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This study of Shakespearef s Tsa,;i;edg - of K f ~ a  3ichard 

t h e  Third analyzes t h e  role of prophecy in the play, Thres  - 
basic quest5ons are coi?sidered: I) To what extent does Shake- 

speare use prophecy in this play? 2)  ?or 'tzi'btt pwrposes d ~ e s  

Shakespeare use prophecy in this play? and 3 )  What effects 

o r  r e s u l t s  does Shakespeare achleve by h i s  use of prophecy in 

The f irst  questlon is the simplest  to answer, Shakespeare 

uses prophecy so exten~ivelg in Sichard I3I t h a t  to be able to 

discuss i t  in an e f fec t iv s  YIQ., .J~ i t  seems hoglcal to consfder 

prophecy ip l  Whea c l o s e l y  r e l a t a d  categories: pI'+~phE?~i'e_~, &yeans, 

and curses. An exazple of a s inple  prspkeey in vfhieh the  fu ture  

is nerely predic%ed 3s referred to when Sfcksrd renenbers t h a t  

Fer-sg VI had prophesied tImt ??t,cit?no~cl wocld becon5 klng, T k r e  

are only a few Snstazses of s - ~ c h  d t rcc t  propheelas in Zlchard m, 
The u s e  of dreans as a tool sf prepltecy fs xore coroplf@a",eit 

Sesause of t h e  pro5len sf f cke rp re tn t f on ,  A n  example sf one of the 

thrse knportant  drean sequmces is Cla~ence~s dream xh2ch reveals 

fhat Rfehard w f l L  strike hi3 av?rboar:3 am3 cause h i m  to dro5.n. 

The most fmportnnt aspect of' prophecy in Richard IfT is t3at 

of prophekic curses, The c a l l i n g  d w n  of curses an& their 

is aspee?ally e f f e c t i v e  as she I i b e x l l y  de l tvers  curses and 



-7 L ~ S  second %nd t h i r ?  q t!nns to xhich t k i s  Lpeper addresszs 

Itself a r e  closel2- se l a t ed ,  f S3nksspeare 1s ~ u z c e s s f u l  ?n 

u s i r g  p r o ~ h e c i s s  f o r  s 3 ~ s  e purpose, t?en he has cc3 t evd  

t h e  d s s f s e d  e f fec t .  Shake re uses prophecies,  dreaxs, and 

curses  t o  give th9  au4ien~ eellng of art%ctpation and forc- 

bo:',tng. This w a s  possible Secarise t h e  E l f a S e t k a n  ar id ie~ce  

as we31 as the characters in t h e  play, gzcerahly accepted the 

3 P. ~redictlve power of the pro?hecles, dreams a ~ d  curses,  ,, pro- 

phzc5.e~ are nade, c w s e s  ss l leC ds-m, anE d~earr?s dr?amed, tka 

nL>-act?rs :?~2ic"at% xkst ts g ~ f n g  to ~ ? : ~ ? ? E C F .  a5 I L T C ~ L  as tTcr3 +-.-- 

hap?:?~. Thf.s contr l tzutes  to t". su2Pty  of ths ?lay as t h e  characters 

an3 the a x l i e n e e  10-lr  om t'r.? gas: t3 th4 f x t a r e ,  

S3otker f a c t o r  3rkancfz- a t h ~  zzltg cf the play fs recap i tx la -  

L 1 .  An outstandtng exazp3e 2: this 5s Yfie psrzde of Z I C ~ ~ T ~ ~ S  

bsf ore tl:2 3 a t C I r 3  of 33s:\;okth S):eld, They r~e-,ind the a x 3 L e ~ c e  

of t h e  zvLl ac23Sl~ods3ee t k a %  9Zckard has caused, 

T W s  this s t ? ~ d y  of The Trsqedy g Six& 31chare a T h i r d  - 
concludes th3t Shakespeare za4e.s exts3sive use of the @ a ~ i s u s  

facets sf prophecy IF h i s  ;lsg, He daes so for the purposes of 

g iv ing  h l s  O r a m a  unlty and of gfv tng  his a'3.dienees the f e e l i n g s  

of zntiefpation and f o r ~ b o d i n g ,  9e also 3ses the yarfovs facets 

of prophecy to recapitulate xhat has alreaey happerred 12 a 

c o x ~ l t c a t e d  s t o r y ,  The use of prophecfes, curses, and dreams 

thus eorrtribu2;esto t h e  dram3tid effectiveness of Wlllian 3haksspeareas 

Thz Trasc.dg Or Kin.;; Elchar9 ?.ha Thf r d ,  - - 



agd2.tnce t o r ~ i r 3 . s  Riz12%-trd, k;ko i s~er3 Sate2.y aakes clear  hf s 

I n t e n t I a n  f t t o  prooe 2 7 7 i l 1 9 i ~ . 1 !  I t  SC&ES t3at Shakespare 

m y  a l s o  kc d l r s c t i n g  at"ser.ttor! t o  the area of p~o~kiecjr ,  

f o r  ~lchnrd l;ses t he  word prophecy twice fz  his opznfng 

solfloquy, an3 when hzs brather, Clsrznce, enters ,  he, too, 

what extent  ax3 f ~ r  x k s t  ~ur?3ses 39nkespeare usss prophecy 

foretelling of future events,  usually by soxeons with special 

I~sight into t h e  f'trtl~rs, stlch as a prophet or a sosthsa2-ere 

m~ Anis paper ~ i l P  be co~cerned ~ f t h  thls ty?lcal coxcept sf 

p3ros?-2cx 'cy s r . ~ > ~ r ~ ~ a l i n ~  to a person durlcg s l eep  what is 

sotng to kngpnn t o  him, Tke pro5lez ~ 9 t h  t h e  dream fs 

1 ~ h e  - Cxford Snqlish I l i ~ t i o z s r ~  (Qxfordz Oxford ?In%v%r- 
s l t g  Press, 1961). 



3 

. 5 ~ ~ o r a L Z y  one of c o r r s c t  i pre2zt ion.  Curses azy ful- 

f f i l l  .B;:?e predLt,e",ve r; sgss 

e v i l  u p . x  a person, 77 1 

use 3f p r o p ' f l ~ c ~  tn Richard , it xay be ~osstble to d2ter- 

mine to &at e x t e n t  and f o r  what purposes Shakespeare Z ~ e s  

use tt 1~ this &Yarn.  

Shakespearess use of prophecies, cu rses ,  azd dreams 

zust haye Sean especially sffecti-cre as pres2'ilted to an Zliza- 

Setha2 audience. The Slizabethans accepted the existence of 

and t h e  v a l i d f t y  of t%se p3?noa2na. John 2ench Black x r l t e s  

f n  his s t u d y  of 3lizs:ethan s o c i e t y ,  '*, . . in s p i t e  of I t s  

h 

neated xf th s ~ ~ ~ ~ r s t ~ t ~ o ~ .  '8L 3lack goes on to explafn that 

chams ard s p z l l s  x-2pe a p a ~ t  of ?ail3 l f f e  as w a s  the bel lef  

that ghosts ~aPkzd at nlgkt +o tell secrets ,  t3 r5.ght wrocgs, 

3r to za?se raparat i .?ns , j  f t was also belleire5 t h a t  shoats 

soxetfne s appeared fn arssss  t o  d ~ l 5 v e r  nessases, r; 

These S?ltef s % e r s  not 1 i n i t e 8  to ths conaon people, 

- zvec the educated cf~xss?s bslfevzd In t he  exfstence of ghos t s  

230h~ 3~11ch ?I1acBq TF9 ?~i?n 31.izaSeth 1558-1603 
(Oxford t Clarendon Frsss, 1937) .  pe 279.  

&E. Littlpdale, v?ollcZore nr.d Supers+ , l t ions :  Ghosts 



ns?d bl..l_ic~e~? i n  proPk3cf es ,  5 

axare sf th3 shosts r-in2 the I 

great d e d  of crsde~ce In t he  

As for the area sf cursf 

s e t  the exaaple of solemn cuz 

eandls: and the stage w a s  not 

ment of rhet0ric.~6 Thus Shr 

well-prepared to ant* ci,pate t 

a24 ahial eux-ses call23 d o m  

Tt is important to keep 

Richard that Shakespeare 

v9ry aware of th9 i m p s r t a ~ c e  

dreams, an2 woukd hzve also s 

happenings, 

The f lrst aspest of pro1 

t n  t h i s  _paper is ths? of the 

w i l l  happen In tk? f u t u r e ,  ? 

of ?rsph2ay i~ Efchzrd - IIT th 

ths ~ a l l i ~ g  down sf' curses u~ 

t k s e  ocexrs In %he opening s 

ambftions for the t h r o n s ,  31 

ambltfons eskl ier  fn The Thir - 

S~ittledale, pp. 533-534 

T I  1 ne a.::<Iencs would 5e thus - - -  

mphecfes and would place a 

: the Church, in face, r t ,  * 

:ings, wf th bell, book, and 

slow to u t t l f z e  this depart- 

:espearegs audiance would be 

!e f u l f i l l m e n t  of the s o l e m  

)y Xargaret of Ar-1301~. 

.n ninc! while ar ra lyzf r?  

r sudlense would have Been 

)"he psophecles, curses, ar;d 

.ecy t k s t  will be conskdered 

' i r ,ple furatelling of what 

?r? a rc  onlj t kme  instsnees 

t i n m l v s  ~etther clsesms nor 

n a :)srssn. The P i r s t  af 

ene an6 involves Bfcharctos 

hard had discussed these 

T a r t  sf Ktnq Senrg the Sixti?, . -  



1'11 make ny ksaven to drear! upon thc  c r o T m  
A n 3 ,  whilss I l i ~ e ,  tlszzouct this world but hex1 
? J~ t i l  rns n issh ; i~ed  t r > ~ n k  that bears t h l s  head " \ - 
Be roun6 i~ p a l e d  wtth a glorZous crown. 

(111. ti* 153-?I)? 

The practical problez facing Richard i s  t h a t  there  are so 

Eany peogle in l i n e  for succession before him, After 

Richard eliminates Xfng Benry VI ard Eenrygs son, Zdxard, 

he predicts, tfClarence, t h y  turn is next, azd then t k z  

r e s t r t  (V. vt .  9 3 ) .  R e  now t e l l l s  us  in Richard I11  how^ he 

plans t o  g e t  r i d  o f  Clarence, Bichard has brousht  t o  Xfng Ed- 

xardts a t t e n t i o n  an o l d  prophecy t h a t  predfc ted  S would 
Q 

murder Edward's h e i r s  (I. 1. 39-$3). Clarence is the 

rn cnfortunate bearer of the rs-s ~eorzz. Riehard says, 

- 
37 dru~ lcen  p r o ~ h e e i s s  , l i b a l s ,  sn2 dreans, 
TI ,o s e t  ~y Sro?ker  Clarence qn3 t h e  kLng 
In 3eadly b a t e  the ore agaizst the other . , . . 

(1. 1, 32-35 )  

3ichar-J s f trst vill2ii:j 4 9  the p lay  "c'nrxs is dep~ndent  on 

?is use of ? T O ~ ! I ~ C ~ ,  

a l l  quo 
wlll be 

- - - - -- 7 - 
f r 3 O  5ar5age, ed, , L J I l l f  s~ Shakespe%r? : The Soz- 
(?altlzors 2 FPW-7T - Sooks ,  1969). Zereaf k r ,  

0 ns ~ r o x  3 Yhird ?art PZY":T the Sixth 
4-7 -- - 
bne m r 5 3 q e  edition a56 ;?I11 be izdlcated t n  - 

%he t e x t  of the paper. 

E:;~II. iam 
*, in d2f 
e t e  Wo~k -- 
uotation 

. Shakespeare, 
red  3arbagb, 

- .  
w i l l  be f r o a  t h e  Bar3age 

The T r a ~ e d y  of Stng Stchard 5% - --  - 
ed. , T t 4 f l l l a m  Shakes3lars : The 

Pscguir,  ?osks,i- Xereaf tz 
'a3eCy of Kin? Rlchard t h e  T h i r d  
i i i t i o n  and will be lz2icated Zn 

the t e x t  of the FR-per, 



zfchard f s  able to use >ro?hecies bec3us3 hls victfas 

belieas i~ thm. 3 e y  see t h e  p r ~ p h e c i e s  as ?art of the 

world ordbr. It fs fasc i -mt lng  t h a t  as much as Sickard 

uses ~ropkecles for h i s  ofm end, he fa i ls  to mderstand tke  

t m p a c t  of prophecies on %in. 9e a l s o  fafls $0 -m&e?rstand 

the power of curses, and thus hz "playsu wft3 Xargaret when 

she curses hlz.  

2tchar'il takes himself outstde of the world order 1: C i s  

f i r s t  soliloquy w3ea hs determines "to prow? a ~IPlain,~ 

Ye ~':OOS~S to represent chass t o  a society t h a t  belleves in 

o ~ ? e r ,  "The conce-ption of warld order xas for the 91fza- 
> 

bethays a1 principal = t t e r  , . . ff? A 3 d  pert of tha% ~T(?er  
I 

requires  that  pro?h?cics, cursss, a ~ 3  dreams ar? realfzed and t h a t  

tbe e3aotis Bichzrd 1 s  defeat?<. 2 f o ? : a ~ & ~ s  excesses are 

agairs3 t k e  div ine order  %hick Cezan<%i th t  the re  5c some 

sort ?f balsm:. E%chsrdts v2llafnies cannot go on un- 

c3eekzd. T%e p r ~ ~ k e ? f 5 s  fxnctton bzcaxse they refleet a. 

@ Aundazental or3er .  Their f u l f  i l l n e n t  ~3.11 restore Gudfs 

order to a w s r l d  that 3fchard has for a t h e  turned l n t g  

chaos, 

Richarc Segins 2isruating the world sr&er by tellipx 

the audienzz t%at he h s s  plans for hls brother Clarence, 

95, T.!. W, Tillyard, 2 3 1  zabetksn X x l d  P',ett~re 
{ e  Y o :  T'7e n ' a c ~ f l l r r n  C o r a p ~ y ,  1948], p, 16, 



As Ri chard f i n ?  shes explainfr  

under guard and t e l l s  Sichard 

him to the Tower because h i s  

Edward "hearkens a f t e r  ??op?e 

and t h u s  he hss c o m i t t e d  h l o  

The use of pro?hscy and 

devotes t o  i t  i n  t h i s  spening 

awarensss of prophecy, The a 

t h t s  opening scezs t o  anticis 

phecy i n  the play, The audif 

fngenutty 3 . ~  fnterpreting prc 

Richard, tbc-. Di~ke of Glo~eest 

P .= prophecy jus t  as s u r ? l ;  as 

Dske sf Clarence. 

The seeon3 i n a t a ~ c t ?  o f  I 

p h s t f z  st2tenent as he is 551 

tings has ignored  dreams that  

i s  paying wf th h i s  l i f e .  A s  

0 bloo4y Richard! >If 
X ~ r o $ ~ c s y  the fearf: 
That ever -metch?? a? 
Cone, load ma ta the 
They smfle at xe - d o  

TT na.st$ngs I s  pr3phesying f o r  1 

; h i s  p h a ~ s ,  Claresci; enters  

that King Edwzrd is sendi~g 

Lame Is George, Ee says that 

:fes srmd d r e a m v  ( 3 ,  i, 541, 

to thk Tower, 

:he a t t e n t i o n  Shakespeare 

scene stfnuiate the auaienc3 s 

:dierice sho?~irl. be a l e r t e d  by 

:te the f u r t h e r  use of pro- 

ice can also ap2reclate Richardts 

,hecies to b m e f i t  hinself, 

.r, wo:-13.d have f ulf f l l e d  %he 

ioutic3. f i l s  brot5er George, the 

*ophecy icvolves Zastlngsf pro- 

ig 3.22 off to 111s death, 3 s -  

urge4 hin to f l e e ,  a ~ d  now h e  

ee is led to the chopping block 

:eral;t,e E ~ g l a n O !  
.Ir st time to thee 
! hath loske3  upon, 
,lsck; bear hfm my head, 
:k;ortLy shall be dead, 
(111, IT, l03-107) 

l th  Richard and Er_glar;O a 

be ~ e s l i z e d  in the final 



Sattles of t h e  Wars of thc 2 e  

t ha t  others will so02 follow 

audience a feeling of antictl 

The grophscy prepares t h e  aui 

Richard and for England. 

The third instance of pl 

prophecy that Richard rernernbf 

Sixth,  

T do rmember me Yez~ 
9fd  prophesy t ha t  B2.c 

%.chard also rernen3ers t h e  we 

5.ncr9ase h i s  f e e l i n g s  of t r e r  

The prophecy snd the wor i ls  sf 

cicat9an for what is zoins t c  

c s n t r i ? ~ t z  t o  d e v s l o p i n ~  z >I 

t h e  O?? f o r c e  in t h s  zlny t h ~  

prove tys~.?,  ~7,1>>.~~.;'-y~- -,.,-?I: -set; 

o u t  of power, 

The prophecies thus serv 

in t h e  play and f o r  t h e  au2ie 

'play k a ~ e  the problem of corr 

7 

es. Be is also proph5sgfng 

1 .  This a~aln gims t h s  

t t o ~  for what 2 s  to follow. 

erce  for a terrible tfme f o r  

phecy 5n 3ichard - 1x1 I s  the 

s hearing from King EIe~ry the 

the Sixth 
331id s h ~ u l d  be klng , , . . 

f rv. i f .  9b-95) 

5s of a bard that sho-JI13 

3 tcld 2 e  once 
after f s a w  Bfcfnrno~d, 

(17, if, 105-106) 

t h e  bar? serve to bul ld  anti- 

2a~33n to Efe9arh. They als3 

t u re  of a vfc%orious R%chzz:d, 

ce king, and Bichard w i l l  be 

f -wickions for the characters 

: P ,  The charact2rs i n  t h e  

: t l y  lnterpretfng the  



zfcl?ard E ~ Z ~ B ~ G  -55.11 

s u f f e r  a f z a ~ f u l  tfze, axd o 

the chopping block. Fsst 1 

s h o r t l y  zf ter  s w i n g  Sickno 

kfnz, Shakespeare irt'oms 

In the f i r s t  scene so that the audlence 1s aware of prophe- 

cies sihen t h e y  are xade, and te alerts the= to xatch f o r  t he  ful- 

f I l l m n t  of tke pmphecte  s, 

Shakespeare ahso direc 

In t h e  saae way t h a t  t h e  in 

+ha , A - y  a u 4 i e ~ e e ~  to r u t - ~ r a  2z-32 

prophe2Les, t h e  Initial dre  of ClaEincz ca~tur3 a t ~ e ~ t ~ ~ n ,  

sake t:?s audiegze aware of P ~ @ P ~ = ~ ~ ~  EFLture of the 

6 dresnss and xa';~ c l e a r  b:?e -clgr,ificancs of the dream so 

b- 3 7 a,%n"r,tl?s audier?@e wlzl b=. v9ry asrar~2 of the possible inpor- 

tance of later d r e m ~ .  

CLnrence i s  tom'ented by terrfSle dreams t5e nfght 

beforc Richard puts an ene to h i s  ia2rZsorment by kavLa2t;- 

hfm mur3ere4, In describing h i s  drqams to t k e  Keeper, 

Clarence reveals that h i s  dreams have ?trarned hfm of t h e  

T coming dazger frcn X i c h a r d ,  ~n his dreans, he and Bichard 

as2 sai l ing to Yurgundy, a ~ d  Richrr? l r f ron  my cslbfn tenpter! 

z e  to ~ m l k / ~ p o n  the hatches" (I. IT, 12-33), The use of 



the word ?*te3ptedf: ia2lies more than as 2nnoeont i ~ ~ ~ t ~ ~ j 3 ~  

._ Ls something evf l, .C,O .@a22 s fu9lk; it lznplies an urzing t o x ~ - . . ~  

W o l f ~ ~ g  Clenen says of this, ""he la~ggmge of the &rean 

t h u s  alLows Clarencs to express a subconscisus s e m e  of 

Clarence goes on to describe w h e t  happens %n h i s  

dream as he and Richard walk on the ship,  
\ 

Met3ought t h a t  Gloucester stuslbled, and in f a l l l ng  
Struck m e  ( t h a t  tkought  t o  stay hts) ov5rboard 
Into t he  t1mblins bftloxs of the main, 

( 1. iv, 18-20) 

The dream thus ?resents s v e r y  definite f s r e s h ~ d o n i ~  of 

S l s ~ e n c e ' s  dsath at the hazdx of' ~ ~ o a e e s t e r . ~ ~  Clarence 

docs not understan3 h i s  dreams as he s ~ e a k s  o f  them to :he 

Keeper, 5ut  he w i l l  r e a l i z e  ir f - i l k  tmpaat  %hen h f s  

nurde r s ra  tell him, t ' t T f s  hsz loures te r ]  t ha t  sends us t o  

I esstroy you here" ( 7 ,  fv, 2 A D  his dreans, Clsreneets 

death resul%s fro2 2ic3ard k:.ns h5m ov?rbsard, an5 In 

313 life, CLarencsts 3eath 

h l ~  eo-m by hfrinz his murderers, Xefern'i?.,- t o  hls dre3as, 

l0%olf gang 2, Clenen, - .Ab Cornentsrg - on Shakespeare s 
2i,?ha.rd m, 3 ~ 1 1 f s h  version by 2ean BorLqeim. (Lmaon: 
i<et_h,uen and Company, Ltd,, 3?6LQ), p. 69, 

If - L ~ ~ U L  Arnold, "The 2ecapi tulatictn Drean tn Sfchar8 
T T I  ar,d 3ac%eth," Shskzsp?are Q u a f t e ~ l g ,  VI (195S), pc 52, - 



Clarence sags, Lord!  n s t h  

( 1, iv, 231, and in h i s  &eat 

CXareneets murderer says, ''I 

butt 

Clarence" drsens thus 

xhc fs the cause of that dea 

happen, Yolfga-rlg C l e z e n  f ee  

foreshaCow much more than th 

foreboding no+, only 

but a l s o  ts khe x3ole s e r i e s  

Clarence says to tk% Keepgr r 

Ah,. keeper, keeper,  
( T + t  nox g i v e  evidz 
P I * C * C . . C *  

0 God! 3.f 7y deep p 
Qi ' r t  t'no:x wflt 59 ave' 
Xet execute t5p  n ~ 5 '  
0, spare 3y ~ ~ : l l t P e s  

a43 a l s o  for other catzstrop: 

The cext dresg t h s t  Shzl 

is one t h a t  t s  ?resented to , 

messezaer c m e s  to Eastings: 

S t s ~ l e g  has had, Stanleg ha: 
\ 

had rase? off h i s  helc  chea8: 

rght w h a t  pilz' 5% w a s  to @r~~rn-!~'  

a$ the hmds of E?chard, 

)reshadow his death, revesl 

r ,  and show how it is goire to 

: t h a t  CParencees dreams 

: "Thts dream fs a prelude 

! ~urder of CLarence himself 

,T dark  cata.strophes fo lPowing . f l~2  

' t e r  tsLLing sf h2s 5rearns, 

have done these th ings  
:e ag%inst ny sou l )  

C f . C C E b C t C + ,  

~y rs ca~n3-b  2.pyase t h e ,  
.ed oc my m % s d e e d ,  
In ze  alms: 
wLPs and ny chfl4rent 

(I, 1:r. 65-72) - 

1, ~ h 2  au.lfence f o r  h i s  d o ~ t ?  

,s  t h a t  mzst fo l low,  

spsare presents In 3 c b a r d  IT1 - 
.e audf ance seco~d-?and, h 

I t e l l  h l n  of the $reams that 



'?as%?nss t? fly nort? with h i x  I f t o  s?uz the d a n ~ e r  t2at 

h l s  soul df-?2n$s" (?IT, i t .  I?). "astings refuses to 

l f s % n  and senZs $55 resssge 3ack to Stazlsg that t*thc 

Soar w i l l  v3e  us  kindlgf! (311, ti, 3 3 ) .  ft is j u s t  t x 3  

sce?~?s l a t e r  that Rick3,rd, the S O R ~ ,  t reats  Sastings tiklzClyw 

(111. iv, 75-75). ::astirgs r ea l i zes  that I-.e shoV;f.d Pave 

hsedec Stanley's >rogh~tic dreaz and gem nor$h, 

For I, 530 foyd,  might have pre7~enteC this, 
Stanley d l 2  5rcaz thq boar  d id  rase =ur kelns; 
3ut  I diC s c 3 m  it an5 disdain to fly, 

[ 111' i ~ ,  81-e3) 

As Clarsn@ets dream xarns Clarence a5mt e v i l  eo~ing 

fro3 IIic%ard, so 699s S%snleyr s d r e a r  w a r n  h i 2  and E a s t f ~ 4 s .  

31th ClarwncS an? :?astlrgs f a i l  t o  rec~gniza t he  full 

slgnif tcance of thsse prophetic dresms, an$ both f a l l  under 

Fiichard. 

It is intaresting 50 note that BickarO ?as s r e d i b f l i t y  

2roblsss w i t h  his dres~s, j u s t  as Clarence an? Baztf~ss 

w e r e  

his pri~e, this nigh t  cot bave Seen so, Eut when 2ichard 

murders the i nnocen t  prTnc;s, h e  crossgs t k e  line t o  total 

vf l la fnz .  This is t h e  f i r s t  acd only tin2 that Stchard kills 

sameme without blemish. ~ r d z  the point of these  terrLble 

~urders, Richard's a c t t v i t i e s  are totally withouta re- 

d e e ~ f ~ g  feature. And as Sichard sinks farther Into total 



~ i l l a t n y ,  hs l o ses  th2  Salance and control hs once ka5 t3at 

nfgh t  kavs ~nabLe4 h i 3  tc d e a l  x l t h  h f s  dreans. 
I 

Thf? nfght  before  t k e  eaaStLe of Bosworth F i e ld  Sichard 

retires for a good nightrs slsep,  3ut h i s  dresas toment 

hta as all sf the persons he has k i l l e 0 ,  i n  the chronolos- 

ical orser i n  whi,ch h z  k i l l e d  the=, ~ i s f t  him and prophesy 

that he xi11 l o s e  the b a t t l e  and that he w i l l  die, These 

ghosts definitely get t h e f r  point across. The ghosts ren ind  

Rlchard of how he has k i l l e d  t hen ,  then say t o  Richard t h a t  

he should despair  an? die .  The first ghost In the 13% 

procession i s  the  &os t  of Pr ince Ed-mrd, son of Eenry VI, 

Ee says to Richard, 

Let ne sit ~ ~ Z V Y  03 t k ; ~  30~1 to-norrux! 
Thin?. how t5.o': sta3Qs$ a; in xy p r i m  om' you+,h 
A t  f e ~ l i e s b u ~ g ;  d e s p a i r  therefore ,  and f i l e !  

( V ,  iii, 119-2-21') 

The ghost of Prince ScIwarZ I s  followed by t3e %host of- 

his father, Senry T I .  The g h ~ o s t  of Xenry 711 f s l t ~ w s  the 

same 2 ~ t t s m  established by h ' f s  son i n  prophesying in 

2ichardgs Crssn thst he  w i l l  d i e ,  

Y 7 tjhzn I xas aortal, rns a n o b t e d  body 
3y t h e s  xas punsh& f~ull of deadly holes .  
ThirL!! on t h e  Tower,  a ~ d  me: despair,  acd d ie !  
Sarry the S i x t h  Stds thee despair ,  and die! 

( V ,  iii, 125-128) 

Fext cones t h e  ghost of ~larebce, Riehardts own brother, 

who a l s o  r e fe r s  to h i s  O:Y= depth and then prophes2es 

dea th  f o r  Sichard, 



Let ne sit hesvy i~ thy soul to-morrciw-- 
1 that was washeC t d  death with fulsone xins, 
Poor Clarsnce by t 3 y  guile betrayed to death! 
To-norrow i n  t h e  b a t t l e  think on  me, 
All5  f a l l  t hy  edgeless sword: cles,palr, and die! 

( V .  f f i .  132-1361 

The ghosts of S i v e r s ,  Grey, Vaughan, Eastfngs, th% two 

young princes, and Lady Anne all enter and reite~ate what 

the ghosts that precede them say. They urge Richard t o  

renember them during the battle tomorrow, and they curse 

htln with tbefr words that he shoul3 des9al.r and die, 

The final ghost.to v i s f 4  Richard in h i s  dream is  

Zuckinghsm. Buckingham, who has been Richard" saccomplice, 

Joins t h e  other ghosts In predicting defeat for Sfchar& and 

in urging  him to aes~air and dte, 

The first was I that hel9ed thee to the crown; 
The last was I that felt t h y  tyranny. 
0 ,  in %he battle think o n  3uckinghan, 
AEO die in t e r r o r  of t h y  g ~ ~ i l t i x e s a !  
D r e m  on, d r e m  on, af Sloady deeds and death:  
Fainting, d e s p i i r ;  despairing, y i e l c  thy breath! 

(v, 522 ,  368-173) 

A11 these ghosts serve the f74nctions of c a t a l o g f r g  RichardPs 

vfct5as an3 predic t l r ,g  ?,fcharc?'s de f ea t ,  Thus t hey  serve 

as l i n k s  between t h o  &past a ~ q  the future. 13 

When Richard aw3,kens, he I s  frightene2, "Cola fearful 

drops stand on my trembling f l s s h u  (V, fit, 182). But he 

rallies, and l l k e  Clarence and Sastfn~s, he ignores the 

pro2hetic dreans about what 13 to b e f a l l  hfm. 3efore  g iv ing  

13ZLle~en,  Commentary, p, 212, 



h i s  oratlon t o  h i s  Rr-zy, 9ichar0 says,  

Let not our bab51ing ?reams a f f r i z h t  our souls; 
Conscience is 3ut a xsrd that cowards us?,  
Devises a t  f f r s t  t o  kaep the  strocg in axe: 
Our s t rong  a rm be o w  consctence, swords our l a w !  

( V ,  iii, 309-3121 

Thxs Bichard ver3allzes his e e t e m i n a t f o n  to ignore >:hat he 

has dreamed. Yis dreaas  pm4hesy what really is going to 

happen an3 t hey  prepar? t h e  gddience for Richardts defeat. 

Each ghost  l e a v e s  Slchnrd after prophesyfrz his defeat 

t o  go to Richmond t o  p r e d i c t  a slorlous f u t u r e .  The %host 

of Prince E3%;ard, soy: af "2.- _ A d  - A / _  .--- 71, is again the  f i r s t  ghos t  

\ 
Se cheerfuy "inhrnonC1; for the &~ongei! s ~ u l s  <' --'"' Gf butchore? princes kight in thy Sthslf. 
r7 nxng' Y m r y t s  Issue,  3 l i ~ k ~ 3 ~ 3 ,  cozf orts thne. 

The g k o s t  of King Eenry  VI SaLlows and ?red ic?s  victory for 

1- T T ? r t ~ s u s  3 rd  '~1213 ,  ue,  tho?; conqceror! 
TI 3het >rophesisS thou skouldst 3$ kin3,  

30th cmfarL, thee In thy s1ns.n: IZ.tre, acd flo;lr:sh! 
(Y* iL%* 129-1311 

4 more dramatic pro9heey follo~~s as the ghos2 of Sichardt s 

oam brothes, Clarenc?, follows the utterance of his curse 

agalnst Richard with a blessiyg for Richnona, 

Thou o f f sp r ing  of t h e  Eause of Lencaster, 
Thc x r o n ~ s d  heirs of "or2 do pray f o r  t h e s ;  
S ~ o d  angels ~usrd thy battle! live, and flourish! 

(V. :if, 137-139) 

Y T  The procession ~f g h ~ a t s  - R i - ? e m ,  Sr2y, $ a u ~ h a n ,  

tt ~sstings, t h e  two young p r i n s h s ,  and Lady Acne - contin;es 



r j  
zozirg frosr Bicharcl rs  d r e a z s ,  where thsy ?r.edIc", Cire 

futu~e, t o  the  ?rezms 3f Rlchzog3, where they  pr~phesg a 

hap2y v i c t o r y .  3uskinghss,  t h e  l a s t  ghost  t o  spesk, says 

I d i e d  f o r  hope e r e  I could lend  thee aid; 
3ut c'ceer thy  h e a r t  and be thou not  Cisnayed: 
God an3 good angels flight on Rfchxondts side, 
4zd Rlchard fa l l s  i n  height of all h l s  pr ide!  

(V. iii.. 174-177) 

It i s  no wonder t h a t  3ichxondts awakening sharply contrasts 

with 3 i c h a r d r s ,  Bichard i s  f r iehtsngd when he axakers, 

b~t Sich~on3 says ,  

The s x e e t e s t  s l eep ,  qzd fairest-bo",ng dreaas 
That ever entrrec? in a droxsy head 
Eave I s i n c e  your d e p a r t w e  had, my lorcts. 
T#?ethought t h e 2 r  s o u l s  whose bodies  Richard  ~ u r d e r e d  
Caxs t o  my t s n t  zn?. c r 2 e d  or v f c t o r y ,  

(V. iii, 222-2321 

The ghos t s  cont inue  with Sishaond the f u n c t i o n  of 

lin'cing t h e  p a s t  w i t h  t h e  prdsea t  and the  f u t u r e .  The - 
I 

aur',inncsgs axzrnness of the p r s p k t i c .  n a t u r e  of the  drezns 

ac6 of t h e  eventual f u - l f i l l a z n t  of :&at is  grophesied in the 

dreans Lends t o  t h e  unity of $he drar ;~  and g i v e s  I t  contin-2- 

ity. Thus ths prophs t i c  dreams of Clarence. Sastings, 
I 

Richzrd,  an6 Fiichzord a l l  p l s y  an Important ?art i n  Richard 

TIT. .- 
A n  a d d i t i o n a l  i x p o r t a n t  f a c e t  of prophecy t h a t  this 

prophet ic  i n  t h a t  they  c a l l  future e-ai2 u p o ~  a person, 



Curses a ~ d  their f - ~ l f i l l x e n t ,  

P?argaret of Anjo72, 2emeate 2 

these curses are sometires f-c 

c7zrser does not anticfpate cc 

irony in the play. This also 

anticipation and foreboding f 

Lady Anne is the first e 

curses in Bichard m, and sh 

the most popular recipient of 

ascoxpanyIng the corpse of K i  

as she looks on the dead ki3g 

-7 zenrg's son, her hus5an?, Edw 

han2 that made thes?  wounds!1t 

for her dead husband a z d  her 

bitterness In Ar-ne. S!?e curs 

much sorrow into her life, 
\ 

0 ,  cursed Se t h e  hat-.?. 
Curs&d the k z a r t  that 
~urs&d the blooC that 

.&nm Leaves little doubt as t 

She sxtends the cxrs? to incl 

: n inh t  have in the Tuture ,  

" ~ o l f ~ a n g  3. Cleaen. "A 
Skakespeareg s Early Elstories 
'VT (1953], p. 25 .  

espscially the cgrses of 

.chard 11;. The fact  that - 

. f i l l e d  in ways t h a t  the 

kelps to bufld a feeling of 

~r the nud3.encee 14 

.aracter to actwl lg  deliver 

directs them against Zichard, 

curses in the play, Anne 1s 

g 9enry VI to I t s  burial, a r ~ d  

she Laments and remembers 

r d ,  t tStab3ed by the self sams 

I 1 .  1 Her lamenta5fsns 

?ad father-In-law amus2 

s Efchard f o r  brznging so 

t h ~ t  made t h z s e  holes !  
325 the heart to do it! 
let t h i s  51003 from hence! 

(I* ii. 14-16) 

her f c e l i n s s  toxard Ri chard. 

de any children that Bichar4 

ttcipation and ForeSodtng fn 
i' Shakespear? Survey, 



If ev?r  he have c h l l ;  
i?t.o2.lgious, and unt 1; 
Xhoss ugly and u n r ~ t '  
?fay fright the ?ID-?'' 
And that bs h $ i r  t o  ' 

X m e  9s deternlned t;:, leave . 

untouchzd by h e r  curses. 3f 

ch i l d r en  that Fitchar3 nay ha, 

drazatfc irony, she condenns 

If ever he have wife 
More miserable 5y th  
Than I am m6e by zy 

Arms later rcaegbzrs t k  

B2chardos wife, She h s s  3;: 

5 ~ c o m e  ?!the subject of nfr2 

F o r  th? ?art of t h 9  audfenc? 

w i t h  natioca2 h i s t o r y  tha t  -- 4 

Sasedlstely Sroni c, O t k e r s  

l a t e r  t h e  irozy of %he passn 

szknawlnglg has u t t - r e d  a cu 

Is the f u n e r a l  >roczssf 

%char3 s~tera an? scm3cde 

%h2 cor?sa, Th? scsns tkst 

cxre2f>?ll ty - h o s t  to t?? 5: 

- -;iehsr5 50 his face,  Sh? a? 

~Sortlve 3e It, 
?IIJ brought to light, 
:sl aspect  
L 4 3 t h ~ ~  a t  the v9ew, 
! s lrn-happine s s ! 

(I. 11. 21-25) 

> one in 3i@hardgs world 

?r she can4emns any fu tu re  

5 ,  in a passage . f i l l e O  wfth 

let her be nade 
l i f e  of h i m  

yomg l o r d  a ~ d .  thee! 
f r  \I. ti, 26e.128) 

curs? she has cal led down on 

3e -4 . .  -=iLhan3's wife a ~ d  t 5 u s  has 

ce ~ 9 1 1  narry Richard, th6 

n t h e  audience w 2 l l  apprecizte 

e when they r en l f ze  that Arne 



ESchar? responds to hsr clJ.rses 37 xc3icg her, Pf~haydf s 

wooing of APJ-e at suc? an inappropriate c3zezt, during t h e  

f u n e r d  procession, and h ? s  almost unbelle~able success 

f n  doing so, have aroused considerable s p e c u ~ a t i o n  aaong 

Ll t,ne critics. Vhy does Anne agree to marry a Ean whom s5e 

has SUSS cursed with such vebe~enee? Furray  Krieg5r offers 

t h e  trost logical expIa~at i i3 '7  of 3139 Anm igl?ores her cuzses 

of Slchard ecough t o  agree t o  xarry him, 

These c h a r z c t e r s  c?ichardts vietlxs' know from 
first to l a s t  t h a t  33ckard Zs a v L l l a 9 ~  so that 
they are c?v%r f o o l s 5  5y hin,  I J h t  th5y do they 
do Pn f u l l  :<nowl-aZg? of t h e  t r u t h .  If the57 a2pear 
to be convicsec? of snly pi3s?s he ~ S S U ~ ~ S ,  it 1s 
Secause k3ey t h m s e l ~ < 2 s  are playing t h e  hyp~srite's 
role, Wzch of' the 4fEficxlty in interpreting the 
play  arlses "03 an jrability to reco~nizg the' 
vfllaZny thst 2 e ~ v a d e ~ s  tks e n t i r e  stage. I shall 
eventually suzges t  t h a t  in XZehar2 I T i  there are .- 
EO i n~ lz~csn t s :  that rather than i-ctruding hin- 
self as ar a l k r  f0r53 i n t o  t h e  w 3 r l d  of t3e play, 
Sichard is a pu r l f f e : l  a23 t hus  extrsae s;mbol, a 
disttllatfon of that world; that the e v i l  stems 
not f r o 2  aichrd but froa a history he sharss w f t h  
the others even if it f h d s  its essential repres$n- 
tative 5n hiz.15 

IiiaharB capitalizes on ;innets vznitg to induce her to change 

her position from m e  who curses him, t o  ono xho agrees t o  

, 

? y  g lffhe Dark Ge~entions of 3iohard 
IT1 " In 3Pnrzy Kriezer, T'h2 Plav and ?lace of Criiicis~ 
9 - 
(3~ltlnorc: Jokn 3 ~ 3 ' k i n s  ?ress,lW), p. $r 



it for her, Arne c~ntinues 1 

she does asree to marry hfm, 

The scene fol lowina 3 c I  

the audZence to Tilargaret of i 

twzee in Etcharc? u, 3ut she 

i n  the play. Zer presencs 2: 

remember the curs9s she h a s  : 

seldon preser t  on t h e  stage, 

hovering over the aetfo2. Xz 

uri i ty of t h e  play f o r  she prc 

audience to 3osk to the pist 

a -st icu'bar ' c:r19.racterf and t 

ths eharscter w i l l  rexember P 

- - ;iolfgar,g Clenen sees ?!a1 

dc?mon3ac and e l e m s n t a l  fo-ce, 

o2poslng powers xi?lsh are net 

trfekeries nor preipare3 to 5 c  

viows Efekard as a total v i l l  

have to be equa l  to hSm In d e  

stand him, cope with hi3, and 

her, She would a l s o  have to 

the energy to sustain her in 

:er;sa there is sonothi~g I n  

> l o a t h e  Rfehare even though 

i r d B  s woof ng of _~-FLZE~ introduces 

I jou. fcargaret appars only 

plays  a very important role 

contlnuallg felt as characters 

rlled do-m. Though she is 

rhe seems always to be 

*garet; also con t~fb t r t e s  to the 

~ p t s  o t h e r  characters arid the 

;o recal l  xhy she is c u r s i ~ g  

) l o o k  to t h e  f u t u r e  fn 'iyk2~5 

~rgare  t s w s r c l s .  

raret as f'FiPc'r?,ardf s equal. in 

s u ~ g e s t i n ~  t h a t  t%rs exist 

;her ?uped 3~ Et_c1P1ardts 

i to h t s  wi1 .1 .  '$15 CIenen 

.in so t h a t  Xarssret: would 

mnic ways in os-&e,r to unfier- 

thwart  h i s  atteapts to cont ro l  

re an elenentar force to have 

.ealing with 31 c%ard, 

48, 



'V i,ichae3_ ql;fr,n, f-r, esr,;;zi,r\,921g t h e  x-93-e of ?Is r~ars t ,  ssys, 

Xost of thn  4 n d i ~ i ~ l u ~ ~ l  g'trzgedf esrt fn Sf c3srd 
TIT hags txn c a u s e s ; t h e  effietent secandary - 
cause is uszafls ?ifchar& himself ,  aiktose 
Lnchiavellian piottiTg brinss onk character 
a f tes  another to des t ruc t ion ;  the p ~ i r z a r g  
cause is 5ndtcated by cursss and prophecies, 
abovs a l l  by ths curses  of ?:argaret who, In 
this ?lay, becoaes almost a perssn3.f ication of 
9eoenge. o r  ratksr, a propket of Dfvfnz Vengeance, s? 

k:argaret seeks re%ribution f ~ r  the %rows doze to the House 

of Laneaster, She ts xo re  than j u s t  an old  wonan with 

terrible memortcs, She is a? exile8 queen. She 1 s  a oncs- 

powerful f i g u r e  who h a s  sinned as z ~ s h  as sh3 has been 

sicned against. BnC she pla$s a v e r y  in?or t sn t  r o f  e In t3e 

pzr=stton tha: is to take plsce in En31axd to pave the ;.rag 

fsr %he successfor,  r,f Tr;dor l ize  to tkre t ;hr3~e, 

Eargaretts i?Iitid entrance is as3e behinC t he  astfon. 

Yone of the o t h e r  charactzrs on stag2 1s axare sf kz r  

cyesenc?, -5-s Yar~are t lis5e-s to ?u$en EL%zsSe2%, 9TcZr:ard 

axil ?,2vrrs, ske 2 z k . l ~  asides %hat reT~-resl, her 59ep bitter- 

r3ss .  It f s ?zt?rez:irg %ha$ YargsretPs prasence Ps ~ o t  

not2222 5;- :.-",1_ A ?k::?r zkarac3ers. If her presence wsre 

lt~c;~;r-,, she st211 could ~ a k e  her csmmts fn t he  f~~ of 

asid23 and not be hsard by t3e other  characters, It is 

unl  f kely t h a t  F!arzare t ' s pregence would %azre had any 



3;r seem l i k e  xhat Cleaen cs' 

s ives  u s  the ee r i e  feeling o 

t h z  action even when her p ~ e  

characters, Tkis hovering e: 

~ e a l l g  fs not them. 

Upon enterins ?!arsaret ! 

say, '!Smal -- ll Joy have 3 in be. 
Yargar9t reep~nds fn an asid< 

has shoulz 5 e 3 . 3 ~ 3  to her be22 

queen, Tkts remfnOs the auc?: 

wrth the House of' TLancaster g 

no:v in co~trsl of the %krone, 

A s  B l e 5 % r 2  speaks to 911 

0x12 ~3ntfn~ally t h z  hypo~ris; 

on Coii f 3r reTenge, thus exez 

?urgnl. 1+1? ::* Y. 3 ~ ~ 2 m o ~ l d  

as a SriLlisnt st?&% a f  chzz 

95 susgests  that Shakespeare 

of ~mSftisus sentfnentalZst t 

thus makfng her a worthy s p i ~  

19ue Bichmond, S'mkez 
York: Bsn5om House, 19- 

:ence f s unkrzc~m to t3e other  

'feet c ~ n i t i r u e s  even xghen she 

trsthhears 2ueel.i Zliza5eth 

n3 Zr_glandOs que%nfi ( T ,  iti,, 109). 

t k t  e a e r ~ t h f n g  that Zlfza3etk 

use she 3ad bsen I I e ~ r y  Vfts 

ence t h a t  Eargaret 1s aff i l ia ted  

nd t h s t  the Eouse of York is 

zabeeh, Eargar25 2s polntlcg 

of urkat 39 sags, She cal ls  

91 t f ylng her r o l e  sf faavzriging 

l a f r a  t k t s  use of Eargarst 

a c t e r  development 5y Sh~kespeare. 

takss Margaret from the role 

o the role of avenging angel 

i tual nntagonlst for R f  chard, 

?era's Political Plays  ( Y e w  + 



?.I. 2.arzzretts avenging az.sel is characterfzed by rhetorical 

vetexennz and a I.,a.rnting of t l?~ actions of fittchard 111.20 - 
?!argaret is nore t h a ~  an old witch of a wa-n, She is a 

member of the House of Lancaster xhich bas been grievously 

wrongect by the Eouse of York. l4argare-b considers ft 

justicz that the Eouse of Yor?~ mke retribctfon for t h e  

w r o ~ g s  ft has done to t k s  Yozlse of Lancaster, 
Z 

I ? a r ~ a r e t T s  presence is  still unknowr, to the other 

characters on stage as she adiiresses Bichlrd as a devil, 

" O u t ,  devil! ,' (I. ili. 2.17). because h~ "frrrLctions for her 

as an agent of t h e  Dev?l - bringfn,- up lost souls an& senrling 

them to h~11. f121 Ear3sret condenns RicharB. 

B i e  thee to hell for sksas, and leave this world. 
Tho:.; cacodezon? there t h y  kingdoa is. 

[ r .  ~ z i ,  142-1-43) 

in izterchsnzes such as th? $oliowing: 

P.ivsrs: 'de f o l lowea  then n x r  l o r 2 ,  our  sovereign 
k ins .  

23 - h u l l  we you, if you shoxld be our king. 

Sichard: If I should be? 1 had ra ther  be a p e C L a r :  
F a r  be it f 'ron my heart, the thought 

thereof! (I* its. 146-149) 



When Elizabeth yesponds t o  these remarks by sayirg 

t h a t  s3e -has little j 3 ; ~  ir! b e i ~  queen, Kargaret can hold 

h ~ r  pact? no longer, but announcds her presence ~ 5 t h  t h e  

Hear m e ,  you wrangltrig pirates, that f a l l  out 
In sharing +,bat  which you have p f l l e d  fro3 me? 

( 3 ,  fif. 197-158) 

W~rray Kriegsr f e e l s  t h a t  Yargaretls calling the entire 

sroup assembled there u - x r a ~ g l i n s  pfratesB gives support 

to his t h e s f s  t h a t  thsre i s  no fnnoeence, only degrees of 

villalny in Richard m. 22 Larsaret recognizes t h e  shor t -  

comings an6 t 3 e  evil in the pzrsons gathered  on t h e  stage, 

Yargzrs t herself coulZ hardly he cogsf dered aE 

i n n p c e ~ t  as  she has also p3rfoEed deeds that are 

~illaicous, Xhez Margaret says t h a t  hsr Zsactshmen.t Ps more 

painful t h a n  dea th  and %hat t5z s o r r m  she Sears belows 

ta Sichard  and the others, Xic5arC counters Ynrgarct by 

insistin3 t h a t  sbe s ~ f f e s s  Seza72se h i s  fat2er  cursed her, 

Stchar5 reminds everyone af what ? :~rgaret  did t o  deserve 

that c;xrse, an? kre jrtngs to ~ i i n 3  again Iisiezerrs o p l ~ i o n  

that almost all of the c h ~ ~ a e t e r s  in 2ich3rO TI1 ars - 
ta:nted xith g u i l t ,  23 

Xarzarat had crowned S3.chardrs f a t h e r  wtth a paper 

cram, had gfvzn h5m a c l o t h  soaked fn hfs otm sonts 

2E~rie~er. p. 47. 



a ~ d  %ehezded him. ?Cargar? t 

s u h g  h e r  ambttio~s as 3 f c h  

now she fs suffering f r o n  a 

much as Elchard deserves t% 

In calling attention t 

hss swftched the focal psln 

the o%hers mite f n  con.5enn 

~ ~ ~ ~ - s ~ t ,  3 ,~s  2ast2rgs % r s  ax: 

P - 3r sta~3inz by !&en Ysrrnr :  - 
213). Queen ZPizaSs5h 5 s  c~ 

"wail tky children's lsss" 1 

3:arger$tps curses a r e  7 

d t e  55 s u r f e l % ,  %-+rard, thc 

5 ?bars, acd ?.aC  the^ B i l l e d  

?as Seen as r u t h l e s s  in pur- 

fl "I ii?.i pu-sui-3 ? f ~ ,  ar,8 

:UTSP that 3% d e s e n s s  as 

curses t h a t  are celled &omA 

Xargaret s s'df3lessn,?ss, Sf chard 

from hizself ts Kargaret, znd 

;..rribPe speech shs crrrses 

b s l2uds  ar,? ?n";...r I-, -l-.;en? 
.;I1 clou.?*;, $2 z y  @?%e=k curses! 

(T, i:i, k9$-195) 

5 '  L,k?:3-- ? ~ f  ?3e ~f Vales, she 

slencer '  (I, '11, 2 3 3 ) .  RI,'ir-crs, 

s m a - 5  to d l e  uncat?:ral desths 

Os son IQELS killed (I, 2.15, 239- 

sed to pfoutPtve k e r  gloryi7  zcd to 

. iii, 202-203) .  

r y  ef fectfve,  3:ing Edward does 

P r i n c e  9f Yalss, % s  k f l l e d  



in the  Tower, Queen Elizabeth does ou t l i ve  her gPor3 and 

she sees a new queer- ascend the throne am her c2fldren 

suf fer  great losses, Rivers an6 Hastings do d f s  u ~ m a t u r a l  

deaths. ??argaretts curses arc fulfilled and the  victins 

remenbeg. her wards es %heir f a t e  becones apparent, 

:?&stingss words as he is being led to the chopptng block 

are a typlcal fnstanc2 of how each victim remezabers what 

Margaret said, 

0 l;largaret, Margaret, now thy heavy curse 
1s l igh ted  on poor Ras t ings~wre tched  head! 

(111, iv .  92-93) 

Dorset along escapes ?:',argaret+ curse, Quean Elizabeth 

urges h i m  @o fly "from t h e  reach of 9ellu and to 31ve 1~3th 

by the evtl f lour ishi r ig  there, so he can ~ f f e r  s a l ~ ~ a t f o n  

to Dorset, 

?Cargaret saves 3fchaM f a r  t he  last ts be cursed,-a~& 

~ 1 1 ~  has a specfa1 curse fsr h3.m. She Leaves no b&se 

unteuched as she cal ls  on heaven to C e l g  her send Richax6 

3f k a v e n  have any grievous plasue Pn store 
Exceedt-ng those t k a t  I can wfsh upon thee, 
6, l e t  th% keep it till thy sins be r i p e ,  

then h ' r ; ~ l  down t h e i r  i r rdhgmt i~n  
On thee, the troubier of the poor worldt s peace! 
The a o m  of conscfence stfll begllaw thy soul! 
Thy f r t e n d s  s u s ~ e e t  for traftsrs wh2le Chou 1 L v * s t ,  
- 4 ~ 6  t&e deep trzifors for thy Cearsskffriends! 
XD sleep close up t h a t  deadly eye ~f th ise ,  
Unless it be t;'rrtle some tormenting dream 
Affr igh ts  the? with a h e l l  of usly de-trlPs! 

(Ie I I L *  214-2261 



?,'qs"rrq ,, ,, +-A c, ', ss";h^.z ?S 7k3:'" .. She a d d s z s m s  : 2 z z s  anp~14:?zh-  

-- - ~ .?P,> . a -., ab~~"st9s, sootfw 1-;05!!' ( 2 .  ""1 ~ " 2 %  ,,, She recog- 

n i z e s  hPs vf l la iny ,  and she curses hfn for the e v i l  he has 

An Interesting thing happens as Margare-t. is concluding 

he r  curse of ;F;li~hard, She is saying t he  Lfne, itThou rag of 

honor! ehou detested.-" (1. iii. 2321, and BZchard breaks 

in wath the won% ''Mar3arsttr ( I, lit. 233) Whsn Margaret 

vrstrrts to put a period to her eurse, T,icha~.& tells her that 

he has already done it wi3h his $tfifargaretz," Queen Elizabeth 

says to Yargaret, ftThus have you byeathe6 your cusse against 

yourself*$ (1, 12.5. 2 3 9 ) .  T h i s  Interjectton sets Fargaret 

off on another strip3 of curses, She t u r n s  to Sllaabeth 

and she predtcts, 

The clay w f f l ,  cone t h a t  t ho2  s:halt wzsh f o r  me 
To he lp  thee curse 2 5 s  poisonsus bunch-3acked toad, 

(I, 222,  2bb-245) - 

And as t h e  t2acf, Iifchard, al_msst plsgs v3rk9.?- s a s s  vi3h her, 

Xsrgarst calks an God f o r  vexssance, 

0 Gad,  tht sees t  i%, da no t  s u f f e r  i t t  
A s  it is won ~ 5 t h  blood, l o s t  be I t  so !  

( T ,  ifl, 270-271) 

:+:hen Buck1ngha.n u r g s s  ?Targaret to s t o p  cursing a d  to 

have charfty, Marsaret reveals a dif ferent  face$ of her  

charaetsr, Shs says, " 0  pr incely  B u c k i ~ h a m ,  Itll k3ss thy 

hardft (I, fii, 2?9 ) ,  and she warns him of t he  dangers and 

%he e v f l s  of X e h a r d ,  FTargaret s tntsrcha~se ~ 5 t h  



Suc~~Znghan shows hsr not as an a~engfng angel 5ut as an o ld  

and defeated queen who has feeling for a once-loyal subject, 

T h i s  esnversation reveals her as  a character who does 

poss2ss feelings o t 3 e r  than just hate and the des i re  for 

revenge, 

p?argaret tells Suckfngham t h a t  he w i l l  remember what 

she has said another day when Xichard "shall s p l i t  thy 

very heart  with sorrowf1 (I. iii. 2 9 9 ) ,  and that then he will 

realize that Kargarst is a prophetess. Margaret next 

utters her final words before departing, words that are 

e indee6. enouzh. as 3uckihg5an says ,  t o  make h f s  h a i r  s t a d  

z 
on e ~ d  (I. 151, 303) * 

Llve each of you ths s - ~ b j s c t s  to h i s  hate, 
And he to yours, an3 all of you to Soil's! 

( I ,  iii, 301-302) 

After Xarzaret ?:s:lts, "Ishard attenpts ts take the a t ten -  

tior from what she has sat6 about him by plagtxxg the  Christian 

and repentins any wrDcg th2-t h e  %as done t o  her. 3ut the 

attentfon will go back t9 XargaretFs curses, Each person 

will r~member Rargaretts curse a s  it comes true, an6 a l l  of 

the curses, excepf t he  one agatnst Dorset, wf l l  coze tpue,, 

As each of t he  cmses becomes a r ea l f ty ,  the characters 

look  back on w h a t  Fargaret has said, and they ca l l  her  a 

prophetess, Thus Ma~garet provides links between the  past, 

t h e  present, a ~ d  *the fztu't'e t ! . l r o - ~ g t  hfz?  C T I T S ~ ~ ~  8x3 her 
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Eargare t  reappears l a t e r  i n  th? play and says  that 

she has " s l i l y ,  . ,Zurkzd/~o watch the wactng of mine 

enemlesH (IV, fv, 3-41, A s  thg Duchess of Pork (Rlchardts 

mother) and Queen Elizabeth enter ,  Earga re t  a g a i n  s t e p s  t o  

t h e  s i d e  s o  t h a t  he r  presence is unknown to the c h a r a c t e r s  

on stage.  A s  i n  h e r  e a r l i e r  appearance, she again gtves 

t h e  f e e l f n g  t h a t  she 9s hovering over t h e  action without  

actually p a r t i c i p a t i ~ g  i n  it, While the  Ouchess of York and 

Queen E l i z a b e t h  weep f o r  &.I t h e i r  loved ones who have died. 

M a ~ g a r e t  says that each death was a j u s t  one, a payment for 

a like death on the Lancastrian side, When Marzaret n a b s  

her presence known, the three women sit and recount  thefr 

losses. Their2 1s t h e  feeling of' a Greek t ~ 8 g e d y  in t h i s  

scene where t he  t h r e e  black,  widowed, quee'nly figures sit 

vzailing ox ths ground.25 

Xargaret sa;?s that she f s s t f l l  not sztisf l e d  and that 

h e r  revenge will n o t  be complete until she csn say of' 

Efchard, !*The dog i s  deadft (IP, 9v, 78) '  It i s  at t h i s  

poin t  t h a t  S l l z a k  th remembers Tfargaret s prophecy that 

she would ask ?:argaretts h e l p  i n  cursing Richard (IV, iv. 
\ 

79-81), and she s2ys t o  Eargare t ,  " S t a y  a w h f l e / ~ ~ n d  teach 

m e  how to curse  mine eneoies!lt (IV. iv,, 116-x1?], 

3 r ->Agnes Xure ?!acRenzie, The Wonsn fn Shakespsare s - 
Flays (London: :-fllliara Eeinenann, Ltd. ,  192&) ,  p, 72,  



The Duchess of York is l i s t e n i n g  also, 8 ~ d  she learns t h e  

lessan and curses  her o m  son, 

Therefore take with thee  ny most grievous curse, 
Which in t h e  day of ba t t l e  t i r e  t h e e  more 
Than a l l  the complete amor that thou weartst! 
p?y prayers  on the  adverse p a r t y  fight, 
An& there t h e  l i t t l e  s o u l s  of Edwardts c h i l d r e n  
Whisper the s p i r i t s  of t h i n e  enentes 
And pronise then success and v ic to ry !  
Bloody thou ar t ,  Sloody w i l l  be t h y  end; 
Shane serves  t hy  life ar_d Cotk t h y  death a t t e n d ,  

(IV, fv, 188-196) 

There i s  something e s p e c i a l l y  dam~ing about a motheres 

curse of h e r  own c h i l d ,  The curs3 of t h e  Duchess of York 

on her son, Bfchar3, 2s r e a l i z e d .  Rargzrek of Anjou 

h a s  taught  h e r  66911. 

It is with Sbchard that t h e  final curses a r e  realized, . 

He is the c e k t e r  of i n t e r e s t  throughout the play, so it 

i s  a p p r o p r i z t s  t h a t  it is Zichard who suffers t h e  f fml 

defeat and f u l f i l l s  a l l  t he  prophectes, t 3 e  dreams, a ~ d  

thp curses t h a t  have been placed so l i b e r a l l y  upon h i s  

head, I n  fulfillment of Fargaretrs cursss, Sfchard no 

l o n s e r  knows 35s f r i e n d s  fro3 h i s  enemies, h i s  sleep i s  

t o m e n t e d  by f r i g h t ~ n i n g  dreams, and eves his e o n s c l e ~ z e  

2s bo the r ing  hia, When Richarcl. awakens after a kihole 

procession of ghosts have t o l d  him t o  "despafr  and die,!' 

he says ,  r fC C O W ~ T ( ?  conscience,  hox d o s t  "Lou a f f l f c t  

ne!lr (V ,  lii, 180), A l l  of these torments relate to 

Xars~ret~s c u r s e s  made i n  A c t  One, Sc9ne Three, 



(3n t h e  day i ~ f '  f3.s- ?attle of Ssswwrth T f  efd, TLfchard 

~ a L t , f ? s  and f t,-h%s, %:%his d2sth 9 s  unavaiilable, The 

prophectes, dr?ans and curses are to be f u l f i l l e d  in the  

C3a th  of 2ickard. Krieger  asserts Zke 3mportance of the 

purgatlsn process 'rikri~h almost requires t h a t  F i fcb~r6  be 

elPm%nated, 

F f n a l l y  atchard 111, t h s  blsod-bath pers~nifisd 
in f ts purest f o m ,  cleanses the  land of the 
l as t  sf the guilt-ridden generattons, so that 
with hfs oTm 3loody end EngXand say begin anew 
with Eenyf Tudor, smbol of %he concilLation 
of the past and I t s  fsuds, We see the2 why 

+ t h e  world of this pPay 5s so unqualIffeC2.y 
usly, It is wort3 noting, tea, that Engh=t!fs 
salvatf on, 3 i c P a o ~ & ,  must eoae f rorn otitstde, 
f roa France, l i k e  a Sreatk  of f r z sh  afr, scree 

7 6  this world of Zngland is so entfrely fsuX,- 

Tke v%ctory'af RIcTrzmnd an8 h f s  succession to %he throne,  whtch 

was sropkesiefi by Xir,g 3enz'g TI, pu t  an en6 to the blood- 

5ath 3ngSand ",as su f f  e r 3 d  throudhout %he s3.n arrd retrt5xt?.or, 

cycle t h a t  P,:'i? '30~1se ~f Vork and the Bouse of Laneaster 

b v e  39e-i fqvol?ad I?, The cycle s t ops  w%tk the death 

$h2 ~ f l l a t n n ~ s  Sickaz+d (Yo~k), 8 death foyesha2owe3- f n  

h f s  3reans en? cs l l 3d  doxn upon hfm in the curses of Earg2ret 

sf Anjsu (Lanoaster). 

Shakespzare * s extensf ve use  of prophecy in The Traqefi?~ - 
of King Rtsk%rd the T h i r d .  points to i ts inport=-t role fn - - 
t h e  play, Trophecies reveal f u t u r e  happsnfngs, dreams 



f s-2sh.2dow occurrac%:es t h a t  ars de3tined to taks 3h23, 

zn3 o:!rse.s e m s t g x  f u t u r e  ~ 9 2  3s they are calXe?- do-m an? 

are  ->~entuaIly f x l f  tiled, These tkres sfzflar fasets sf 

p?o>hecy peraeats tke s n 5 I r e  actio~ of the play, 

Shakesgeare uses the crophecies, curses and dresas 

-5s 5uTld an3qRpa t io r  I n  t3e audlenee, to recapttulste 

whs t  has gone Sefore, and to P f r b  t k 2  pest, the present 

and the  fu tu re ,  thus provi2f~g 7n.ity in Blchard m, Thts 

I s  espcclall~ t r u s  sf the curses cf I4argaret of Zpinju~, 

which "assP~n every z z j o r  e%arac%2r hfs a3pr~prlate place 

sn? provfde pso;het%c exposSt ioc that 2etemines Zke 

sucez5Eing act fsnef i27 In thfs -say %he v a ~ t o u s  aspe@%s of 
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