The Duchess of York 1s listening also, and she learns the
‘lesson and curses her own son,

Therefore take with thee my most grievous curse

Which in the day of battle tire thee more

Than all the complete armor that thou weartsti

My prayers on the adverse party fight,

And there the little souls of Edward's children

Whisper the spirits of thine enemies

And promise them success and victory!

Bloody thou art, bloody will be thy end;

Shame searves tqy life ard doth uhy death attend.

(IV., 1iv. 188-196)
There 1s something especially damning about a mother‘s
curse of her own child, The curse of the Duchess of York
on her son, Richard, 1is realized, Margarst of Anjou
has taught her well.
Tt is with Richard that the final curses are realized,

He is the center of interest throughout the play, so it
is avppropriate that it is Richard who suffers the final
defeat and fulfills all the p*o acies, the dreans, and
the curses that have been placpd 30 11b4 rally upon his
head, In fulflllment of Margaret's curses, Richard no

longer knows his friends from his enemles, hls sleep 1is

[¢]

tormented by frightening dreams, and even his conscien
is bo,uering nim. When Richard awakens.after a whole
procession of ghosts have +told him to “despair and die, "
he says, "C coward conscience, how dost thou afflic

met" (V, 113, 180). A1l of these torments relate to

Margarett!s curses made in Act Ones, Scene Three.



ay of the RBattle of Bosworth Fileld, Richard
his 4

d
rallles and fizghts, bDut h

2ath 1s unavoldable, The
prophecies, dreams and curses are to be fulfilled in the
daath of Richard., Xrieger asserts the importance of the
purgation process which almost requires that Richard be
eliminated, _
Finally Richard III, the bleood-bath personifi=d
in its purest form, cleanses the land of the
last of the zullt-ridden generations, so that
with his own bloody end England may begin anew
with Henry Tudor, symbol of the conclliation
of the past and its feuds, We ses then why
X the world of thils play is so ungqualifiedly
ugly. It is worth noting, too, that Englandts
salvatlon, Richmond, musi come from outside,
from France, llke a breath of fresh air, sigce
this worid of England 1s so entirely foul.?2!
The victory of Richmond and his suceession to the throne, whieh
was prophssied by Xing Henry VI, put an end to the blood-
bath Zngland has suffersd throughout the sin and retribution
cycle that the House of York and the House of Lancaster
have been involved in, The cycle stops with the death of
the villainous Richard {(York), a death foreshadowed in

his dreams and callsd down upon him in the curses of Marsaret

Shakespeare's extensive use of prophecy in The Trazedy

of ¥ing Richard the Third points to its important role in

the play, Prophecles reveal future happenings, dreans

26Kriegér, p. 48, .



are sventually fulfilled, These three similar farcets of

prophecy permeats the entire action of the play.
Shakespeare usss the pronhecies; curses and dreans

*o bulld anticlpation in the audlence, to,recapitu;ate

what has gone before, and to link the past, the present

and the future, thus providing unity in Richard III. This

i3 espeelially true of the curses of Margaret of Anjou
which fazsign every major charactzar hils apprppriate rlace
and provide prophetic exposition that determines the
suscesding action."27 In this way the various aspects of
prophecy plag g very important role ln William Shakeépearefs

T™e Tragedy of Hing Rlchard the Third,

27C1emen, Commentary, p. 5.
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