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“The Queen Anne Tradition of Hierarchy: Spatial Separation of the Genders, Races,
and Classes in Victorian Homes”
Katherine Bowman

remarks on the nomination of this paper
submitted by Barbara Kernan
Women's Studies

This assignment was the culminating project for the Women'’s Studies 434 course
called “Design and Domesticity.” Students were provided with an actual house design
from an American plan book from the late 1800’s. An exterior view and a floor plan
with some description provided the basis for student research and synthesis of course
discussion and readings. In addition to the house itself, a photograph of an actual
room from the period featuring period decor was provided. While this room was not
actually in this particular home, it could have been, and offered a way for students to
analyze gendered space via decorating detail. Each student’s house and room were
different from the others distributed. Some homes reflected the occupants’ wealth
while others reflected a more modest middle class income.

Katie's paper was particularly successful because of its scholarly tone and ample
research. | am pleased that Katie utilized not only current scholarship on gendered
space but that she also incorporated the writings of such important period critics as
Henry Ward Beecher, Harriet Beecher Stowe, and Henry Hudson Holly in her
analysis. | like very much the emphasis which she chose to place on the influence of
Darwin on Victorian domesticity and domestic architecture. In the course | tried for a
balance of such old and new criticism. Katie also cites the information she learned on
the three house tours we enjoyed in the city of Eau Claire. In this regard, Katie's paper
reads like an analysis by an art historian in its meticulous attention to architectural
detail. First, she lays out the physical description of her evidence; then she interprets it
using the theory she has studied. Indeed, she mentions Kenneth Ames work as a
model. | am pleased to see the methodology of material culture studies practiced so
well here. Her analysis is thorough, thoughtful, and speculative in the way it considers
the influence of past domestic practices on 19th century and modern women. Her
desire to include women of ethnicities other than those privileged at the time, as well
as domestic servants speaks to her concerns regarding oppression. This paper
shows us how studying the past can broaden our understanding of women today.
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Katie Bowman
Women’s Studies 434
Professor Kernan
10 December 2004
The Queen Anne Tradition of Hierarchy: Spatial Separation of the Genders, Races, and
Classes in Victorian Homes

Recently, gender roles and expectations for women have become less definite and perhaps
more confusing than in years past. With a lesser emphasis on domesticity and an increased focus on
work in the public labor force, women seem to have some ambivalence about what they are
“supposed” to do and what they want to do. Many women seem to exhibit an inclination to
embrace domesticity, while others feel it an obligation. A feminist-historical analysis of Victorian
women’s lives—including their roles, their families, and, more tangibly and tellingly, the homes in
which they dwelled—may help to determine the domestic roots from which much modern gendered
ideology, including modern women’s ambivalence regarding domesticity, stems. In order to
empirically illustrate the relationship between women and domesticity, [ will take a look back in
time to the Victorian era. I will examine a nineteenth century Queen Anne-style home, its floor
plan, its outside features, and its ornamentation in order to draw inferences that might describe what
the architecture and spatial design indicate about how Americans viewed and valued women,
gendered relationships, and domesticity in the Victorian era.

The house I will be examining in the following analysis is a relatively large Queen Anne
home of the Victorian time period in the United States. The house indicates various possibilities
about the family that lived there, the functions of the spaces, some of the social influences of the
time period and, more specifically, probable effects of the time period on the women who dw;:lled
in the structure. The outside aspects of the house—the siding, roofing materials, overhangs, and

porch—indicate various ties between the family and their natural surroundings; the indoor features
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of the house—the situation of the rooms, furniture, windows, closets, and stairwells—illustrate the
significance of public, private, and gendered spaces.

To begin, I will give a synopsis of the outdoor features of the house. As aforementioned, the
home is categorized as a Queén Anne. This housing genre was developed in the Victorian era
mainly as a way to demonstrate a family’s attention to intricate detail, as well as to stress the
importance of using a wide range of nature-influenced building materials in order to enhance a
family’s relationship with the natural environment. Queen Anne houses are typically tall,
asymmetrical, grandiose homes with expansive varieties not only of structural materials, but also of
very artful, elaborate decorative details (Wright).

The house of my attention is no exception to this uniquely Queen Anne rich, decorative
tradition. There are many varieties of siding materials according to my house’s floor plan; the outer
housing materials consist of: %2 inch lap siding (overlapping shingle-type material), redwood
shingles, slate roofing, stone, and ashlar (crude stone blocks, stacked together to form the
foundation and used for ornamentation in the wood near some of the windov;ls). Erratic moldings
border the doorways, windows, roof, awnings, and encompass the front porch entryway area.
Several sturdy, intricately carved pillars stand beneath the overhanging roof of the front porch.
There is a steeple-like tower structure built into the front of the house, extending from the left side
of the front porch; this tower neighborsb a tall, narrow brick chimney. There are several places on
the outside of the house, including on the front face of the steeple tower and above one of the rear
windows, where stone has apparently been incorporated, built into the wood in order to make linear,
geographic patterns within the wood.

This Queen Anne has a substantial front porch that leads directly from the large lawn area
into the doorway of the front reception room (front parlor). This porch serves as a passageway to
symbolize the direct connection between the house, its family, and its guests with nature (Wright).

Above the porch is an extension of the roof—a large awning/overhang structure—that shares the
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same shingling materials as the roof. Carved into the overhang is an ornate sunburst. Although the
rough sketch of the house to which I am referring does not give justice to the sunburst, I can only
assume, if this home follows the tradition of most Queen Anne houses, that it is a very beautiful,
elaborate design that, once again, hints at the home’s connection with its natural environment
(Wright).

According to Clifford Edward Clark, Jr. in his book, The American Family Home (1800-
1960), speaking of Henry Hudson Holly’s preferences for designing Queen Anne houses, “Holly
stresses the importance of using contrasting natural colors on the exterior to bring out textures and
irregularities of the building’s surface” (76). The house of my attention is sketched only in black
and white, so I am not certain what colors the house may have been; according to researchers’
descriptions of Queen Annes, as well as my own experience on some local Eau Claire tours of
Queen Anne homes, I can almost be sure that there were a variety of probably five to seven
different nature-inspired colors painted on the outside of the house to accent what Holly célls the
“irregularities” of the house. These irregularities, in Holly’s estimation, should emphasize the
light/dark contrast of the bnatural sunlight by means of employing many overhangs in order to
heighten shadowing effects (76). The house I am analyzing certainly achieves the “irregular” goals
Holly emphasizes. Apart from the main overhang covering the porch, the house has four other
visible places in which the roof is purposely oversized in comparison to the structure it covers, thus
leaving many awnings and overhangs to intentionally produce bold shadowed effects.

The doorways of the house hold additional information. The front door, situated at the rear
of the porch, appears to be a double-door. Not only is this double-doorway feature a matter of
convenience and functionality for the family, it may have indicated some issues regarding gender.
According to Daphne Spain in her book, Gendered Space, large, wide doorways‘were necessary in
order to accommodate the large girth of Victorian women’s hoop skirts. Interestingly, there is a

smaller, narrower doorway on the side of the house that stands flush with the lawn. Perhaps, as
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Spain might infer, this could have been an entrance to a “men-only” space, like a library or a
billiard room. Although this house’s floor plan does not have either of these rooms specifically
listed, having a small doorway on the side of the house certainly was not intended for women. The
differences in doorways hint that even the outside of a Queen Anne indicates limitations for women
in terms of gendered space.

Before beginning the indoor tour, I think it is necessary to critically examine the social
institutions and ideals that were pervasive during the Victorian age, because many of the social and
gender-related convictions of the time period were reflected in homes, particularly in the indoor
floor plans and the decoration of rooms. The social ideology of the nineteenth century had a lot to
do with the previously mentioned emphases on structural irregularities, connections with nature, -
and color schemes. Henry Ward Beecher asserts, “a house is the shape which a man’s (sic.) thought
takes when he imagines how he (sic.) should like to live. Its interior is the measure of his (sic.)
social and domestic nature. It interprets, 1n material form, his (sic.) ideas of home, of friendship,
and of comfort,” so, the home is obviously a place through which the Victorian people sought to
individually express themselves (Clark 104).

Not only were the outdoor and indoor spaces of the home supposed to be representative of
the family’s convictions and affinities, the home illuminated the popular ideas of Darwinism—the
ideology that humans are advanced, more evolved, and superior beings than others in the natural
world—that prevailed during the nineteenth century. The trend during the era of the Queen Anne
house, according to Glenna Matthews in her text, Just A Housewife, was for people to be as attached
to nature as possible, while still upholding a level of civilized humanness that could ensure human
dominion over nature (119). Clark elaborates on this ideology: “Since the Victorians saw the
natural world as emblematic of divine truths, to pattern family relationships after nature was, from
their perspective, to reinforce society’s most basic institution with the underlying laws of the

universe” (104). Darwinism, then, became the doctrine by which most middle-class white families
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dictated their house plans and executed their daily practices. Because Darwinism emphasized
nature to such a large degree, and because nature was so closely associated with biology, the ideas
of nature began also to delineate various *“spheres” of separation for the sexes within their homes
(Matthews 121).

The Darwin ideas about biology reinforced social ideals about women’s “place.” The
biologist/essentialist érgument that men and women are different, and that they should live their
lives according to these differences, began to prevail:

The notion of separate spheres of appropriate activity for men and women was
strengthened by the acceptance of Darwinian ideas in the 1870’s...The idea that
women had particular talents intrinsic to their biological makeup was widely
accepted as a truism. In addition to being emotional and religious by nature, women
were seen as having an aptitude for art and beauty. Women were still expected, as
Harriet Beecher Stowe had stressed, to serve the family and to be self-sacrificing, but
increasingly they were also expected to exercise their creative and artistic talents.
Middle-class women were taught from an early age to draw and play the piano,
crochet, and design elaborate ‘female elegancies’ that could be displayed around the
house (Clark 106).
Darwinism and essentialism further encouraged different levels of biologically-induced ideologies
by introducing the idea of gendered space. Different rooms and features of homes became seen as
inherently female, while others became distinctly male. For example, in most Queen Annes and
Victorian house situations, females reigned over the parlors, sitting rooms attached to their
bedrooms, and upstairs levels (second floors), while men dominated rooms like the billiard room
and library—as discussed before—and any space that insinuated public experience or commerce.
Of further significance to the setup of Victorian homes, especially middle- to upper-class inhabited

Queen Anne houses, was the advent of some level of industrialization. According to Daphne Spain,
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“Prosperity and industrialization had begun [in the mid-nineteenth century] to create a middle class
that could afford larger homes than the two-room frame structures occupied by colonial and
eighteenth-century American households. At the same time, since the household was no longer the
major economic unit of production, Americans felt that family life was threatened by the transfer of
its traditional functions outside the home” (122). So, in order to preserve the women’s separation
from the “threatening’ aspects of commerce, certain rooms had to be designated as women’s space,
while others had to be business- and outsider-friendly so that men could continue their traditions of
masculine industriousness in terms of business and making money.

Although this gendered structure may have had its benefits—women were able to socialize
with each other separate from the men; women could work on arts and crafts independently or with
female friends; and housewives were valued at a much higher level than they have been late in this
century, because domesticity was a crucial and artistically valuable feature for everybody’s daily
lives, men and women alike—the gendered spaces also brought forth limitations, especially for the
women. First, Darwin’s own perceptions of marriage postulated that women were seen as modes of
entertaining men with “chit-chat” and “play” (Matthews 119). Also, women were to be
participatory in only domestic affairs; they were disallowed from participating in anything public,
which meant that they had to rely on men for finances. Even poorer wives who had to work in order
to help support the family were unable to have sovereignty over their earnings, because their
husbands had control over all property and wealth. Because women could not vote, and the home
was deviating from holding its former political/public functions, women were also kept away from
making political. decisions. Further, women were kept from becoming intellectual, because they
were often restricted from entering academic male spaces, like the libraries and offices (Spain 134).

Having examined, in brief, some of the gendered influences brought forth by Victorian
social ideologies, Darwinism and industrialism in particular, I will bring the reéder on a tour of the

specific Victorian Queen Anne home, as it is depicted in the floor plans made available to me. I’ll



Bowman 7

begin by entering the house from the front porch. The first room any guest must encounter, the
room that acts as the threshold to the rest of the house, is the reception room. Clifford Clark, in his
text, The American Family Home and Daphne Spain, in her work, Gendered Space, indicate that
this reception room might, in fact, be synonymous with a “front parlor.” This spabe would have
been public, open to all guests—men, women, children, friends, family, and even many employees,
delivery people, and other service-oriented helpers. It would have been an ornate public entryway;
Clark notes, “On the first floor the location of the front parlor and the elaborate suggestions for its
furnishings implied that the parlor was to be a place for social interaction and display rather than for
relaxation. Here the family could converse with friends, and the great transition moments in life—
births, baptisms, graduations, weddings, and even funerals—could be celebrated with appropriate
dignity” (42). The parlor had to be a hospitable place where the family could enjoy company. At
the same time, the parlor could not be too inviting, because any unwelcome guests, probably guests
of color or of lower class, might become too comfortable and stay for too long.

According to this house’s floor plan, there is no stairway or other immediate access to the
rest of the house from the front parlor. This would have likely been to keep the unwanted strangers
and general, unfamiliar public out of the private lives of the family. Further, any stairway extending
from the front parlor/reception room would have been extremely taboo; a stairway would hint at the
upstairs, which would insinuate the events that occur in sleeping quarters and give away too much
private information about the lives of the family, especially about the women. Women’s purity was
to be preserved through modesty and privacy; any hindrance to that—like a stairway or a more open
floor plan—would have jeopardized the purity of the women in the house. In fact, women were not
to even descend downstairs to meet guests until they had received the formal visitor’s card that was
an essential item of communication and invitation for the Victorians (Clark 42). Clearly, this
preoccupation with women’s purity and modesty was a major limitation in the everyday lives, as

well as public, social, and intellectual progress, of Victorian women.
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Furthermore, the front parlor, or reception room, would have functioned as an intermediary
zone by which guests and the family could communicate and negotiate. “[The front parlor] served
as a vehicle for managing social relations. It had to be large enough to accommodate seiferal
visitors and give them a sense of the quality of the house. But it also was a place where people of
different social statuses might interact on a more formal basis. The hall added ornamentation to
everyday life and revealed the importance of material possessions as indicators of the quality of life.
As [Kenneth Ames] has suggested, the hall was ‘space which was neither wholly interior nor
exterior, but a sheltered testing zone which some passed through with ease and others never went
beyond’” (Clark 45). Guests, then, would either be rejected by the family, probably due to clash in
social status, class, race, or gender, or they would be invited in to see the rest of the house and visit
with the hospitable family.

If a guest were invited into the rest of the house, s’he would next encounter the main (back)
parlor. This parlor would have been used for the express purposes of the family, probably primarily
as a means of entertainment (music, handiwork, female crafts). This room would have been open
only to a limited number of people, selected by the family according to appropriate class, race,
status, and social relation to the family. The parlor, then, probably would have restricted people of
color and people of lower class than the family. It would have been a place for people of like-status
and social position to the family to enjoy one another’s company.

Along with the floor plan materials which I have examined, I have a photograph of an
interior of a parlor that might have been appropriate for the inside of the house to which I have been
referring. There are many details within this photograph that imply some important conclusions.
First, the furniture is very attention-drawing in the picture. There are three stuffed chairs covered
with dark, heavy, perhaps crushed velvet, upholstery. These chairs are trimmed with spiraled,
apparently gold ropelike fringe, which borders the bottoms of the arms as well as the base of the

chairs. One of these chairs is situated next to the fireplace of the parlor, while the other two sit in
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the center of the room, quite a distance from the fireplace, but facing the chair nearest the fireplace.
Aside from these heavy looking chairs are two wooden chairs, one of which is situated next to the
fireplace, while the other is partially hidden behind one of the large upholstered chairs. Both of
these chairs appear to be styled according to the Gothic tradition. The chairs have elaborate wooden
backs; one of the chairs appears to have gold embellished into its nearly vertical back, while the
other is fairly plain except for the impressive woodwork. These chairs were probably designed in
the Gothic style with Christian imagery in mind'(Clark 26). All of the furniture appears to advertisé
the quality, taste, and then-current style of the family.

Of further significance in the room are the imposing, dark, heavy, crushed velvet curtains
that coordinate with the large, stuffed upholstered chairs. The curtains, like the chairs, feature thick
golden twisted ropes with tasseled ends, which seem to act as valances. Perhaps the curtains are |
draped and fashioned in such a way to emulate the heavy, modest, layered clothing designs popular
for women at the time. Houses in the Victorian age often acted as symbols of the women who
decorated them. Strangely enough, it appears that many of the women who designed their interiors
decided to fashion their homes after the clothes they wore on their bodies. It would be no surprise,
then, if these curtains were indicative of the female designer’s fashion preferences at the time.
Furthermore, these heavy draperies would not only have kept the family warm, but would have
preserved the privacy of the family—especially of female family members and guests.

Central to the parlor is the fireplace mantel. Its ornate, extremely elaborate dark woodwork
accents the marble fireplace below. The woodwork of the mantel was probably a demonstration of
the family’s exquisite taste and up-to-date style in the latest machine-crafted wood carvings. The
mantel extends from the floor almost to the ceiling; it is indeed an imposing masterpiece, certainly
central to the family’s pride in their home. Sitting on the mantel are several Asian-inspired vases to
signify the family’s worldliness, wealth, and privilege. Adjacent to the fireplace, situated next to

the piano, is an Asian painted screen, This, like the vases, was probably placed to demonstrate the



Bowman 10

well-traveled sophistication of the family. Not all families could boast treasures derived from
traveling; this family clearly had a good degree of wealth, which probably meant that they were
members of the privileged, white upper class.

The wallpaper of the room also illustrates not only the stylishness of the family, but also
some degree of functionality. Because the wallpaper is dark, it was probably able to withstand the
effects of staining from soot and smoke induced by the fireplace (information recalled from
Buffington House tour, Eau Claire). The ceiling is very high, probably about twelve or so feet,
which gives a grandiose feeling to the room. However, there is white plaster molding that descends
from the ceiling by about a foot or eighteen inches to give the illusion of coziness and to detract
from the excessive height of the room (information recalled from Griffin House tour, Eau Claire).

Even though this space is a multi-gendered area, inviting men, women, children, and elderly
to commune, it interestingly promotes female imagery over male imagery in the artistic features of
the room. For instance, there is a framed painting of a Victorian woman on the wall above the
piano, and across from that there is a Greek-inspired female full-body sculpture on a Greek pillar-
like pedestal. To me, this indicates some deal of female community and womanly pride; perhaps
the artful feminine images are in place to commemorate several generations of successful women
within the family. In any case, I find it interesting and encouraging that there is any positive,
female inclusive art in the room at all.

The two last important features left for discussion in the main parlor are a piano and a desk.
The piano indicates the entertainment aspect of the room. Further, pianos during the Victorian
times were indicative of female musical mastery. Most women in the time period were expected to
learn the piano as a means of family entertainment, as well as to impress and amuse guests and
visiting company (information recalled from the Schlegelmilch House tour, Eau Claire). The piano,
then, indicates a very female-inspired gendered space. On the contrary, the desk insinuates an

intellectuality unique to male privilege and experience. A desk would indicate some kind of
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connection to either commerce or academia, neither of which were realms allowable for female
participation. Due to the contradictory nature of many of the gendered images and items of this
space, it appears that this parlor indeed has specific subdivisions of space, some dedicated to
femaleness and others to maleness, which indicate a multi-gendered incluéiveness unique to the
parlor.

If a guest were to have been invited to stay after spending time in the parlor, s’he might have
been invited for dinner with the family. The dining room would become the next place to visit in
the tour of this Queen Anne. The dining room on my floor plan is nearly as large as the parlor,
which indicates a great emphasis on the dining experience for both the family and their guests.
According to Clark, the dining room had to be a place of functionality but also of comfort. It had to
possess attractiveness in order to encourage the family and guests to spend time there (42). Ina
description of Harriet Beecher Stowe’s dining room, Clark writes, “Like the other first floor rooms,
the dining room was decorated with print wallpapers and the doorways were framed with heavy
moldings. The dining room table could serve eight or ten people and the sideboard had realistic
carvings of birds and fruits on its doors and panels. In one corner stood a ‘whatnot’ table and shelf
containing mementos from Mrs. Stowe’s travels and some of her china” (69). In this description, it
is clear that the emphasis on the dining room was to maintain peace, comfort, and happiness for the
family, but also to show-off to guests by accentuating, again, a closeness to nature, worldly
sophistication, and class/wealth.

From the dining room, the closest room is the kitchen, which is separated from the dining
room by a pantry and china hutch. In Queen Anne homes, the kitchen was often situated in the back
of the home in order to preserve the privacy of meal-making tasks, as well as to limit the amount of
unwanted food smells that were able to waft through the house. The kitchen was not known as a
public space; rather, it was a space for women and domestic help to prepare meals and execute non-

extravagant chores, like, in some cases, doing the laundry and washing dishes. The particular
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Queen Anne home which I have been examining exhibits a large sink in its kitchen, probably
accommodating for the doing of laundry, because the substantial sink-area that would be sufficient
for tasks other than dish-washing. Since the kitchen was the behind-the-scenes stage for a lot of the
domestic labor, many times there would be small, rear stairwells for the domestic help to use in
order to stay discreet and out of the way. My house has such a stairwell. Also, this particular
home’s floor plan has a stoop connected from the kitchen to the outdoors, probably to ensure that
the unwanted food smells could be released out of the house so as not to bother the family or guests
with odor (Clark 42, 62).

Between the kitchen and the reception hall (front parlor) is a primary staircase, almost
certainly for the express use of the family. It stands apart from the servant stairway in order to
ensure as little servant-family interaction as possible. The stairwell has a landing about halfway
between the bottom and the top of the stairway. As I witnessed on several house tours in the Eau
Claire downtown area, the landing halfway up the stairwell in Victorian (in this case, Queen Anne)
homes was put there to accommodate the women, who could rarely make it all the way up the stairs
without severely panting or fainting due to their corsets and tight garb.

The top of the staircase opens to a large central hall area, which filters into several different
upstairs rooms: two regular bedrooms (probably for the children), one master bedroom with an
attached sitting room, and a bath. As Daphne Spain asserts, the second floor of Victorian homes
was mostly female space. The master bedroom of my floor plan, primarily a female space, opens to
a sitting room. Spain contends that women controlled sitting rooms, especially when they were
attached to their bedrooms. In fact, women actually had so much sovereignty over their sitting
rooms that their husbands either had to formally ask permission to enter or had to be formally
invited in by their wives.

Clearly, the space within this Queen Anne home is extremely stratified according to gender,

as well as race and class. The gendered nature of the space appears to be largely due to the
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traditions of Darwinism and industrialism. What the floor plan for this house further indicates is a
large emphasis oﬁ racial and class segregation. In having designated areas for servants only, like
the rear stairweIl, the family was able to avoid interaction with their lowly servants. A closed-off
front parlor, disallowing immediate access to the rest of the house, offered the family the privilege
of specifically selecting which guests were allowed further entry—this probably almost always
consisted of upper-class, white guests—in order to uphold the dignity and privacy of the family,
namely the privacy of the women. With this separation and maintenance of racial, class, and
gendered spatial segregation within the Queen Anne tradition, Victorian families upheld their values
of racial, class, and gendered hierarchies, These kinds of segregation, as well as increased
emphases on biological essentialism and Darwinism led American women to have few lifestyle
options that did not incorporate a heavy link to domestic work. The pressure on women to remain
diligent domestic laborers, to maintain rigid isolation from the public in order to uphold privacy,
and to remain “pure” in terms of sexuality has helped to map out the rigid gender roles through

which modern women are still trying to navigate.
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Reference Materials for Queen Anne House Analysis Essay

Reader should refer to supplementary analysis materials in the following order:

1) Exterior Design of Home
2) Interior Floor Plan of Home
3) Photograph of a Parlor within the Home
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SECOND FIOOR
DESCRIPTION OF DESIGN No. 719.

GeNERAL Dimensions.—Length; 42 ft. over front porch ; width, 25 ft. 3in: Height of stories: cellar, 7 ft.; first story, 9 £t.; second étory, 8 ft. 6 in.

ExTERIOR MATERIALS.—Foundation, stone ; three courses of 10-inch ashlar above grade. Cellar under whole house, cemented throughout and
divided by brick partitions into coal and furnace room, vegetalle and fruit cellar. Ash pits under fireplaces.” Whole house sheathed with 7§-inch
matched sheathing and covered with building paper and 14-inch lap siding, red wood shingles and slate roof as shown.

InTERIOR FinisE.—Three coats of plaster.  All rooms on firet floor with exception of kitchen finished in select quartered white oak, balance of
building in yellow pine. All finished natural in three coat work and all of the several parts detailed. Doors and windows of good size and design.

AccommoparioNs.—Sizes of all rooms, location of closets, fixtures, etc., as shown on plans. Combination stairs from kitchen to landing can be
nicely arranged. : '

Cost.—The contract cost, complete, $2,300. Price of working drawings, details, specifications, ete., a]l in duplicate, and license to huild, $40.00..
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