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Abstract 

 

 A paper that studies the events between 1900 and 1950 that changed the outlook of the 

tattoo in America.  The paper introduces the reader to the mechanization and modernization of 

the tattoo through newspaper articles and secondary sources.  Cultural aspects including beauty 

and its advertising campaigns and the circuses and sideshows which introduced Americans from 

all walks of life to the tattoo are introduced and studied.  The military is the largest aspect of 

tattoos and their identification with the American patriot; the paper includes several photos of the 

most popular of design.  Other factors including a small excerpt on removal and new techniques 

that evolve from the tattoo are also discussed.  
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Introduction 

 

 

P.T. Barnum introduced some of the most fascinating people in the world to the common 

spectator in small town U.S.A during the 1870’s.1  Not only famous for the circus, his side 

shows included attractions filled with unforeseen “freaks” from around the world.  “Freaks” were 

not animals but people, with strange or unusual body forms, talents, or people who sat head to 

toe in ink; tattooing was one of these attractions.  Many dispute how the tattoo emerged into 

popular culture in the United States, however most concluded the sailor to be the first popular 

figure to proudly adorn himself with the ancient art.2  The Civil War was a starting point for 

acceptance of the tattoo as a way to demonstrate love for ones country or for a loved one by both 

soldiers and sailors. The first man to tattoo young soldiers was Martin Hildebrandt who opened 

his tattoo shop in 1846 in New York City.3  It is noted that Hildebrandt “crossed the lines freely 

and was welcomed alike by Northerners and Confederates.”4

 Although the sailor seems to have introduced the tattoo to American culture, the side 

shows, dime shows, and circus attractions allowed the public to view extremely tattooed men and 

women.  P.T. Barnum introduced Americans to such attractions in the 1870’s by bringing 

  A note to the fact that tattoos were 

already accepted universally.   

                                                           
1 Margo DeMello. Encyclopedia of Body Adornment (Westport Connecticut: Greenwood Press, 2007), 5. 
 
2 DeMello, 4. 

 
3 DeMello, 5. 

 
4 George Burchett. Memoirs of a Tattooist: From the Notes Diaries, and Letters of the Late “King of Tattooists,” 

George Burchett (London: Oldbourne Book Company Ltd, 1958), 26. 
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attractions to people all over the country in small towns and big cities.5  Some of the first 

tattooed attractions included James F. O’Connel who was thought to be shipwrecked in 1829 in 

Micronesia; during this time he was tattooed by the native people.  O’Connel would return to 

America on a trading ship in 1833 and would shortly thereafter being his forty year career as a 

tattooed attraction.6  Soon after, women would enter the profession and names like Betty 

Broadbent and Artoria Gibbons would become artful attractions. Both tattooed men and women 

graced the carnival midways beginning in the early 1900’s and were displayed for country and 

city people alike; oftentimes such interesting displays would persuade men and women to leave 

their humble countryside upbringings and join the circus as a tattooed person.7

 Not until the invention of the electric tattoo machine, did tattooing became a popular art 

among men and women of all class backgrounds in America.   This invention, accredited to 

Samuel O’Reilly, allowed the tattoo artist to tattoo more quickly and with more precision, and 

many think that the invention introduced America to the art of tattooing.

   

8

                                                           
5 DeMello, 5. 

  As the tattoo made its 

popular debut in American culture, the reasons for getting art fixed upon one’s body changed and 

acquired different meaning throughout the decades.  Many American tattooists were thought to 

be working-class men with no artistic training at all.  Many were sign painters who had initial 

artistic experience but others learned to tattoo at carnivals and circuses.  Many other tattoo artists 

 
6 "American Circus (1793-1993)." Tattoo Archive: Tattoo History. 

http://www.tattooarchive.com/history/american_circus.htm (accessed May 11, 2010). 
 
7 DeMello, 5. 
 
8 DeMello, 5. 
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would learn by paying elder tattoo artists with far more experience to teach them, while still 

others would take low paying apprenticeships to learn the craft of tattooing.9

              Figure 1.  Albert L. Morse, The Tattooists (1977), p.103. 

 

  Hundreds of new tattoo artists would emerge during the first half of the Twentieth 

Century and with so many new tattoo artists, there were hundreds of new tattoo shops that were 

                                                           
9 DeMello, 6. 
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also emerging.  As tattoo artists used the electric tattoo machine to create beautiful works of art 

the tattoo would be used not only as a sign of military service, but also in the beauty industry and 

as a form of identification most notably following the Great Depression.  With new forms of self 

expression, the years between 1900 and 1950 provided a platform for the tattoo and its emotional 

and physical significance for people.  The tattoo’s popularity wavered whether through war, 

entertainment, vanity, or public opinion; but would never lose its significance as a form of self-

expression on the body.  

Identification 

 

1900’s 

 

An article in The Pittsburgh Press focused on a bank that took to tattooing quite well.  

The 1903 article “Use for Tattooing” noted how a bank worker found tattoos very helpful in 

identifying their customers when they would come to withdraw money.  The worker noted that 

tattoos and scars are far more convenient than a signature that can easily be altered.  When an 

account is opened at the bank, an identifying mark is found and in turn is placed on an 

identification slip for future reference for the rest of the bank employees.10

 

  A tattooer by the 

name of Louis Morgan wrote: 

 

 
                                                           

10 "Use For Tattooing." The Pittsburgh Press, 12 April 1903, Vol. 20, No. 101 ed.: 42, in Google News Archive, 
accessed February 5, 2010.  
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A man traveling through Idaho recently had occasion to cash a 
check, but could find no one to identify him at the bank.  After trying 
fruitlessly for some time to get proper identification he was about to give 
up when he remembered his name and home address were tattooed on his 
arm.  He went back to the bank and showed the tattooing to the cashier, 
who then called the manager.  It was then decided that no other person 
than he, who owned the name, would have had it tattooed on his arm so 
long before the check had been written, and so the money was paid over.11

 

 

 The “fad” as it was known in the early 20th century was also popular with young school 

boys, most notably on the east side of New York City.  The New York Times article “East Side 

Boys Tattooed” published in 1902 noted that young boys on the east side were using their lunch 

money to get tattoos.  Many would have small ones done, a dragon for $3.00 or liberty for $5.00.  

The boys were often given installment plans at five or ten cents a payment which discouraged 

them far less than having to pay up front.12   Some would claim that parents, not youth, were to 

blame for the explosion of young people getting tattooed.  Albert Parry noted that parents 

became excited about tattooing after seeing “the Greek” at circus side shows and dime shows.  

Parents would often tattoo their children for better identification.13  A woman from Milwaukee 

was noted in the St. Petersburg Times for having her two young daughter’s names tattooed on 

their legs.14

 

  

 
                                                           

11 Parry, 115. 
 

12 "East Side Boys Tattooed." New York Times, 26 September 1902, Vol. LII, No. 16,450 ed.: 7. in Access 
Newspaper Archives, accessed January 26, 2010. 

 
13 Parry, 30. 
 
14 Ernie Pyle. "New Tattooing Machine Makes Whirling Noises Very Much Like A Rattlesnake." St. Petersburg 

Times, 4 June 1941, Vol. 57, No. 313 ed.: 6, in Google News Archive, accessed February 5, 2010. 
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1930’s 

 The new Social Security law enacted in 1937 provided each American citizen with a 

social security number that was rather long and for many, hard to memorize. The Ellensburg 

Capital reported in 1937, the Social Security Law caused a boom in the tattoo business.  Many 

people had the number tattooed in an easily accessible place with the most popular design being 

the spread eagle with the social security number floating from its beak.  The article noted that 

tattoos would “simplify for those careless people.”15

 

  Sir George Burchett, one of the most 

renowned tattoo artists in the world from Britain made note of the tattooing of social security 

numbers in the United States: 

When ‘Social Security’ was introduced in the United States many people 
did not rely on their memory.  They went to a tattooist to have their 
number recorded permanently on the skin.  Personally, I think anyone 
quite so absent-minded either needs a very large body or a ‘Social 
Security’ psychiatrist.  I disapprove of any tendency to treat the human 
body as simply a useful thing to put things on.  It should be decorated, not 
crammed with information like an almanac.  I do not remember anyone in 
this country asking me to tattoo their National Health number.16

 

  

 

 

 

                                                           
15 Tacoma Ledger. "Security Tattooing." The Ellensburg Capital, 7 May 1937, No. 18 ed.: 4, in Google News 

Archive, accessed February 5, 2010. 
 

16 Burchett, 201. 
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Beauty 

1900’s 

 

Although tattooing would be commonly affiliated with the “degenerate” types as the 

Worth County Index noted in their article “Degeneracy Made Easy”17 it also took hold with both 

men and women in all realms of society.  In London, a new trend using the electric tattoo 

machine to expand the beauty repertoire or enhance complexion treatments grew popular.18  

Americans quickly caught the trend, and newspapers such as The Pittsburgh Press relayed the 

new “English Tattooing Fad”.  The September 1901 article noted that Alfred Smith, a well 

known tattoo artist, had tattooed a woman’s eyebrows on perfectly.  The article also noted that if 

the practice was painful than no one would do it, therefore there was no reason to hesitate to 

have such beauty treatments performed.19

  Women welcomed the new “fad” into the mainstream of American culture; tattooed 

beauty would become wildly popular in the early part of the twentieth century.  As early as 1901 

The Pittsburgh Press noted that a new trend was emerging in the tattoo business and it was all 

thanks to a young American lady and Mr. Sutherland MacDonald.  Mr. MacDonald had never 

been asked before to tattoo blush on a young woman’s complexion, but after many different 

trials he had created the perfect hue for a porcelain complexion.  He explained that to tattoo 

blush, you must grade the coloring and then repeat the process, the outcome was fantastic.  One 

 

                                                           
17 "Degeneracy Made Easy." Worth County Index [Northwood] 1 Aug. 1901, Vol. 20, No. 35 ed.: 7. Access 

Newspaper Archives, accessed January 27, 2010. 
 

18 Burchett, 129-131. 
 

19 "English Tattooing Fad." The Pittsburgh Press, 8 September 1901, Vol. 18, No. 249 ed.: 8. Google News 
Archive, accessed February 5, 2010. 
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lady’s success led to a flurry of women from around the country getting permanent blush 

tattooed on their cheeks.20

 Soon, newspapers from all around the country were reporting on the effect of tattooed 

blush. Atlanta newspaper, The Constitution noted that the new fad was proof that women will 

suffer in the name of vanity, especially when reported that cocaine was mixed with vegetable dye 

to give cheeks that sought after glow.  The tattoos could take up to two hours each and usually 

required two sittings for completion.

   

21  The famous George Burchett was also known for his 

work in defining the complexion of women.  Although he did blush, he also toned down red 

noses or fixed a face that had been altered by a terrible accident.22

 

  The 1900’s ushered in a new 

“fad” in the tattooing industry and expanded the tattooing business.  

1910’s 

Women were tattooed in large numbers during the 1910’s but not with your typical 

tattoo.  An article in The Los Angeles Times entitled “Tattooing The Ladies” noted that the new 

trend for women were tattoos on the back and shoulder blades where small flowers and 

butterflies graded the skin.  While stockings were no longer considered recherché23

                                                           
20 "Tattooed Blushes." The Pittsburgh Press 5 July 1901, Vol. 18, No. 184 ed.: 14, in Google News Archive, 

accessed February 2, 2010. 

, a tattoo on 

 
21 "Ladies Cheeks Tattooed to Secure that Rose Tint." The Constitution [Atlanta], 27 November 1904, Vol. 

XXXVII, No. 165 ed.: 5, in Access Newspaper Archive, accessed January 26, 2010. 
 

22 Burchett, 149. 
 
23 The term recherché refers to something that is rare or exotic; during the late nineteenth century stockings 

had lost much of the exotic flair.  
 



9 
 

the ankle would look quite nice as well.24

1920’s 

  As the decade would come to a close there was far 

less attention paid to women with tattooed blush and far more made of women who were having 

their lips tattooed. 

 Many women wanted that perfect red lip and in 1927 and article in the St. Petersburg 

Times entitled “Tattooed Lips Latest Style” noted that such tattooing was the latest fad in recent 

years.  The article condemned the act however.  In an interview with Dr. Charles Frederick 

Pabst, a dermatologist in Brooklyn, New York, he noted that tattooing was a deadly art that 

could cause eczema, dermatitis or gangrene of the skin.  Another concern included the idea that 

needle punctures can cause erysipelas or other infections of the skin which could be deadly to 

one’s health.25

 

  

1930’s 

 Such warnings did not detour women from the act of tattooing oneself for beauty.  A 

wave of advertisements in newspapers around the country advertised “Tattoo!”, a lip stain that 

was sold in the form of a lipstick.  Women flocked to the product with promises of permanent 

South Sea colored lips that would make you more attractive than ever before.  Although the 

                                                           
24 "Tattooing the Ladies." The Los Angeles Times 27 Nov. 1919, sec. Editorials-News-Business-Society-The 

Drama: 114. Los Angeles Times Archives. Web. 5 Feb. 2010. 
 

25 Pearl Gross . "Tattooed Lips Latest Style." St. Petersburg Times, November 14, 1927, Vol. 45, No. 162 edition. 
(accessed February 2, 2010), 8. 
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product was not actually tattooed on the lip, the word tattoo was used in the advertising 

campaigns to make the product sound permanent and maintenance free. 26

1940’s 

 

The tattoo business did not find success simply with service men during the 1940’s, 

women would again make popular tattooing of cheeks, lips and even eyebrows and the beauty 

industry would take hold of the tattoo industry.  In a 1948 article for the Gettysburg Times, 

Hollywood would get into the action of tattooing lips, cheeks, eyebrows and even beauty marks.  

The concept remains that to tattoo eyebrows is great for women who cannot draw strait lines and 

tattooing the lips will not leave red stains on shirts, glasses and cheeks!  A new procedure to 

tattoo the iris of the eye would also become quite popular, and such advertisements would claim 

a red-head could have blue eyes and beautiful pink lips all for under $1,000.27

 

   

Circuses and Sideshows 

 

1920’s 

 The circus and the side shows would flourish in the 1920’s as men and women, tattooed 

head to foot graced the stages with the label “freak”. The common populace would rather watch 

someone with tattoos rather than have one them self.  Hundreds of men and women, fully 

tattooed traveled the circuses and side shows for the amusement and curiosities of other people.  

                                                           
26 "Exciting New Way to Color Lips!", The Milwaukee Sentinel. September 4, 1938, Vol. 1 No. 50 edition. 

(accessed May 14, 2010). 
 

27 "Waterfront Tattoo Parlor Moves Uptown." The Gettysburg Times, 22 July 1948, Vol. 46, No. 174 ed., sec. 
Two: 9, Google News Archive, accessed March 2, 2010. 
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Such women as Artoria Gibbons and Betty Broadbent emerged on the side show circuit and 

became quite famous in the process.   

 Betty Broadbent was one of the most famous of all of the tattooed sideshow attractions 

male or female.  Her career started in 1923 at the age of 14 when she moved to Atlantic City.  

Originally, Betty had decided she wanted to be an artist as many tattoo artists had desired, but 

she needed money to live and so became her own work of art and decorated her body with 

hundreds of tattoos.  Nearly all of the tattoos on Broadbent’s body were done by the famous 

Charlie Wagner in New York City while others were done by JoeVan Hart; it took two full years 

to tattoo her entire body.  Her first job would come in 1927 as the youngest tattooed attraction in 

the world and she would gain the stage name “Tattooed Venus” with the famous Ringling 

Brothers Circus.  Broadbent is noted however as having one of the most ladylike acts in all of the 

tattooed lady attractions as she was far more feminine and polished.28

 Anna (Artoria) Gibbons started her circus career after running away to join the circus, as 

the famous adage goes.  Born in Portage County Wisconsin in 1893, Anna grew up in a rural 

area near Stevens Point, Wisconsin.  After her father’s death, Anna left home at the age of 14 

and would soon meet her future husband Charles Gibbons in Spokane, Washington.  Gibbons 

was a tattoo artist in an arcade and after meeting Anna, they would soon be married in 1912.  As 

was the case with Betty Broadbent, Anna tattooed herself to keep her family together during hard 

economic times. Several years later in a newspaper interview Anna noted, “I got tattooed  

because I wanted to get tattooed; it’s a nice way to make a living.”

 

29

                                                           
28 DeMello, 51-52. 

 

 
29 Amelia Klem. "A Life of Her Own Choosing: Anna Gibbons Fifty Years as a Tattooed Lady." Wisconsin 

Magazine Of History 89, no. 3 (2006): 28-39. In America: History of Life. (accessed October 6, 2009), 32. 
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Figure 2. Margo Mifflin, “Artoria Gibbons,” Bodies of Subversion  (1997), P.22. 

 

The Great Depression 

 

1930’s  

 

Beginning in1929, American’s faced the Great Depression.  The Coshocton Tribune 

reported in 1932 that the Depression had dealt a heavy blow to the tattoo industry and that the art 

of skin ink would never survive the depression.  The idea that the tattoo was a form of self-

expression faded into a distant memory of sailing ships, the old Bowery and China Town.  “The 

country boy no longer seeks expression” the newspaper added; the depression created a mass 

economic struggle and the tattoo was seen as a form of savagery, only an imbecile would spend 

their meager earnings on such a wasted art.30

                                                                                                                                                                                           
 

   

30 "A Lost Art." The Coshocton Tribune, 6 January 1932, Volume XXIII., No. 124 ed.: 4, in Access Newspaper 
Archives, accessed January 27, 2010. 
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 But the art of tattooing was changing and although many may not have been able 

to afford it initially, many would succumb to the beauty of the art.  The New York Times 

produced an article in 1930 that professed, although the art of tattooing was not at its highest 

ebb, it would live “on thousands of human skins.”  The article blamed the mechanization of the 

tattoo machine for the standardization of art in tattooing.  Every person no matter their economic 

standing could get a tattoo; it was no longer a sacred art that had deep meaning.  The article 

noted the mechanization of tattooing caused so many tattooists to flood the industry that a 

supplier of the machine in New York seized selling them.  Old time tattooists grew disgruntled 

with the fact that jaggers had entered the tattooing scene.  Jaggers are tattooists who do not use 

their own designs and rarely if ever do free hand tattooing that made the art so wonderful.31  

“The academicians of tattooing decry the vulgar and corrupted tastes that rule and ruin their 

market.  They despise the stencil worker who now passes as a tattooer and have a special name 

for him-‘jagger’.”32

 Tattoo shops all around the country were suffering including those in Wilmington, 

Delaware, where The Sunday Morning Star reported that the depression was very, very bad for 

the tattooing business.  The article noted in 1933 that for the last three years tattooing had been 

lethargic, yet prices still remained the same.  Professor J.L. Conley, one of the only tattoo artists 

left in the area professed that “living with the needle comes hard and scant.”  Conley however 

  Many well established tattooists felt the same way about the hundreds of 

self proclaimed tattoo artists who cranked out stencils of pictures thousands of people already 

donned.   

                                                           
31 Louis Rich. "Tattooing Enters on Machine Age." The New York Times 14 September 1930: 118, in New York 

Times Archives, accessed February 5, 2010. 
 
32 Ibid. 
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was very optimistic that the art of tattooing would gain popularity again.  He noted that ten 

percent of men and five percent of women get tattooed at one time or another in their life and 

themes of patriotism and love will never fade from the flash.  If business would increase, as 

Conley knew it would, there would be a sort of tattoo renaissance.33

 As the New Deal would emerge under President Franklin Delano Roosevelt and jobs 

were created for the working man again, the tattoo became a way to show ones affiliation, most 

notably through the Blue Eagle Insignia.  The Blue Eagle represented businesses in compliance 

with the Presidents new recovery act following the Great Depression.

 

34  The Port Arthur News 

reported in 1933 that in New Orleans Professor George Pinell, a beneficiary under the new 

program claimed there was a growing demand for the Blue Eagle Insignia tattoo.  His first 

customer, a woman by the name of Miss May Swilley had the eagle tattooed on her right leg 

below the knee.35

 Other tattooists were not so happy about Roosevelt’s New Deal, during the great 

depression.  Brose E. Massey, a tattoo artist in Pittsburgh, claimed that painters and sculptors had 

employment in the public works administration but tattooists received nothing.  The 1934 article 

in The Pittsburgh Press quoted Massey as saying he had no inquiries for the Blue Eagle insignia 

  As people began to recuperate after the depression, both men and women 

began the art of tattooing again, but in a much different way than anchors on sailors or blush on 

young women.   

                                                           
33 "Tattooing Business Here Affected By Slump." The Sunday Morning Star [Wilmington], 1 January 1933, sec. 

1: 3, in  Google News Archives, accessed February 5, 2010. 
 

34 Laverne W. Taylor. "13 New Blue Eagle Insignia Given Out." Ludington Daily News, 10 August 1933, Vol. XLIII, 
No. 242 ed.: 1, in Google News Archive, accessed February 28, 2010. 

 
35 "Snapshots: At the News." The Port Arthur News 3 September 1933, Vol. XXXIL, No. 245 ed.: 1, in Access 

Newspaper Archive, accessed January 26, 2010. 
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as Professor George Pinell noted.  Massey grew perturbed as he noted that tattooing was a 

forgotten art of the New Deal and the art needed to be on more “big shots” who could brag about 

their tattoos; hopefully this would revive the industry.36  Professor Charlie Wagner was his own 

walking advertising during the 1930’s and it seemed to work as his shop was standing room 

only, even during the Depression as The Lewiston Daily Sun reported in 1936.37

Charlie Wagner survived during the depression and the New Deal, nevertheless the art of 

tattooing declined in the 1930’s.  Captain Randall Jacobs was quoted in The Evening 

Independent as saying “I’ll bet tattooing is at its lowest ebb in history.”  The reasons for why, 

besides that fact that the Depression drug the art down, was sailors seemed to be more 

sophisticated but they were also getting tired of running to the tattoo shop every time a new girl 

entered their life.

 

38  New restrictions were also put on tattooing, especially at Fort Totten in New 

York State.  The New York Times included an article in 1937 claiming that anyone infected from 

getting a tattoo would receive no pay.  A soldier’s rank resumed only after they were in “fit for 

duty” status.  Recruits were not so thrilled with the new regulation and were unwilling to let 

sailors hold a monopoly on tattooing.39

 

 

 

                                                           
36 "Tattoo Artist Sighs for Good Old Days When Arms, Chests Were Bared to Needle." The Pittsburgh Press, 28 

September 1934, Vol. 51, No. 97 ed.: 28, in Google News Archives, accessed February 5, 2010. 
 

37 "The Tattooed Man is a Tattooer, Too." The Lewiston Daily Sun, 23 May 1936, Vol XLIV ed.: 11, in Google 
News Archive, accessed February 5, 2010. 

 
38 Eddy Gilmore. "Tattooed Sailors Rare; Sophistication Blamed." The Evening Independent [St. Petersburg], 22 

August 1936, Vol. XXIX, No. 251 ed.: 2, in Google News Archive, accessed February 5, 2010. 
 
39 "Ban is Put on Tattooing at Fort Totten; No Slur on Art_The Boy's Just Can't Take It"." The New York Times 16 

June 1937: 25, in New York Times Archives, accessed February 5, 2010. 
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Military 

 

1910’s 

 

 Although The Toledo Blade claimed that the “Old Style is Dead” and that it would 

completely disappear from the realm of the enlightened, the decade of the 1910’s resurged with 

men who enlisted in the military getting tattoos.40  War generally aided the resurgence of many 

different businesses.  During the First World War, The Hutchinson News reported after the 

outbreak of the war, the British and Belgians were getting tattooed.  Most popular among the 

designs included inscriptions claiming “Death to the Germans” and a bulldog standing by the 

union jack.41

 The military men in America were also highly influenced by their countries involvement 

in conflict; in 1908 A.T. Sinclair reported that ninety percent of military men were tattooed.

   

42  

Five years later The Toledo Blade reported tattooing was down little if at all in the navy and 

maritime corps.  Designs were similar between the two regiments following enlistment; the sailor 

acquired a tattoo eighteen percent more often than one in the maritime corps.  Once common 

designs faded and new, more patriotic designs emerged.43

                                                           
40 "Old Style is Dead: Tattooing is No Longer a Popular Fad." The Toledo Blade, 1 July 1909, Vol. LXXIV, No. 26 

ed.: 3, in Google News Archive, accessed February 5, 2010. 

  The patriotic tattoo changed the way 

American’s thought about the tattoo and what it represented.   

 
41 "Great for Tattooing." The Hutchinson News, 22 December 1914, Vol. XXVIII, No. 256 ed.: 2, in Access 

Newspaper Archive, accessed January 27, 2010. 
 

42 Parry, 84. 
 

43 "Tattooing in the Navy." The Toledo Blade, 13 February 1913, No. 7 ed.: 1, in Google News Archive, accessed 
February 2, 2010. 
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 The military had a problem with tattoos and they began to implement this dislike with 

new regulations.  A New York Times article in 1918 noted a Major General O’Ryan who claimed 

that tattooing would no longer be permitted in the Empire Division of the military.  The 

reasoning for such restrictions was that when men were in battle in the trenches and captured, a 

man’s tattoo could give away valuable information to the enemy.44

1920’s 

 

 The 1920’s brought pessimism about where the tattoo was going and what it would mean 

as a form of self-expression. Margo DeMello, a historian who has published several books on the 

history and significance of tattooing, has noted that the period between World War I and World 

War II saw tattooing at its highest; this however did not seem to be the case.45  Although many 

newspapers, such as the Syracuse Herald reported on how many European royalties had tattoos, 

many others agreed the tattooing business was in decline.46

                                                           
44 "O'Ryan Forbids Tattooing." The New York Times, 6 February 1918: 20, in New York Times Archives, accessed 

January 29, 2010. 

 A New York Times article claimed 

“Little Tattooing Nowadays: Sailors Ways Have Changed”.  The 1924 article claimed that the 

characteristics of the old time sailor were nearly gone and in turn so was the art of tattooing. It 

was common in past decades that nearly every sailor of the sea was tattooed and did so as a form 

of self entertainment.  During the 1920’s there were not nearly as many sailors and in turn the 

tattooers of South Street and other streets around the country were nearly gone.  Although sailors 

 
45 DeMello, 188. 

 
46 "In The News Lanes." Syracuse Herald, 10 July 1922: 12, in Access Newspaper Archive, accessed January 26, 

2010. 
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were not getting tattooed, tattooist, Professor Jack noted that all sorts of people were still getting 

tattooed.47

 Although the sailor was no longer inking himself, it seemed that many others still were.  

The Hartford Courant noted in an article “Art of Tattooing Still Flourishes” that many tattoo 

parlors had been transformed in to beauty parlors again. Both men and women participated, 

however an interesting fact that was noted was that men seem to pass out more than women.  

Why this was it was not noted however more colorful and elaborate designs were being chosen 

that were far more painful than the simple crosses and hearts of years gone by.  The main theme 

in the article, more tattooing has been done than ever before.

  

48

 The 1920’s were a decade of uncertainty in the tattoo industry as one article about the 

industry was flourishing would precede one that claimed the industry was in decline.  In 1928 

The Bismark Tribune claimed that the industry was in decline and now days a sailor would not 

always be associated with tattoos.  More and more tattoo artists were also advertising that they 

would remove your tattoo.  In China Town in New York City, traffic was falling off and no 

tattooing was done there.

 

49  Stoney St. Clair noted however that a tattooist by the name of 

August Coleman in Norfolk, Virginia was doing good business at his tattoo shop.  Soon, St. Clair 

would be thriving behind the scenes at the circuses and traveling side shows as a tattoo artist.50

                                                           
47 "Little Tattooing Nowadays; Sailors' Ways Have Changed." The New York Times, 28 September 1924: XX2, in 

New York Times Archive, accessed February 2, 2010. 

  

 
48 Special To The Courant. "Art of Tattooing Still Flourishes." Hartford Courant 15 Nov. 1925: 3, in Pro Archiver, 

accessed February 5, 2010. 
 

49 "In New York." The Bismark Tribune 18 May 1928: 4, in Access Newspaper Archive, accessed January 27, 
2010. 
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1930’s  

 The New Deal was only the beginning for how the tattoo would become a new form of 

self expression for the American populace.  On the eve of the Second World War and with the 

battles of the depression behind them, people wanted to recognize how their country cared for 

them and gotten them through bad times.  During this period the tattoo reached the highest level 

of social approval as many people tattooed patriotic themes supporting the fighting men of the 

military.51

 In fact, even before men crossed the seas to fight for their country, the Military tried to 

implement a mass tattooing of every man in the military.  The Monitor Index-Democrat noted in 

1934 that lieutenant Whittle of Fort Onteria in New York recommended that all men of the 

military should be tattooed as a form of identification, on either their shoulder or their hip with a 

number or symbol. Previous wars concluded that tags seemed to go missing from fallen soldiers 

and it was hard to identify them.

 

52  Military men were drawn to tattoos again and in turn, the 

Chicago Daily Tribune reported in 1938 that times were better for the tattooing industry.  Men 

from the SS Wilmette came from the port and poured into tattoo parlors for emblems to represent 

their tour of duty.53

 "I can always tell when anything is important and will last," explains Charlie Wagner, 

tattooing extraordinaire "because plain people only want tattooed on them the things they are 
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52 "American Soldiers May Be Tattooed." Monitor-Index & Evening Democrat, 25 October 1934, Volume 16, 

No. 98 ed.: 4, in Access Newspaper Archives, accessed January 26, 2010. 
 

53 June Provinces. "A Line O'Type or Two." Chicago Daily Tribune 8 July 1938: 14.In  Proquest Archiver, 
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really interested in.”54  as people really tend to think through why they were getting a tattoo 

rather than emerging themselves in a short lived fad.  Hugh Herbert, funnyman of the 1930’s 

dedicated an entire article in The Hartford Courant to the tattoo as a great form of emotion.  He 

noted that the great tattoo masters of the time could run the gamut of all emotions.55  Emotions 

ran high when war was declared in 1939 and although the Americans would not officially enter 

World War II until December 8, 1941 they were enlisted men of the military ready to fight 

whenever they were needed.56

 

   

1940’s 

 

 World War II created the basis for self-expression and the American people. What really 

seemed to respark the tattoo revolution in the United States was World War II itself and 

America’s first hand involvement in a War when hundreds of thousands of Americans lost sons, 

brothers, sisters, and fathers.  In 1941, even before the bomb was dropped on Pearl Harbor The 

Southeast Missourian claimed that the tattooing business had not been this good since the First 

World War.  Men still chose designs that their fathers had fostered.  Sailors and army men alike 

were flocking to the shops for traditional ships, anchors, eagles and coat of arms that represented 

their patriotism.57
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   Figure 3.  Albert Morse, “Rock of Ages,” The Tattooists (1977), P. 25. 

 

  Stoney St. Clair established a shop during the early years of World War II in Columbia, 

South Carolina where a tank-destroying unit was located.  He tattooed the design of a patch the 

men wore all day long on arms, backs, legs and so on.  “They were soldiers, buddy.  They would 

have done anything for their country.”  He noted that a lot of these men got tattoos, and that was 

how he made his living during World War II.58

                                                           
58 St. Clair, 78. 

  The St. Petersburg Times still celebrated the fact 

that sailors and army selectees form the bulk of those tattooed and just as Stoney noted earlier 

they are getting tattooed with the symbols of their squadron, rank or just to show their patriotism.   
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 As amass of men were running to tattoo shops to get their newly attained rank inked on 

their skin, some of the popular designs were not so popular with the draft department in the 

military.  The St. Petersburg Times noted in 1941 that a military draftee was rejected because he 

was tattooed from head to toe; his superior claimed “That doesn’t go in the new army”.  The man 

wanted in however and in turn the army agreed to let him if he was able to cover all of his tattoos 

while on duty.59  This did not deter those enlisted or enlisting in the military as The Evening 

Independent noted in 1942, tattoo artists had experienced their biggest boom in some twenty 

years.  The main reason; soldiers were now fighting men for their country rather than a civilian 

in uniform.  A tattoo artist by the name of “Painless” Harry Warren was quoted as saying 

“They’re buying more pictures than sailors ever did.”  Sailors were not reported as responsible 

for the boom however, as previously noted, the navy had a problem with tattooing.60

 Compared to World War I era tattoos, the tattoos of service men in World War II 

changed from pictures of ladies and curves to service insignias and martial mottoes as The Troy 

Record wrote in a 1943 article.  Ray Blaire, a Jacksonville tattoo artist was quoted as saying 

“Funny, but the longer a sailor follows the sea, the bigger design he wants.”  This was true for 

many sailors or military men.  If a sailor would travel 5,000 miles on the sea he could receive a 

bluebird on his chest, another 5,000, another bluebird.  If a man would make a second trip 

around the world, a clothesline with women’s stockings and underwear would be tattooed.  If 

one crossed the equator, a Neptune or shellback turtle was tattooed on the leg.

 

61
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  And although  
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Ray had only done five chest jobs, which were usually bigger tattoos, he claimed that such 

designs as the eagle and battle ships will only become more popular.62

 The media was not shy about letting the public know how the war was great for the 

tattooing business.  The St. Petersburg Times wrote in 1942 that the war had increased the tattoo 

business in Boston’s Scollay Square.  Since December 7, 1941 there had been a twenty percent 

boost in business with tattoos such as “Remember Pearl Harbor”, “Death Before Dishonor”, and 

“Remember Batan” gracing the skin of military men.  Nude women were not permitted to be 

tattooed in many tattoo shops as the military did not allow tattoos of nude women, rather they 

would need to be clothed before admission.  Religious designs became especially popular since 

the outbreak of the war; many had bible verses tattooed for good luck.  Old time sailors also 

entered the shops with old time remedies for protection including a tattoo of a pig on one foot 

and a rooster on the other.  The rooster was tattooed to wake the sailor if danger occurred and the 

pig was to keep the sailor afloat if he went overboard.  The large boom would create a shortage 

of supplies and in turn prices needed to be boosted.

  

63
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 Figure 4. Albert Morse, “Death Before Dishonor,” The Tattooists (1977), P. 90. 

 

 War time tattooing caused a huge boom in the industry, but not without cost to the 

tattooist. The war brought tattooist shortages of such materials as needles, from England and inks 

from India which became scarce and costs were driven up.64  A previous article also noted that 

tattooist were not getting rich during the war period as many men would only spend around a 

dollar for a tattoo; servicemen just had other things they wanted to spend their money on as 

well.65  Even Stoney St. Claire had noted that his stay in Columbia to tattoo soldiers cost him 

money, even though men were pouring in for tattoos.66
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Removal 

 

1910’s 

 As many men and women got tattoos during the 1910’s, many others tried to remove 

them.  Leonard “Stoney” St. Clair once said “I tell people every day that if this machine had an 

eraser, I’d be a millionaire.”67  Unfortunately tattoo machines lacked erasers and so newspapers 

from all over the country reported asinine ways to remove tattoos.  Mentioned in The Pittsburgh 

Press by a Dr. Tranchant who was a French Army Surgeon, he recommended rubbing the skin 

until the surface layer was worn away and then applying a mixture of lime that was slacked68 

before use and powdered phosphorus.  The mixture would be applied to the tattoo and covered 

with a bandage for forty eight hours.  The bandage would then be removed and a scab would 

remain which, after falling off, would reveal fresh, unaltered skin.  Dr. Tranchant claimed his 

success rate was one hundred percent.69

 Maybe the reason so many were interested in removing their tattoos was because the 

media reported a sudden downturn in the tattoo business.  The Evening Independent included in 

its pages an article that referenced tattooist Tom Riley.  Riley claimed that tattooing as an art was 

becoming a dead art, the modern look of a tattoo was lacking in taste.  People no longer cared for 

the esthetic and in turn tattoos looked cheap with smudgy outlines.  Riley blamed the mass of 

  How many people actually partook in this method is 

unknown, however if one wanted a tattoo removed it was one of the only non surgical methods.   
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artless tattoos at circuses and side shows where amateur tattoo artists tattooed merely for 

entertainment and for people who wanted to be like the entertainers.70

 

   

New Tattoo Methods 

 

1940’s 

 

The procedure of tattooing the eye was not only used for vanity but was used following 

the war to reconstruct soldiers damaged eyes.  The procedure was also used to correct damages 

to eyes of the civilian type as well; when done the results could change people lives.  An article 

in The Kentucky New Era praised the procedure of medical tattooing as it changed the lives of 

two young girls.  The two young girls were both blinded in one eye by childhood accidents that 

left one eye completely white.  Following the procedure, both girls were made to look as though 

they had two good eyes; the staring subsided significantly.  Duke University claimed in the 

article that tattooing could in fact aid in eyesight as parts of the eye that are tattooed may reflect 

light differently, in turn letting more light into the eye making objects better appear.71

Beauty procedures were not only done to women, many men who had been disfigured 

following the war returned to the states and found that the same procedure that inked their skin in 

colorful designs could also make their skin look normal again.  In 1944, before the war was even 

over, surgeons were experimenting with tattooing.  An article in The Tipton Daily Tribune titled 
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“Surgical Tattooing” noted that tattooing might be used as a possible aid in plastic surgery at 

Duke Hospital by Dr. Kennath L. Pickerell.  Although surgical tattooing was still in the 

experimental phase, the thought was to use it to add natural color to grafted skin or even to add 

facial whiskers where they could not grow.72

Tatts Thomas, a tattooist in Chicago was helping ex-servicemen get reconverted back to 

civilian life.  Reconverted means to remove symbols, pictures and so on that may remind 

someone of love lost or lives lost.  This often meant having names blacked out or covered with 

new things.  Thomas noted however that post war tattooing has changed; now, veterans get their 

serial numbers tattooed and as The Tipton Daily Tribune had noted in that same year, covering 

scars was also a big business in the tattoo industry.

   

73

Two years later, the medical procedure to cover scars and other imperfections would be 

used following the war as described in the Olean Times Herald.  Tattooing, combined with 

plastic surgery was used at O’Reilly General Hospital in Missouri to restore a norrmal 

appearance to men disfigured by their tour of duty. Although “medical tattooing” as it was now 

called was still considered experimental it was used widely following the war to restore natural 

skin colors after surgery.  The procedures were done by Sgt. Antonia Cortizas of Philadelphia 

who was awarded the Medal of Achievement for his contribution.  Cortizas learned the art of 

tattooing after being an artist for many years.

 

74
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Conclusion 

 

The very tattoos that men were putting upon their skin would comprise the traditional 

American tattoo.  Although men in the military were not the only ones who received tattoos, they 

were the most influential in setting the trends that many Americans would follow far beyond 

World War II.  And although there was a significant drop in tattooing following World War II, 

the designs of self-expression would live on for years to come.  They live on because they give a 

person a sense of identity because really, that is what the tattoo has done for thousands of years.  

George Burchett said it best when he stated “They [tattoos] have done all this in their simplest 

role of all, as marks of identification.”75

At the same time people were trying to identify themselves as something different; their 

chosen designs reflected a sense of self identification in letting the people know what you stood 

for or what you believe in.  For others however, tattooing oneself can cause an inverse form of 

identification that may not be wanted by those tattooed but by those who are in search of 

someone.  A bill in Texas was proposed to tattoo habitual drunkards on the back of the hand as a 

way of forced identification; the bill was never passed.

  Without meaning or a sense of identification in getting 

a tattoo, what reason would there be for getting one?  As noted earlier, sailors got them not only 

as a form of entertainment but because they believed they protected them from harm while 

identifying themselves if they would drown out to sea.   

76

                                                           
75 Burchett, 197. 

  For others, it was important that they 

tattoo their children in the ill fate that they would become lost or kidnapped.  Another bill was 
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considered that would tattoo all babies born after January 1, 1949 as a form of identification as 

well as a standard method of recording births; the bill was never passed.77

The tattoo in American culture was and still is, above all a form of identification and self-

expression.  Men and women have since 1900 decorated their skin in India ink as a way to show 

who they are, what they do or who they love.  Others tattoo for vanity, whether a permanent rosy 

cheek is desired or a permanent red lip.  The years from 1900 to 1950 produced new ideas about 

what the tattoo did for people, especially the military man who showed his canvas off with pride.  

Patriotism was and always will be one of the most celebrated tattoo forms as introduced through 

the sailor and military man in the early 20th century where the platform for the modern tattoo 

stands today.  
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throughout time.  What I think I can really take away from this book is that although it does talk 
about the modern tattoo community, she also focuses on the past and why masters may of 
tattooed slaves or tattoos of Native Americans.  What is also interesting is that she also goes 
over the reasons for getting and not getting a tattoo. 

Gilbert, Steve. The Tattoo History Source Book. New York: powerHouse Books, 2001. 
 

Although this book includes tattooing information from around the world, it does focus 
on tattooing in the circus as well as the invention of the tattoo machine which was a pivotal 
invention for the modern tattoo community.  What I also like about this book is that it includes 
essays from four of the most prominent tattoo artists in modern time. 
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Gerber, David. "Freak Show: Presenting Human Oddities for Amusement and Profit." Reviews in 
American History 18, no. 1 (1990): 15-21. America: History & Life, EBSCOhost (accessed 
October 6, 2009). 

I would also like to focus part of my research on the freak show and how tattooed 
people were portrayed to the public.  In finding this text on world cat I discovered how 
interesting the world of tattoos was for people in the early 20th century and I think that it 
played a major role in the evolution of the tattoo in American Culture.   

Govenar, Alan. American Tattoo: As Ancient As Time, As Modern As Tomorrow Book, Postcards 
and 3 Temporary Tattoos. San Francisco: Chronicle Books Llc, 1996. 

In stumbling upon this book in World Cat I was excited because although the book is not 
very long, it provides great historical analysis of the tattoo in both ancient, modern and 
anything in between.  It is another great monograph that I think will be very helpful in my 
research. 

Griffin, Larry D.. "Melville and Tattoos." Journal of Unconventional History 11, no. 3 (2000): 42-
62. In America: History of Life[database online]. (accessed October 9, 2009). 

 
This article really grabbed me because it focuses on Herman Melville, the famous author 

who wrote Moby Dick only with many other famous titles.  The article focuses on three specific 
works of Melville’s: “Typee”, “Omoo” and “Moby Dick”.  The first two writings use the tattoo to 
express a sort of exoticness but in “Moby Dick” the article focuses on how the tattoo has a 
deeper meaning.  
 
Hambly, Wilfrid Dyson. The History of Tattooing and its Significance,: With Some Account of 

Other Forms of Corporal Marking,. Detroit: Gale Research Co, 1974. 
 

This survey was written during 1925 when much of the native tattooing had been 
abolished.  This is a great start to my historical emergence section but what is also great about 
this book is that it also discusses why many natives had tattoos whether for religious or social 
reasons. 
 
Head, Constance. "J. W. B.: His Initials in India Ink." Virginia Magazine of History & Biography 

90, no. 3 (1982): 359-366. In America: History of Life [database online]. (accessed 
October 23, 2009). 

 
This article was fascinating because it talks about the tattoo that was on John Wilkes 

Booth’s hand when he shot and killed President Abraham Lincoln.  I found it really interesting 
that someone took the time to research the tattoo on a person who was a critical part of 
American History. 
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Klem, Amelia. "A Life of Her Own Choosing: Anna Gibbons Fifty Years as a Tattooed Lady." 
Wisconsin Magazine Of History 89, no. 3 (2006): 28-39. In America: History of 
Life[database online]. (accessed October 6, 2009). 

 
This article is wonderful because it talks of a woman who was herself tattooed 

extensively.  What makes this article so great is that it is a personal account so the history is 
more detailed and it gives a more defined reason for tattooing, especially for women. 

Kosut, Mary. "An Ironic Fad: The Commodification and Consumption of Tattoos." Journal of 
Popular Culture 39, no. 6 (2006): 1035-1048. In EBSCOhost[database online]. (accessed 
October 6, 2009). 

 
In finding this article on the EBSCO search site I decided that it would be an interesting 

source as it provides the history of the tattoo as a cultural fad in society.  Although this is not 
the focus of my research it will help me to understand why the tattoo became so popular. 

 
Mifflin, Margot. Bodies of Subversion, Second Edition: A Secret History of Women and 

Tattoo. New York: PowerHouse Books, 2001. 
 

I really love this book because it takes a wide span of time and goes into great detail 
about women and the tattoo community.  This includes women in the circus as well as society 
women, the 1970’s revival of tattooed women as well as tattoo’s as a form of style. 
 
Morton, David. "Tattooing." American Heritage of Invention and Technology 17, no. 3 (2002): 

36-41. In America: History of Life[database online]. (accessed October 6, 2009). 

This article was a wonderful find as it talks about the invention of the tattoo machine in 
New York City by Thomas Edison, which is very surprising.  It also gives great historical 
references to the emergence of the tattoo and its popularity in America. 

Newman, Simon P. “Reading the Bodies of Early American Seafarers.” The William and Mary 
Quarterly, Third Series, Vol. 55, No. 1 (Jan., 1998):  59-82. Omohundro Institute of Early 
American History and Culture, JSTOR (accessed October 6, 2009).  

Seafarers is another part of tattoo history that I would like to focus on in American 
history and I think this article was a great find because it talks about why seamen choose the 
specific tattoos they did along with the tattoos emergence on American seamen. 

Parry, Albert. Tattoo: Secrets of a Strange Art. New York: Dover Publications, 2006. 
 

This 1933 survey was one of the first of its kind.  It focuses on the numerous effects of 
the tattoo; from sociological to artistic to psychological and cultural as well as semiotic.  The 
book also analyzes motivations and implications for getting a tattoo.   

http://www.jstor.org/action/showPublication?journalCode=willmaryquar�
http://www.jstor.org/action/showPublication?journalCode=willmaryquar�
http://www.jstor.org/action/showPublisher?publisherCode=omohundro�
http://www.jstor.org/action/showPublisher?publisherCode=omohundro�
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Porterfield, Jason. Tattoos and Secret Societies (Tattooing). New York: Rosen Publishing Group, 

2008. 
 

I would like to focus a portion of my paper on gangs and prison tattoos and why they 
are so important to these aspects of society.  This book provides a guide as to what tattoos are 
used by which gangs and why they have chosen to use the tattoo to portray an image or 
society. 
 
Putzi, Jennifer. "Capturing Identity in Ink: The Captives of Olive Oatman." Western American 

Literature 39, no. 2 (2004): 176-199. In America: History of Life[database online]. 
(accessed October 23, 2009). 

 
This article gives a brief history of Olive Oatman and her sister Mary Ann who were sold 

to Mohave Indians and the infamous incident of tattooing on the face and chins which is 
evident on Olive’s face.  Although her sister died, Olive took her experience and on a lecture 
tour that lasted for seven years.  The focus of her lectures was not only on her ordeal in 
captivity but also regarding the question of identity. 
 
                            . Identifying Marks: Race, Gender, and the Marked Body in Nineteenth-Century 

America. Athens, Georgia: University of Georgia Press, 2006. 
 

This book focuses on several different people but who I would like to focus on from this 
book is Olive Oatman and how after being captured by Native Americans, she was tattooed on 
her chin and around her mouth with a symbol that signified her being captured by this specific 
tried.  I would really like to write about Native Americans and tattoos and this is a unique twist.  
 
Rubin, Arnold. The Tattoo Renaissance. Los Angeles: Museum of Cultural History, University Of 

California, Los Angeles, 1988. 

While searching on World Cat I found this book and thought it would work very well for 
my paper because it shows the evolution of art on the body throughout time and why this may 
have occurred which will give me a better social grasp of the tattoo.  

Rush, John. Spiritual Tattoo: A Cultural History of Tattooing, Piercing, Scarification, Branding, 
and Implants. Berkeley, California: Frog, Ltd., 2005. 

 
This is another book that studies the implications for self scarification and pain as well as 

an evolution of the tattoo.  What is interesting about this book is that is also talks about 
internal reasons for why people get tattoos.  Such reasons could include spirituality, religion, or 
simply just liking pain.  
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Sanders, Clinton.  Customizing the Body. Philadelphia: Temple University Press, 1989.  

 Although this book’s primary focus is the social history of the tattoo, it provides 
interesting interviews with tattoo artists and those being tattooed as well as providing an 
interesting social overview of why people get tattooed. 
 
Stencell, A. W.. Seeing Is Believing: America's Side Shows. Toronto: Essays on Canadian Writing 

(ECW) Press, 2002. 
 

This is another book that talks about side shows and the people who inhabit them.  This 
book includes lots of pictures but does focus on the “Elephant” man who was famous for his 
tattooed body.  Hundreds of thousands would flock to such shows each year from the 1970’s to 
1940’s to see people such as the tattooed “Elephant” man. 
 
Sullivan, Nikki. Tattooed Bodies: Subjectivity, Textuality, Ethics, and Pleasure. Westport, CT: 

Praeger Publishers, 2001. 

I have also found this work on World Cat and although it is not a history of Tattoo’s, it is 
a sort of guide which shows how to read them.  I find that this will help me in my research as I 
will be able to better understand why certain people in say “freak shows” bear the tattoos or 
body art that they do and why this may be historically logical.  

Thomson, Rosemarie. Freakery: Cultural Spectacles of the Extraordinary Body. London: New 
York University Press, 1996. 

 
This book is actually of many different essays, the one I will be focusing on talks about 

tattooing and race in Freak Shows.  What I like about tattoos and freak shows is that they show 
us how tattoos were a large part of culture and entertainment before many people even 
realized it was a mainstream form of personal expression.   
 
Valentine, Bill. Gangs And Their Tattoos: Identifying Gangbangers On The Street And In Prison. 

iii: Paladin Press, 2000. 
 

This book was actually written after confidential information about gang tattoos was 
released to the public.  It talks of some of the most common tattoos worn by gang members in 
and outside of prisons while also focusing on different types of gangs and hate groups the 
lengths they go to, to let the world know who they are. 
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VanStone, James W. “An early archaeological example of tattooing from northwestern Alaska” 
Fieldiana : anthropology 66, no. 1(1974). Chicago: Field Museum of Natural History. 
(accessed October 3, 2009). 

 
This article gives a prehistoric look at the tattoo as it describes how an archaeological 

team came across a body while doing an excavation in St. Lawrence Island, Alaska.  The 
mummy, a prehistoric Eskimo woman was thoroughly examined and researchers came to find 
that the woman had a tattoo on both of her arms.  The article goes into detail about what the 
tattoos look like and what they may mean.    
 

, Chris. Skin Shows: The Tattoo Bible. London: Collins & Brown, 2004. 

This is another book that is actually done by a photographer.  After finding this book on 
World Cat I knew it would be very beneficial because it gives a great history with a lot of really 
great sources and pictures.  This is a more recent book as well so much of the history may be 
more up to date and hopefully there is much more to sift through. 
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