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FROm THE EDITORS 

"Women and Sclenceg Issues and Resources" I s  a new vldeotape produced by 
our o f f l ce .  Wlth a running tlme o f  approximately t h i r t y  mlnutes, the  program 
expl ores key quest1 ons about women I s  re1 a t ion  t o  sc l  ence and scl  ent i f  i c  
l n s t l t u t l o n s ,  and charts a st rategy for using the  l l b r a r y  t o  learn  more. 

It has been many years slnce the Women's Studles Llbrarlan-at-Large 
ventured I n t o  the  world o f  audfovl sual productlon. I n  1978, Esther Stlneman, 
t h e  f l r s t  Llbrarlan-at-Large, created a ser les o f  four  s l lde/ tape modules 
collectively t l t l e d ,  "Where Are the  Women? Resources I n  Women's Studies." The 
ser les  Included a general overview o f  the f i e l d ,  and programs on the socla l  
sciences, h ls tory ,  and l i t e r a t u r e  and the arts. Although many o f  the books 
and other resources po-rtrayed I n  the sl lde/tapes have been superseded by more 
thorough, more speclal i t ed ,  o r  more recent scholarship, the programs1 
a r t l c u l a t l o n  o f  the centra l  concerns o f  femlnlst study and the  challenges o f  
l ibrary-based research I s  st111 fresh.( l)  

Slnce "Where Are the  Women1' was created, new Issues have merged I n  
women's studies. One o f  t h e  most e x c l t l n g  I s  the femlnlst  c r l t l q u e  o f  
sclence, especia l ly  the  re th lnk lng o f  b l o l o g ~ c a l  theory and practice. Last 

J year we began recelv lng requests from l i b r a r i a n s  and facu l t y  f o r  help I n  
In t roduc ing students t o  resources f o r  the study o f  women and sclence. We 
wanted t o  o f f e r  more than readlng l l s t s .  An audlovlsual program seemed the 
Idea l  vehic le f o r  encouraglng a focus on sclence I n  m e n ' s  studies courses 
and f o r  s t lmula t lng  student research. I n  producing a vldeotape on women and 
science, therefore, we set  ourselves two objectives: f l r s t ,  t o  f i l  1 an 
i nformatlon gap ; and second, t o  experlment w l  t h  a d l  f f e r e n t  communicatlons 
techno1 ogy f o r  11 brary  Ins t ruc t ion .  

Our proposal met w l th  enthusiastic support from the UW System O f f l c e  o f  
Academlc A f fa i r s ,  which set aside funds f o r  the technical end o f  the  project.  
I n  addi t ion,  we were able t o  provide an honorarfum t o  J u l l e  DtAcc1 , doctoral 
student I n  Canmunfcatlons Arts a t  UW-Hadtson, t o  w r i t e  the s c r l p t  and 
coordlnate the  productlon. J u l l e  serves as a student representative t o  the  
Systemwlde advfsory panel f o r  the  Llbrarlan-at-Large, so she was able t o  br ing  
t o  the p ro jec t  f a m i l i a r i t y  w l th  the mlsslon and programs o f  the o f f l c e  i n  
add i t i on  t o  her productlon s k i l l s .  Linda Shult and I helped J u l l e  compose the 
s c r i p t ,  and several s c l e n t l s t s  had an opportunity t o  ccmment on ea r l y  draf ts .  

Or1 g lna l  ly, we hoped t o  Include on the tape scl e n t l s t s  from several 
campuses. However, the expenses of on-s l te shooting forced us t o  draw 
excl  us1 vel y on Mad1 son facul ty .  Ruth B le l  e r  (Department of  Neurophyslol ogy) , 
Judl t h  Leavl tt (Department o f  the His tory  o f  Medlclne) , Marl amne Whatley 
(Department o f  Curriculum and Ins t ruc t ion) ,  and Nancy Worcester (Women's 
Studies Program) were Interviewed on camera. Their thoughtful  comments 
introduce the  vlewer t o  some of the major l s s u e s ~  the  dangers o f  b ias I n  
research on sex dif ferences; the t h l n  I c e  tha t  soclobio loglsts t red  I n  uslng 
animal and p lant  behavior t o  11 lumlnate human ln terac t lons ;  the h i s t o r i c a l  
Impact o f  s c l e n t l f l c  and medical l n s t l t u t l o n s  on women; the ro les o f  women I n  
hea l th  care reform; and the struggles experienced by women working as 
sc ien t i s t s .  I close the  program w l th  an overview o f  publlshed resources and 



some h l n t s  f o r  e f f l c l e n t  l l b r a r y  research on top i cs  re la ted  t o  women and 
sclence. 

A1 though on ly  f l v e  women could be featured on t h e  tape, many more 
con t r l bu ted  t o  It by r e f l n l n g  t h e  baslc concept, o f f e r i n g  11 l u s t r a t l o n s  f o r  
s t l l l  shots, and e d l t l n g  t h e  sc r i p t .  The shooting and tape e d l t l n g  was done 
by t h e  ta len ted  s t a f f  o f  t h e  UW-Stout Teleproduct lon Center, under t h e  
d l r e c t l o n  o f  A r t  Juchno and Rosemany Jacobson. Rosemary a lso volunteered her  
serv ices  as narrator .  

A t  t h l s  w r l t l n g ,  t he  f l n a l  e d l t l n g  I s  belng done a t  t he  UW-Stout s tudlo,  
and we're eager ly  awal t lng a chance t o  prevlew the  f ln lshed tape. Coples of 
t h e  tape w l l l  be ava l l ab le  a t  cos t  t o  UW l l b r a r l e s  and academlc programs; t h e  
d e t a l l s  o f  d l s t r l b u t l o n  are s t l l l  belng I roned out. We hope t o  d l s t r l b u t e  t h e  
tape t o  non-UW organ1 zat lons and campuses as we1 1. 

A l l  of us Involved, I bel ieve,  would agree t h a t  t h e  p r o j e c t  has been 
educat lonal  and s t lmu la t lng .  A novlce a t  m d l a  product lon, I learned j u s t  how 
much hard work l l e s  behlnd a shor t  Instructional videotape. I surv lved a 
gruel lng. s t x  hours w l t h  t h e  camera crew, f o r  what w l l l  b o l l  down t o  some e i g h t  
mlnutes of ed i t ed  tape. The techn ica l  d e t a l l s  were fasc lnat lng.  More 
Important ly ,  however, I galned an expanded awareness o f  t he  power o f  sclence 
I n  our l i v e s ,  and o f  t h e  need f o r  femln ls ts  t o  confront  t h e  "ob jec t i ve"  
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assumptlons about women's and men's nature t h a t  s c l e n t l s t s  have promulgated 
over  t h e  centur les.  I hope the f i n i shed  tape w l l l  have t h e  same e f f e c t  on I t s  
vlewers. The program doesn't provide t h e  answers, bu t  It ra ises  many 
quest1 ons. 

Watch t h e  next  Issue o f  Femlnlst  Co l lec t lons  fo r  d e t a l l s  about acqu l r lng  
t h e  tape f o r  classroom or  o ther  use. 

-- S.S. 

NOTE - 
The "Where Are t h e  Women" s l lde / tape q d u l e s  are s t l l l  ava l l ab le  on loan 

from t h e  UW-Plattevl l le.  Contact: Karrmann L lb rary ,  U n l v e r s l t y  o f  Wlsconsln- 
P l a t t e v i l l e ,  P l a t t e v i l  l e ,  W I  53818 (A t ten t ion !  I n t e r l i b r a r y  Loan); phone: 
(608) 342-1648. 

Ff (nlNIST VISIONS 

PRODUCING FEMINIST V I S I O N S  I N  THE CLASSROOM 

I n  the  l a s t  two Issues o f  Feminist  Col lect lons,  I revlewed fem ln l s t  media 
resources fo r  young people.  his column focuses on resources f o r ,  he lp ing 
students t o  Imagine and produce t h e l r  own fem in i s t  v is ions  i n  a v a r i e t y  of 
media, l n c l  udlng video, photography, audlo recordings, and f i lm.  

Feinlnlst  media producers and c r i t i c s  o f t en  argue t h a t  i t i s  not  enough 
simply t o  s u b s t i t u t e  " femin is t "  forms and contents f o r  "sex is t "  forms and 



contents i n  f i lms ,  videos, and photographs. How media events get  produced, 
they  contend, i s  j u s t  as important  as what g e r p r o d u c e d .  Feminist  
fi lmmakers, f o r  example, have e x p e r i m e m  w i t h  maki ng f i l m s  " i n  a f em in i s t  
way." For some filmmakers, t h i s  has meant changing the  h ie rarcha l  s t ruc tu re  
o f  t h e  product ion uni t (producer, d l  r ec to r ,  camera crew, etc. ) t o  a c o l l  e c t i  ve 
mode o f  product ion i n  which crew members share jobs and a r r i v e  a t  decisions 
through consensus. It may a lso  mean d i r e c t  involvement i n  t h e  product ion o f  
t h e  f i l m  by t h e  women whose experience i s  being f i lmed. These experiments 
r e f l e c t  t h e  emphasis t h a t  t h e  fem in i s t  movement places on t h e  a u t h e n t i c i t y  and 
value o f  women's experience as a source o f  knowledge about women's oppression 
and res is tance t o  oppression. 

Feminist  classrooms can use student involvement i n  media product ion as a 
way o f  he lp ing  young people understand and represent the1 r experience o f  being 
boys and g i r l s ,  male and female students, o r  male and female adolescents. 
Product ion planning, s c r i p t w r i  t i  ng, and audience needs analys is  can a1 1 become 
occasions f o r  students t o  t a l k  t o  each o ther  about t h e i r  experiences, name 
those experlences , and g i ve  them meaning through images, sounds, words, and 
t h e i r  combinations. This process can r a i s e  consciousness about what it i s  
li ke t o  be a boy o r  g i r l  i n  a s e x i s t  cu l tu re ;  about t he  d i f f i c u l t i e s  
encountered when we attempt t o  represent those experiences t o  o ther  people i n  
s lm l  l a r  o r  d l  f f e r e n t  s i t ua t i ons ;  and about how d l  f ferences w i t h i n  t h e  group 
i n f l u e n c e  t h e  group's sol i d a r i t y  and sel  f - d e f i n i t i o n .  
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The f o l  lowing l i s t  o f  books and f i l m s  can he lp  students and teachers open 
up these issues. Burns, McRobbie and McCabe, and Heresies 16 o f f e r  approaches 
t o  f os te r i ng  group i d e n t l t y  through an u n d e r s t a n d i ~ d i v i d u a l  d i f fe rences  
and s l m l l a r i t i e s  i n  t h e  context o f  a s e x i s t  cu l ture.  Also inc luded i n  t h e  
1 i s t  are resources f o r  developing a c r i t i c a l  perspect ive on the medl a and 
demyst i f y ing  t h e  process o f  media product ion and representat ion. LeBaron and 
t h e  Center f o r  Understanding Media p o r t f o l i o  a re  guldes t o  media product ion i n  
a classroom se t t i ng ,  concentrat ing on p ro jec t s  t h a t  are inexpensive, 
ma te r i a l s  t h a t  a re  r e a d i l y  avai lab le.  - 

* * * 

and us ing 

Fi lms - 
Kids f o r  Sale. (Ac t ion  f o r  Chi ldren 's  Telev is ion.  1979. 16mm f i l m .  22 min. 
co lor .  m e n t a l .  Mass Media M in i s t r i es . )  

A look  a t  conmercial t e l e v l s i o n  and how i t shapes the  values o f  Pmerican 
ch i l d ren ,  w i t h  excerpts from c h i l d r e n ' s  programming and comnercial s. 

Seeing Through C m e r c i  a1 s! A Chi1 dren's Guide t o  TV Advert is ing. (1976. 
16im11 f i  lm. 15 min. co lor .  V is ion  b l  lms.) 

Demyst i f ies t e l e v i s i o n  commercials by i l l u s t r a t i n g  and d iscussing 
a d v e r t i s i n g  techniques. Su l tab le  f o r  grades 3 through 8. 

TV1 Behind t h e  Screen. (1978. 1 6 m  f i l m .  15 min. color.  $40 ren ta l .  
T h u r c h i l l  Pllms. 

Shows how te!evision programs are created by wr i t e r s ,  ed i to rs ,  and f i l m  
crews; reveals  how specia l  e f fec ts  and dramatic product ion are done; and 
in t roduces var ious t e l e v i s i o n  jobs. Su i tab le  f o r  grades 3 through 8. 



A TV Guide1 Thinking About What We Watch. (1978. 16mn f i l m .  17 min. co lor .  
40 ren ta l .  Audience Planners. ) 

A pol i c e  show, a commercial ; and other  v ignet tes  lead ch i l d ren  through an 
i n v e s t i g a t i o n  o f  " r e a l i t y "  and values on te lev i s i on .  Racial and sexual 
stereotypes, j ob  depict ions, and easy so lu t ions  t o  problems are examined. 
Su i t ab le  f o r  grades 5 through 9. 

For Fur ther  Readi n q  

Mar i l yn  Burns, I Am Not a Short Adult !  Get t ing  Good a t  Being a Kid. Boston: 
L i  ttl e , Brown, Po s N 0-316-11745-5; pap., $5.95, 
ISBN 0-316-117416!:7* L?:7-24&: 58 95 ISB 

Offers young people in fo rmat ion  about ch i l d ren ' s  lega l  status; t he  
p o l i t i c s  o f  schools; work; c h i l d  abuse; assertiveness; how t o  deal w i t h  
t e l e v i s i o n ;  and how movies are ra ted  f o r  ch i l d ren ' s  viewing. Grades 5 and up. 

Betsy Byars, The TV Kid. New Yorki V ik ing  Press, 1976. 123p. ill. $9.95, 
ISBN 0-670-73331-8. LC 75-37944. 

Humorous novel about a boy who plunges w i t h  a l l  h i s  imaginat ion i n t o  t he  
wor ld  of t e l e v i s i o n  u n t i l  he's faced w i t h  a f r i g h t e n i n g l y  rea l  s i tua t ion .  
Grades 4 through 6. 

Center f o r  Understanding Media, Doing t h e  Medial A P o r t f o l i o  of A c t i v i t i e s ,  
Ideas, and Resources. Ed. by K i t  Laybourne and Paul ine Cianciolo.  Rev. ed. 

i 

New York; McGraw-Hi11 , 1978. 212p. ill. b i b l .  index. $15.00, ISBN 
0-89560-027-7; pap., $6.95, ISBN 0-89560-009-9. LC 78-9076. 

A c o l l e c t i o n  o f  extremely innovat ive  p ro jec t s  i n  media product ion 
i n c l u d i n g r  video making; animating the  overhead pro jec to r ;  making s l i d e s  and 
f i l m s t r i p s  w i thout  a camera; cons t ruc t ing  a p inhole camera out o f  a co f fee  
can; cameraless animation; combining audio recordings w i t h  s t i  11 p ic tu res ;  and 
super 8 f i l m  production. The volume concludes w i t h  a discussion o f  media 
cur r i cu lum planning and a l i s t  o f  resources i nc lud ing  books and f i lms .  

Don Fenten and Barbara Fenten, Behind the Te lev is ion  Scene. Mankato, MN! 
Crestwood House, 1980. Ed. by koward Schroeder. 47p. ill. $6.95, ISBN 
0-89686-062-0; pap., $3.50, ISBN 0-89686~067-1. LC 80-14151. 

C lea r l y  describes and i l l u s t r a t e s  w i t h  ph tographs  the a c t i v i t i e s  t h a t  
t ake  place d u r i  ng t h e  product ion and presentat ion o f  t e l e v i s i o n  programs. 
Grades 4 and up. 

Heresies 16! "F i lm Video." New York: Heresies Co l lec t i ve ,  1983. 
This specia l  issue o f  Heresies i s  s u i t a b l e  f o r  undergraduate classes i n  

media product1 on and anal y m  includes i n t e r v i  ews w i t h  wanen producing 
d iverse  media events about the  obstacles they have overcome t o  become 
producers, and about how they make choices about representat ion; a r t i c l e s  on 
t h e  experiences o f  wanen o f  co lo r  i n  media production; a women's media 
resource guide; and analyses o f  MTV and popular Hollywood f i lms.  

John LeBaron, Making Te lev i s i on?  A Video Product ion Guide f o r  Teachers. New 
Y o r k ~  Teachers Colleae. Columbia Un ivers i tv .  1981. 3 3 6 ~ .  ill. b i b l .  index. 
pap., $17.95, ISBN 0z8077-2636-2. LC 81-7b3. 

LeBaron gives teachers suggestions f o r  i nnova t i ve l y  i n t e g r a t i n g  video 
product ion i n t o  a v a r i e t y  o f  classroom a c t i v i t i e s  and learn ing  exercises. 
Topics inc lude the  use o f  games t o  b u i l d  v isual  s k i l l s  and l i t e r a c y ;  



i n t e g r a t i n g  subject  mat te r  and r e i n f o r c i n g  basic  sk i1  1s; and elementary video 
product ion techniques. 

John LeBaron and P h i l i p  M i l l e r ,  Por table Video@ A Product ion Guide f o r  Young 
Peo l e .  Englewood C l i f f s ,  NJ 1 Prent ice-Hal l  , PO l b l .  

$11.95, ISBN 0-13-686535-6; pap., $7.9:~8:i~~1~~i3-6~b:i9:. LC 
82-7710. 

Su i tab le  f o r  middle school and h igh school students, t h i s  handbook gives 
c l e a r  descr ip t ions  about t he  nuts and b o l t s  of  por tab le  video product ion from 
a young person's p o i n t  o f  view. Grades 5 and up. 

Angela McRobbie and Tr isha  McCabe, eds., Feminism fo r  G i r l s 1  An Adventure 
Story. London; Boston1 Routledge & Kegan Paul, 1981. 212p. ill. b i b l .  
pap., $11.50, ISBN 0-7100-0961-5. LC 81-11921. 

Refusing t o  t a l k  down t o  adolescent g i r l s ,  t h i s  book can be used as a 
c a t a l y s t  f o r  consciousness-raising discussions about fashion, schooling, 
dat ing,  racism, and how t o  make changes. 

-- E l  i zabeth El 1 sworth 

[ E l i  zabeth E l l swor th  i s  an Assis tant  Professor i n  t he  Department o f  Cur r i cu l  um 
and Ins t ruc t i on ,  and a member o f  t h e  Women's Studies Program a t  t h e  U n i v e r s i t y  
o f  Wisconsin-Madison. She teaches courses i n  media c r i t i c i s m  and c r i t i c a l  
v ideo production. She has a special  i n t e r e s t  i n  t he  ways t h a t  audiences ( l i k e  
t h e  femin is t  community) r e s i s t  pa t r i a r cha l ,  r a c i s t ,  and c l a s s i s t  discourses i n  
dominant media events, and r e i n t e r p r e t  those events so t h a t  they are  useful 
w i t h i n  t h e  audience's cur ren t  pol  i t i c a l  struggles.] 

ADDRESSES 

Audience Planners. 
5107 Douglas F i r ,  Calabasas, CA 91302. (818) 884-3100. 

Heresies. 
P;.O. Box 766, Canal S t .  Stat ion,  New York, NY 11013. 

\ 
Mass Media M in i s t r i es .  

2116 N. Charles St., Balt imore, MI 21218. (301) 727-3270. 

V is ion  Films. 
1902 Westwood Blvd., Los Angeles, CA 90025. (213) 475-0083. 

RRCHIVES 

BLACK WOMEN I N  THE MIDDLE WEST 

Black women i n  t h e  Middle West a re  the  focus o f  a p r o j e c t  a t  Purdue 
Un ive rs i t y ,  launched by Purdue h i s t o r y  professor Darlene Clark Hine t o  
"recover t h e  her i tage  o f  black women."(l) Funded by a grant  from the  Nat ional 
Endowment f o r  t he  Humanities (NEH), t h e  p r o j e c t  w i l l  attempt t o  document t he  
1 i ves  o f  b lack women i n  I l l i n o i s ,  Indiana, Ohio, Wisconsin, and Michigan. 



"Our aim i s  t o  c o l l e c t ,  catalogue and permanently preserve photographs and 
documents, i nc lud ing  everyth ing from o f f i c i a l  b i r t h  and death c e r t i f i c a t e s  t o  
faml l y  scrapbooks, p r l v a t e  l e t t e r s ,  ob i tuar les ,  w l l l  s, souvenl r booklets, 
mlnutes o f  c lubs and newspaper c l ipp ings,"  sa ld  Hine, who d i r e c t s  a s t a f f  
a f  f i 1 i ated w l t h  Purdue's h l  s to ry  department. 

The p r o j e c t  grew out o f  t he  p loneer ing e f f o r t  o f  t he  I n d l  anapol i s chapter 
o f  t h e  Nat ional Council o f  Negro Women t o  c o l l e c t  documents from black women 
I n  Indiana from 1978-1980. Hine's book, When the  Truth I s  Toldr A H i s to ry  o f  
Black Women's Cul ture and Comnunity i n  Ind iana 1875 - 1950 , came out o f  t h i s  
o r l g l n a l  p ro jec t .  ( 2 )  

Planning f o r  the  cur ren t  p r o j e c t  began i n  September 1982, cu lmina t lng  I n  a 
conference-workshop a t  Purdue i n  March 1983. The actual c o l  l e c t l o n  o f  
photographs and documents w l l l  be done by hundreds o f  volunteers i n  
cooperat ion w i t h  u n i v e r s i t y  libraries, as we1 1 as by s t a t e  and l o c a l  
h i s t o r i c a l  soc iet ies.  

With near ly  one thousand p r o j e c t  representat lves rec ru i t ed  and t r a l n e d  
du r i ng  t h e  past  sumner, t he  p r o j e c t  i s  now ready t o  begin the  actual  
c o l l e c t i o n  process. The records w i l l  be preserved by cooperat ing h i s t o r i c a l  
soc ie t i es ,  such as the  Ind iana H i s t o r i c a l  Soci e t y  i n  Indlanapol I s ,  t h e  
Northern Ind iana H i s t o r i c a l  Soci e t y  i n  South Bend, t h e  Calumet Reglonal 
Archives i n  Gary, and t h e  Chicago H i s t o r i c a l  Society. 

1 

Anyone who has photographs o r  records t o  donate, o r  knows o f  p o t e n t i a l  
donors, i s  urged t o  contact Darlene Clark Hine o r  Pat r i ck  K. Bidelman, co- 
d i r e c t o r  f o r  admin ls t rat lon,  by c a l l l n g  (317) 494-4465, o r  w r i t i n g  t o  t h e  
Black Women i n  t h e  Middle West Pro jec t ,  Department o f  His tory,  Purdue 
Un lve rs i t y ,  West Lafayette, Indiana 47907. The eighteen-month NEH gran t  w l l l  
conclude i n  June 1985. A t  t h a t  t ime a comprehensive resource guide w l l l  be 
published. 

-- C.L. 

NOTES - 
Informat ion f o r  t h l s  repo r t  was taken i rom the  Black Women i n  t he  Middle 

West P r o j e c t ' s  Progress Reports and press releases. 

When the  Tru th  I s  Told was reviewed by N e l l l e  McKay i n  her a r t i c l e ,  
"Black and Th l rd  World Women Writers,  Par t  I" I n  Feminist C ~ l l e ~ t i ~ n ~  v.6, 
no. 1 ( Fa1 1 1984) , pp. 28-33. 

Aphra Press 

A new pub l i sher  o f  f em in i s t  books, Aphra Press i s  seeking two c r e a t i v e  
works o f  lesb ian  f i c t i o n  f o r  pub l i ca t i on  dur ing 1985. Aphra w i l l  a lso  pub l i sh  
l e s b l  an-femi n i  s t  biographies and shor t  s to r i es ,  bu t  w l l l  not pub1 i sh poetry. 
According t o  The Feminist  Bookstore News1 "Rumor ( v i a  Barbara G r i e r )  has i t 



t h a t  Aphra w l l l  f a l l  somewhere between Crosslng Press and Nalad Press. More 
l l t e r a r y  than one, l e s s  political than t h e  other." I n q u i r l e s  and manuscrlpts 
t o ?  Carolyn Netzer. Ed l to r ,  Aphra Press. H.S.J. Box 867. Sp r i ng f i e l d ,  MO 
65801. ( ~ n f o r m a t i o n  from Small Press ~ e v l e w  Sept. 1984, p.4; F e m ~ n ~ s t  
Bookstore News Sept. 1984, p.10) 

Seal Press 

The Seal Press, publishers o f  Gatherlng Ground: New Wr i t i ng  by Northwest 
Women o f  Color , Wal k l ng  on t h e  Moon? Six S tor les  and a Novel 1 a by 
Barbara Wilson . and o ther  f em in i s t  books. has declded t o  leave behlnd 
I t s  reglonal  emphasli-on t h e  Northwest, and I s  iook lng  for  f em ln l s t  f l c t l o n  
and n o n f i c t i o n  from around t h e  country. Send queries t o  The Seal Press, 312 
5. Washlngton St.,  Seatt le,  WA 98104. ( In fo rmat lon  from Feml n l s t  Bookstore 
News Sept. 1984, p.24) - 
Margaretdaughters 

Margaretdaughters, another new fem ln i s t  publ 1 shing company, I s  i ssu ing  as 
I t s  f l  r s t  two tltl es Peace and Powerr A Handbook o f  Feml n l s t  Process, by 
Charlene E ld r l dge  Wheeler an v e a l t h  eggy . o f  
It, by Wilma Scot t  Helde. Wheeler and Chinn, e d i t m e ,  a re  bo th  -- - 
members o f  Emna, western New York's feml n ls t -bookstore.  Contact: 
~a rga re tdaugh te rs ,  P.O. Box 70, Buf fa lo,  NY 14222. ( In format lon from Femlnls t  
Bookstore News Sept. 1984, p.10) 

Lez Press 

A new pub l i sh ing  house operated by two lesblans l l v l n g  I n  Port land, Lez 
Press w l l l  pub11 sh q u a l l t y  work o f  I n t e r e s t  t o  l e s b l  ans, as we1 1 as femlnl  s t  
and gay-oriented mater la l  which i s  not  general l y  consldered by l a rge  
pub l l sh lng  houses. Ed i t o rs  Sylvan Rainwater and L e s l i e  Waygren are  In te res ted  
i n  publ l s h l n g  novels  and shor t  s to r les ,  .nonf ict ion, plays, and a r t  s u i t a b l e  
f o r  p r i n t e d  publ lcat lons;  they w l l l  not  pub l l sh  poetry. Queries t o !  Lez 
Press, P.O. Box 4387, Port land, OR 97208. ( I n f o n a t l o n  from Matr ices:  A 
Lesbl an-Feml n l  s t  Research News1 e t t e r  J u l y  1984, p. 5; Feml n i  s t  Bookstore News 
J u l y  1984, p.31) 

The Women's Press 

The Canadian Women's Press has announced t h e  formation o f  a Lesblan 
Manuscrlpt  Group. The Group i s  seeklng proposals, t rans la t lons ,  and 
submi sslons by lesbians w l  t h  emphasls on l esb l  an content. Contact I Lesbl an 
Manuscript  Group, The Women's Press, 16 Baldwln St.,  Toronto, Ontar lo  M5T 1L2, 
Canada. ( In fo rmat lon  from Matr ices r A Lesbl an-Femi n l  s t  Research Newslet ter  
Ju l y  1984, p.5) 

Lace Pub l lca t lons  

Lace Publ icat lons,  another new lesb ian  pub l i sh ing  house, plans t o  pub l i sh  
f i c t i o n  w i t h  s t rong l esb ian  main characters. They are espec ia l l y  seeking 
book-length manuscripts f o r  a ser ies  o f  e ro t i ca .  Queries t o  Lace 
Publ icat ions,  P.O. Box 10037, Denver, CO 80210-0037. ( I n f o n a t i o n  from 
Mat r lces  t A Lesbian-Femlni s t  Research Newsletter J u l y  1984, p.5) 



NEUJS mom UUJ-CENTER s w E m  

[Edi tors '  note9 Our out-of-state readers may appreciate a b r i e f  descr ip t ion  of 
t h e  Center System o f  the Univers i ty  o f  Wisconsin. Consisting o f  t h i r t e e n  
campuses, the Centers o f f e r  lower d i v i s i o n  courses i n  the l i b e r a l  a r t s  and 
sciences, leading t o  the Associate of  Arts degree. After completing two years 
o f  col lege work, most students t ransfer  t o  four-year i n s t i t u t i o n s .  The 
Centers have a s ing le  administ rat ive st ructure,  w i th  cross-campus academic 
departments and a cent ra l ized s t a f f  f o r  academic planning, support services , 
a f f i  n a t i v e  act ion, student records, and f inancia l  aid. The Centers cu r ren t l y  
e n r o l l  t h e  second la rgest  freshman c lass i n  the UW System.] 

There has never been a formal women's studies program i n  the UW Centers. 
However, f o r  many years facu l t y  i n  English, psycho1 ogy, phi1 osophy, sociology, 
anthropology , h i  s tory  and zoo1 ogy have occasional 1 y taught courses 
incorpora t ing  a femin is t  approach and centering on women's issues. It has 
o f t e n  been d i f f i c u l t  t o  schedule these courses regular ly ,  since the  one person 
teaching philosophy o r  psychology on a campus cannot always drop a basic 

' o f f e r i n g  t o  f i t  i n  t h e  special top ics  course. 

Faculty have received development grants and sabbaticals f o r  new course 
development and research i n  women's studies. A number o f  Centers facu l t y  have 
presented papers on women's issues a t  recent s ta te  and national conferences. 
I n  addi t ion,  a t  l e a s t  one department (h i s to ry )  received grant money t o  develop 
c u r r i c u l a r  mater ia ls  f o r  inc lud ing women's issues i n  ex i s t i ng  survey courses. 

The impetus for much o f  t h i s  development was a conference which took place 
i n  the  summer of 1981. Twelve UW Centers .faculty members spent three weeks i n  
Hadi son attending a women's studies seminar and developing re la ted projects. 
This pro jec t  was funded by the  UW System Undergraduate Teaching Improvement 
Grants Program. For many o f  us, i t i n i t i a t e d  or  re inforced research t h a t  
u l t i m a t e l y  resul ted i n  course development. Most o f  these courses were on 
special top ics  such as "Women Wri t ing Women," "Women Working! Images i n  
American Li terature,"  o r  femin is t  philosophy. Although facu l t y  i n  several 
departments have expressed i n t e r e s t  i n  devel opi ng a general i ntroduct i on t o  
women's studies, t h i s  course has been o f fered only once. An i n t e r d i  s c i p l i  nary 
1 i s t i n g ,  i t  was approved on a one-year basis (1982-83) and taught as pa r t  of 
t h e  Postsecondary Re-entry Program a t  the Taycheedah Correctional I n s t i t u t e .  

But i n  s p i t e  o f  these e f f o r t s  and high enrollments i n  women's studies 
classes, there  has u n t i l  t h i s  f a l l  been very l i t t l e  ac t ive  centra l  
adnmi n i  s t r a t i  on support f o r  development o f  an organized program. Ind i  v i  dual 
campus requests f o r  addi t ional  part- t ime posi t ions t o  s t a f f  new and basic 
women's studies courses have f a l l e n  v i c t i m  t o  long-standing needs for  more 
i n s t r u c t i o n  i n  a1 ready exi s t 1  ng departments (another math, computer science, 
o r  language course, f o r  example). 

This summer, the  Act ing Dean o f  Academic A f fa i r s ,  Pat L a t t i n ,  i n i t i a t e d  a 
gathering o f  UW Centers facu l t y  in teres ted i n  women's studies. We met during 
t h e  UW System Women's Studies Conference i n  Madison on September 28 t o  



bra1 nstorm and 
t h l s  t lme w l t h  

draw up proposals. Several weeks l a t e r ,  the  group 
Pat L a t t l n ,  I n  order t o  formal lze our th lnk lng.  

The UW Centers Admln ls t ra t lon  now plans t o  have a coord inator  
s tudles,  beglnnlng as a one-quarter released t lme p o s i t i o n  d u r l  ng 

met again, 

of women ' s 
t h e  spr lng  

semester of 1985. This person has not y e t  been named. It appears t h a t  
courses w l l l  cont lnue t o  be offered through regu la r  departments except perhaps 
f o r  an l n t e r d l s c l p l l n a r y  l n t roduc t l on  t o  m e n ' s  studles. The facu l ty  hope t o  
develop i nnova t i ve  ways t o  teach women's s tudles courses I n  order  t o  make best  
use of t he  In te res ted  f a c u l t y  who are  spread about the  s t a t e  a t  near ly  a l l  t he  
t h i r t e e n  two-year campuses, and t o  make a wlder range of courses a v a l l a b l e  t o  
our  students. Perhaps we ' l l  have a "road show" (a team-taught I n t roduc to ry  
women's s tud ies  c lass  o f fe red  on one campus one semester and moving t o  another 
t h e  nex t )  o r  course t rades between two facu l t y  members of nearby Centers o r  
even four-year campuses. There are a number of p o s s l b l l l t l e s .  

We a l so  p lan  t o  seek r e t r a l n l n g  o r  development funds as needed; t o  meet 
r e g u l a r l y  I n  order  t o  l ea rn  o f  and reinforce each other 's  e f f o r t s ;  t o  develop 
grea ter  f a c u l t y  awareness o f  women's studles; and l n l t l a t e  new plans fo r  t h e  
development of women's s tudles I n  the  UW Centers. 

-- Ju l  I a Hornbostel 
i 

[Ju l  l a  Hornbostel i s  Assoclate Professor o f  Engl l s h  a t  UW Center-Rock County. 
She teaches courses I n  composlt lon and Amerlcan 11 te ra tu re ,  I nc lud l  ng a course 
e n t i t l e d  "Women a t  Work# Images I n  American L l te ra tu re . "  She c u r r e n t l y  has a 
g ran t  t o  develop a course on black women wrl ters. ]  

R f  FERfNCE UJORHS IN 
UJOmEN'S STUDIES 
Davis, Nanette J., and Jone M. Kel th. Women and Deviance 1 Issues I n  Social  
Conf l  l c t  and Change: An Annotated Blbl lography. ' Garland, 1984. U S p .  index. 

BN 0 - 8240 -9165-5. LC 82-49164, 

Kemner, El I zabeth Jane, Violence I n  the  Family; An Annotated B l b l  lography. 
Garland, 1984. 192p. Index. $24 - 5  0 , ISBN 0 - 8240 - 9090 -X .  LC 83 - 48198, 

Mellown, E l g l n  W. Jean R h y s ~  A Descr ip t i ve  and Annotated.Blbl1ography o f  
Works and Cr i t l c l sm.  Garlan 218p. index. $43 00 s 
ISBN 0 - 8240 - 9079 

Myerson, Joel. Emily Dlcklnsona A Descr lp t l ve  B l b l  lography. Un l ve rs l t y  o f  
P i t t sbu rgh  Press, 1984. 209p. ill. index. $35.00, ISBN 0-8229-3491-4. 
LC 83-21678, 

Oshana, Maryann. Women o f  Color t  A Filmography o f  M ino r i t y  and Th l rd  World 
Women. Garland, 198s. 338p. 11 1. index. 530.00, ISBN 0 - 8240 - 9140-X. 
RnTZ-49143 , 



Rlce, Thomas Jackson. V l r g l n l a  Woolf! A Guide t o  Research. Garland, 1984. 
258p. 1 ndex. $39.00, 0 - - - .  - 
Steele, Ellzabeth. V l rg i  n l a  Woolfls L l t e r a r y  Sources and Al lus lons:  A Gulde 
t o  the  Essa s. Garland, 1983. 364 
mm+ 

p. index. $35 00 , ISBN 0 - 8240 - 9169 -8. LC 

Tufts, Eleanor. Amerlcan Women Ar t l s t s ,  Past and Present! A Selected 
Bib1 lographlc Guide. Garland, 1984. 340p. 11 1. $39 -00, -9070-5. 

C 83 - 48201, 

B lb l  lographles predomlnate among the  new crop o f  reference books, and 
seven o f  t he  e lgh t  t i t l e s  reviewed here emanate from Garland Press. One of 
t he  foremost publ lshers o f  l l b r a r y  reference mater la ls  i n  the  U.S., Garland 
shows a g r a t l f y l n g  c m l t m e n t  t o  br ing ing out new works I n  m e n ' s  studles. 

American Women A r t i s t s ,  Past and Present i s  a gulde t o  works on f l v e  
hundred selected a r t i s t s .  Coverage extends from the seventeenth century t o  
t h e  present; about h a l f  o f  t he  women t rea ted are st11 1 l i v l ng .  Eleanor Tufts,  
author o f  Our Hidden Herl taget Flve Centurles o f  Women A r t l s t s  (1974), 
Includes painters, sculptors, graphic a r t l s t s ,  photographers, and conceptual - .  
a r t l s t s ,  bu t  omits a r t i s t s  who work i n  c r a f t  media such. as f i b e r  and ceramics. 
The arrangement o f  t h i s  b ib l iography I s  slmpler an alphabetic l l s t i n g  by name 
of a r t i s t ,  w i th  b i r t h  and death dates, vocat lon (painter,  sculptor,  etc.), and 
unannotated references. Articles, books, newspaper accounts, revlews o f  
exh lb l t s ,  and e x h l b l t l o n  catalogs are included, as wel l  as references t o  
treatments i n  standard biographical d l c t l ona r les  and survey works. Any 
publ lshed works b the  a r t l s t  are a lso l l s t e d .  One wlshes f o r  f u l l e r  mr c l t a t l o n s  -- i n  cations, f o r  example, o f  works t h a t  feature reproductlons -- 
and f o r  an author Index, t o  help t rack  t h e  wr l t l ngs  o f  ferninlst  a r t  c r l t i c s .  
Nonetheless, t h i s  I s  an exce l len t  jumplng-off po ln t  f o r  research on ind l v ldua l  
women a r t l s t s  and t h e l r  accanpllshments. . 

Another blessedly uncompllcated new r e s o u r d  I s  Maryann Oshana's Women o f  
Colorr A Filmography o f  Mlnor i ty  and Th l rd  World Women. Thls I s  not a 
recommended l i s t  o f  f i lms,  b u t  ra ther  an attempt t o  document "the va r le t y  and 
types o f  characters t o  whlch women o f  co lo r  have been relegated" (p.1~) .  
Oshana e lec ts  t o  Inc lude f i l m s  I n  which women o f  co lo r  played minor o r  token 
ro les,  as wel l  as those I n  whlch t h e l r  characters w r e  stereotyped. ( I n  fac t ,  
she reports  t h a t  m lno r l t y  ro les  were as o f ten  as not played by whl te 
actresses .) On1 y Engl l  sh-language f l l m s  released between 1930 and 1983 are 
included, b u t  t he  number I s  st111 impressive. Fllms are l l s t e d  a lphabet lca l ly  
by t l t l e .  The data f o r  each Include: year o f  release; productlon company; 
runnlng t h e ;  d l  rector ,  p r lnc lpa l  cast members, screenwrl t e r ,  and other key 
personnel; and a short  descrlpt lon. Ent r les  are Indexed by the names o f  
actors and d i  rectors, and by a "mlnorl ty/Thl r d  World c lass l f  lcat lon." Thls 
f i lmography w i l l  be o f  immedlate use t o  students o f  popular c u l t u r e  and 
communlcatlons. 



"Deviance" i s  a t r i c k y  concept f o r  femin is ts ,  who have f requent ly  c a l l e d  
i n t o  auest lon t h e  soc ia l  norms aqalnst  which women's behavior i s  measured. I n  
t h e i  r ' b i  b l  iography , Women and Dehance l  Issues I n  Soci a1 Confl i c t  and Change, 
Nanette J. Davis and Jone M. K e i t h  take a r n u l t i d i s c i ~ l i n a r v  aDDr0ach t o  t h e  - . .  
t o p i c ,  embracing mater ia ls  w i t h  h i s t o r i c a l  , cross-cui t u r a l  , soc io l  og ica l  , 
psychologica l  , p o l i t i c a l  , l e g a l  , phi losophica l  , and socia l  p o l i c y  
perspect ives,  w i t h  an eye t o  demonstrating how devi ance takes d l  f f e r e n t  forms 
and c a r r i e s  d l  f f e r e n t  consequences f o r  women and men. Annotations are long, 
evaluat lve,  and except ional 1 y we1 1 w r i  t ten.  

Two i n i t i a l  chapters, t i t l e d  "Women and Change'' and "H is to r i ca l  and Cross- 
C u l t u r a l  ," set  t he  stage f o r  more spec i f i c  t op i cs  by descr ib ing basic 
background works on sex ro les,  t h e  women's movement, and women's status. The 
s i x teen  remaining chapters cover var ious forms o f  deviance and re la ted  topics.  
Inc luded under "deviantH behavior b women are abort ion, a lcohol  and drugs, 
p r o s t i t u t i o n ,  1 esblanism, mental 1 T+ ness, and teenage pregnancy. Deviant 
behavior t h a t  a f f e c t s  women i s  covered I n  sect ions on cor rec t ions  and 
punishment a n m i n e s  against  women ( i nc lud ing  a s i  zeable number o f  
c i t a t i o n s  on pornography). Any o f  these chapters could have been expanded 
i n t o  a book o f  i t s  own; one i s  ever aware o f  how very se lec t i ve  t h e  l i s t i n g s  
are. For soc ia l  s c i e n t i s t s  un fam i l i a r  w i t h  t h e  recent l i t e r a t u r e  o f  f e m i n i s t  
scholarship, however, t h i s  b i  b l  iography w i l l  serve as an excel l e n t  
i n t roduc t i on .  

i 

I n  con t ras t  t o  t h e  sweeping overview t h a t  Davis and K e i t h  provide, 
E l i zabeth  Kemer zeroes i n  on one form o f  deviance i n  her new work, Violence 
i n  t h e  Famil . The scope o f  t h i s  b ib l iography  i s  s o l i d l y  i n t e r d i s c i p l i n a r y ,  
- T T - d  c t ng pu i c a t l o n s  from law, medicine, soc ia l  work, and popular l i t e r a t u r e .  
Unfor tunate ly ,  t h e  annotated e n t r i  es a re  arranged a lphabet ica l  l y  by author, 
w i t h  no attempt t o  separate ma te r i a l s  on d i f f e r e n t  expressions o f  v iolence. 
From scanning t h e  en t r ies ,  i t appears t h a t  c h i l d  abuse i s  t he  cent ra l  focus o f  
t h e  b ib l iography.  The subject  index i s  on ly  p a r t i a l l y  he lp fu l  i n  i d e n t i f y i n g  
i tems t r e a t i n s  women, e i t h e r  as v i c t ims  or-abusers. Kemmer i s  the author of 
Rape and ~ape lRe la ted  Issuest An Annotated Bib l iography (Garland, 1977). 

I n  our summer issue, we devoted an e n t i r e  column t o  new reference works on 
women and l i t e r a t u r e .  A mere s i x  months l a t e r ,  we have several more i n  hand. 
The most notable i s  Thomas Rice's V i r g i n i a  Woolf r A Guide t o  Research, 
des t ined  t o  became t h e  standard po in t  o f  departure f o r  l i b r a r y  research on 
Woolf 's l i f e  and wr i t i ngs . ( l )  Rice f i r s t  o f f e r s  a "Primary Bib l iography"  i n  
f o u r  par ts6 magor works; autobiographical  wr i t ings ,  d ia r i es ,  l e t t e r s  and 
documents; manuscript t r a n s c r ~ p t i o n s  and scho la r ly  ed i t ions ;  and concordances. 
The 'Secondary Bib l iography"  which fo l lows f i l l s  t he  bulk o f  t he  volume w i t h  
c i t a t i o n s  t o  works about Woolf. Some sect ions are devoted t o  c r i t i c a l  genres1 
b i  b l  iographies; biographies; book-length c r i t i c a l  studies; general a r t i c l e s  o r  
chapters i n  books; and d isser ta t ions .  The remaining sect ions t r e a t  s tudies o f  
i n d i v i d u a l  works o r  groups o f  works. Rice includes a l l  English-language and 
fore ign-1 anguage books, essay co l  l ec t i ons ,  monographs, pamphlets, and spec1 a1 
p e r i o d i c a l  issues concerned w i t h  Woolf and her  oeuvre through January 1984. 
He i s  more se lec t i ve  i n  h i s  inclusion o f  a r t i c l e s  and chapters I n  books. A l l  
e n t r i e s  are annotated. I n  add i t i on  t o  author, t i t l e ,  and subject  indexes, 
Rice creates an index t o  commentaries, making i t  easy t o  t rack  down studies o f  



a given work. The c i t a t i o n s  t o t a l  1,358, a t t e s t i n g  t o  t h e  remarkable i ndus t r y  
o f  Wool f scholars and prov ing t h e  acute need fo r  such a guide. 

While Rice o f f e r s  a canprehensive overview, E l i  zabeth Steele focuses on 
Woolf's non - f i c t i on  i n  her  sourcebook, V i r g i n i a  Woolf's L i t e r a r y  Sources and 
A1 l u s i o n s ~  A Guide t o  t h e  Essays. wool-f produced o v e r 3 0 0  1 i t e r a r y  reviews 
and b iographica l  sketches f o r  some th ree  dozen journa ls  i n  Great B r i t a i n  and 

. t h e  U.S. Steele argues t h a t  Woolf f e l t  more a t  home w i t h  c r i t i c i s m  than w i t h  
f i c t i o n .  Wool f ' s  casual approach t o  b i  b l  lographic  d e t a i l s  and documentation, 
however, has been a source of f r u s t r a t i o n  t o  scholars, who now have access not  
o n l y  t o  her  publ ished essays but  t o  her  f asc ina t i ng  reading notebooks. From 
these sources, and from records o f  t i t l e s  known t o  be i n  V i r g i n i a  and Leonard 
Woolf 's p r i v a t e  l i b r a r y ,  Steele has constructed char ts  f o r  each essay, t o  
e x p l i c a t e  Woolf 's sources and a l l us ions  and t o  f os te r  an understanding o f  the  
s t r u c t u r e  o f  her works. 

Joel Myerson does no t  t r e a t  secondary l i t e r a t u r e  a t  a l l  i n  h i s  l a t e s t  
work, Emily Dickinson: A Descr ip t i ve  Bibliography. Rather, he sets  f o r t h  a 
thorough record o f  a l l  p r i n t i n g s  o f  Dick inson's  poems and l e t t e r s  from her  own 
l i f e t i m e  t o  1982. An index by f i r s t  l i n e  a l lows the  researcher t o  t r a c e  the  
p u b l i c a t i o n  h i s t o r y  o f  i n d i v i d u a l  poems. This i s  one of eighteen volumes i n  
t h e  P i t t sbu rgh  Series i n  Bibl iography; a1 so of i n t e r e s t  t o  femin is t  scholars 
a r e  Cra ig  S. Abbot's volume on Marianne Moore (1977) and Myerson's on Margaret 

' F u l l  e r  (1978). 

Although l ack ing  t h e  s ta tu re  o f  Woolf o r  Dickinson, Jean Rhys i s  another 
w r i t e r  of special  importance t o  femin is t  c r i t i c s  and readers. U n t i l  now there  
has been no. d e f i n i t i v e  guide t o  works by o r  about her. E l g i n  Mellown's ~ e a n  
R h y s ~  A Descr ip t i ve  and Annotated Bib l iography o f  Works and C r i t i c i s m  f i r  
t h a t  gap. Rhys's books a re  l i s t e d  chronoloaica l  lv, w i t h  f u l l  phvsica) - - 
desc r i p t i ons  and annotated references t o  rehews. Other o r i g i n a i  ma te r i a l s  
t h a t  a re  covered inc lude con t r i bu t i ons  t o  books, pe r i od i ca l  a r t i c l e s ,  
t r a n s l a t i o n s ,  and adaptations. The remainder o f  t he  volume i s  devoted t o  
w r i t i n g s  about Rhys, organized by type: b ib l iograph ies ;  books; and c r i t i c a l  
and b iograph ica l  s tudies i n  books and per iod ica ls .  The twenty-seven-page 
i n t r o d u c t i o n  provides a c r i t i c a l  overview o f  Rhys's l i f e  and works. 

The v a r i e t y  o f  new reference resources f o r  women's studies scholars i s  
encouraging. It espec ia l l y  pleases t h i s  reviewer t o  see a steady outpouring 
o f  both h i g h l y  spec ia l i zed  guides -- such as Myerson's and Stee le 's  -- and 
those t h a t  prov ide a much needed overview o f  a burgeoning l i t e r a t u r e  -- such 
as Rice's, o r  Davis '  and Keith 's.  It i s  one more s ign t h a t  f em in i s t  
scholarship i s  'a1 i v e  and f l o u r 1  shing i n  a1 1 areas o f  academia. 

-- Susan Searing 

NOTE - 
' A review essay look ing  a t  V i r g i n i a  Woolf scholarship from t h e  l a s t  

decade recen t l y  appeared i n  FC. See Annis P r a t t ' s  " V i  r g i n i a  Wool f C r i  t i c !  sm 
1973-1983," i n  Feminist  Col l z t i o n s  5, n0.3 (Spring 1984): 24-29. 



NOTCS 

NEW PER IODICFILS 
Femi n i  s t  Pub1 i shers News. 1984- . 5lyear. $15. Frog i n  t h e  Well, 430 
bakda le  Rd., t. Palo A l to ,  CA 94303. (C i ted  i n  Feminist Bookstore News v.7, 
no.3 (September 1984), p.22; v.7, n0.4 (November 1984), pp.1-2) 

This  reviewer has y e t  t o  get her  hands on a copy o f  t h e  new FPN. The 
f i r s t  i ssue i s  reputedly  f i f t y - s i x  pages, w i t h  a r t i c l e s  on the  newlesb ian lgay  
Century Book Club; making contact  w i t h  book review ed i to rs ;  t h e  F i r s t  
I n t e r n a t i o n a l  Feml n i s t  Bookfai r; and U.S. f em in i s t  1 i t e r a t u r e  i n  Japan. 

Forte. 1984- . Eds.? Karen Gotz ler ,  Ann White. 4/year. Free 
W r i b u t i o n s  welcome). Midwest Muslc, Inc., 207 E. Ruf fa lo  St., Su i te  545, 
Milwaukee, W I  53202. (Issues examined: v.1, no.1, September 1984; v.1, no.2, 
November 1984) 

Formerly Women's Music News, For te  r e f l e c t s  Midwest Music's recent 
, expansion i n t o  men's music and p o r n a l l y  progressive music, i n  add i t i on  t o  

t h e i r  r egu la r  l i n e  o f  women's music. Par t  newslet ter  and p a r t  mai l  -order 
ca ta log  ( f o r  wholesale d i s t r i b u t i o n ) ,  Fo r te  o f f e r s  in fo rmat ion  on new 
releases, tours,  and women's r e c o r d i n g ~ a n i e s ;  a r t l c l e s  by and about 
a r t i s t s ;  l i s t s  o f  women's music ou t l e t s ;  a specia l  sec t ion  on men's music; 
revlews; and a concert  calendar f o r  t h e  Midwest. 

Habari - 0 a f t a r i  c The NCBG [Nat ional Coal i t i o n  o f  Black Gays] Newsmagazine. 
bec. /~an.  1983/198.4- Ed.1 T.C. Cothran. Clyear. 56. NCBG 
Informat ional  Services, P.O. Box 11493, Chicago, I L  60611. (Issues exam1 ned 1 

Cno.21, Feb./Mar. 1984; Cno.31, April/May -1984; no.4, n.d.) 

Fo r t y - f i ve  pages i n  length. Short news repor ts ,  p o l l  t i c a l  analyses, and 
i nterviews; l e t t e r s ;  ed i t o r1  a ls ;  community d l  r q t o r y .  Each issue has some 
lesb ian  emphasis; t h e  theme o f  no.2 was "Womynland: Achievements and 
Struggles, Myth and Reality." A sampling of recent a r t l c l e s  2 "Jess ie Jackson 
on Lesbian/Gay Issues"; "Jessie Jackson on Women's Issues"; "Women i n  Pr ison 
and The i r  Chi ldren";  "Three Lesbian Conversations (South A f r i ca  & Lesotho)". 

Harp ie 's  Monthly. June 1984- . Ed.: Sabrina K. Majourau. $12 ( indiv.) ;  
$15 inst.). 4$4 Lake Park Ave. #104, Oakland, CA 94610. (Issues examined,! 
v. 1,'no. 1, June 1984; v.1, no.2, J u l y  1984) 

"...a woman's newslet ter  leaning toward t h e  l i t e r a r y  side, a r t l c l e s ,  shor t  
s to r i es ,  poetry,  book reviews, and a r t  work." From t h e  f i r s t  two issues 2 
"Down and Out i n  t h e  C l e r i c a l  Sector"; "Separatism? A Viable Solut ion?";  
"Feminism and Fear"; "Confessions o f  a Computer Here t ic " ;  "Loving Advice t o  
Thin Women." Seven pages. 



Is land Lesbians Magazi ne. $12 ( i n d i  v.); $9 (low income); $20 ( inst.) .  
Aoonarts Publishers, ~ . d .  Box 1371. Honolulu, H I  96807. (Issue exami neda 
n0.7, October 1984) 

A twenty-page newsletter o f fe r ing  l e t t e r s ;  interviews; news; a r t i c l e s ;  
poetry; a calendar o f  Is land events. The ed i to rs  hope t o  expand the  magazine 
i f  they are able t o  ra i se  the  funds. From no.7: " Interviews w i t h  Rep. Joan 
Hayes & Kina'u Boyd Kamal i 'i '; photographs of  Karen Anna; "Wanon-Spacey Does 
Anyone S t i l l  Want 1 t i "  

The Journal o f  Feminist Studies i n  Re1 ig ion.  Forthcoming, January 1985- - 
tds. .! t l i s a b e t h  Schussler Fiorenza: Jud i th  Plaskow. Semi-annual. $12 
(student);  $15 ( i  ndiv.); $25 ( i  nst;). Membership Services, Scholars Press, 
101 Salem St., P.O. Box 2268, Chico, CA 95927. (Pub l i c i t y  f l y e r )  

This 120-150 page journal w i l l  inc lude a r t i c l e s ,  b ib l iograph ica l  essays, 
round-table discussions, notes, and l e t t e r s .  A p a r t i a l  l i s t t n g  o f  the 
contents of t h e  forthcoming f i  r s t  issue: "Resources f o r  a Constructive Eth ic  
i n  the  L i f e  and Work o f  Zora Neale Hurston" (Kat ie  Geneva Cannon); "Prehis- 
t o r i c  Goddesses r The Cretan Chal lenge" (Marymay Downi ng) ; 'Archetypal Theory 
and the  Separation o f  Mind and Body--Reason Enough t o  Turn t o  Freud?" (Naomi 
Goldenberg); and a review essay on t h e  rad ica l i za t ion  o f  Chr is t ian  feminism 
among whi te U.S. women, by Carter Heyward. 

4 

Men's Stud1 es Newsletter. 1983?- . Ed. : Harry Brod. Semi -annual. $10. 
Harry Brod, Editor,  Men's Studies News1 e t t e r ,  SWMA-THH 331M, Univers i ty  of 
Southern Cal i  forn ia,  Los Angeles, CA 90089-4352. (Issue examlnedn v. 1, no.2, 
May 1984) 

Published by t h e  Men's Studies Task Group o f  the National Organization f o r  
Changlng Men, t h l s  four-page newsletter "publlshes items o f  i n t e r e s t  t o  those 
concerned w l t h  research and teaching i n  the areas o f  men's studies and the 
a n t l - s e x l s t  men's movement." Includes notes about new publ lcat ions, 
conferences, symposla, etc., along w l  t h  a cont lnul  ng b i  b l  lography, and 
l e t t e r s .  

Our Volce! The Newsletter o f  Women f o r  Women In'Lebanon. 1984?- . S l ld ing  
scale. Women f o r  Women i n  Lebanon. Newsletter Committee. P.O. Box 9. Por ter  
Square Stat lon, Cambridge, MA 02140. (Issue examined: v.1, no.2, ~ u l y l ~ u g u s t  
1984) 

"Women f o r  Women I n  Lebanon works t o  help counter the raclsm tha t  a1 lows 
Pa les t ln lan and other Arab women t o  remaln the I n v i s i b l e  and faceless v ic t lms 
o f  oppression" (Editorial). Two a r t l c l e s  are Included I n  the four-page v.1, 
no.21 "The Question o f  the 'Disappeared'" (on abductlons I n  Lebanon); and a 
sketch o f  one day i n  the  l l f e  of a poor Palest ln ian woman l i v l n g  i n  Southern 
Lebanon. 



Poetessa~ The New Woman's Poetry Journal. 1984- . Ed.6 Yvette E. 
Schneider. $12 hardship);  $18 ( regular) .  P.O. Box 420, East Rockaway, NY 
11518. ( Issue eiamlned! Nov./Dec. 1984) 

"Poetessa Press I s  a women's press founded i n  June o f  1984. Our main goal 
I s  t o  prov ide poet ry  w r i t t e n  by women t o  t h e  women's community which wouldn' t  
necessa r i l y  reach them otherwise" ( E d i t o r ' s  Note). Twenty-four pages. 

Skip Two Periods: A Women's Q u a r t e r l y  Newsletter. Subscr ip t ion in fo rmat ion  
n o t  avai lab le.  Box 3337, Roanoke, VA 34015. ( Issue examined! v.2, no.1, 
Sept. 1984) 

A four-page news le t te r  geared t o  t h e  Roanoke Val ley women's community, 
w i t h  a l esb ian  emphasis. Volume 2, no.1 inc ludes an a r t i c l e  on t h e  '84 
e lec t i ons ;  I n fo rma t i on  about an upcoming l o c a l  women's r e t r e a t ;  l e t t e r s ;  and a 
humorous l o c a l  gossip column, "Caw o f  t h e  W i l  d." 

SPECIAL ISSUES OF PERIODICALS 
[See a l s o  the  "Decade f o r  Women In fo rmat ion  Resources" Series (descr ibed i n  
'Items o f  Note" below) f o r  an annotated b ib l iography  o f  specia l  issues o f  
p e r i o d i c a l s  t o  be publ ished I n  t h e  next year  t o  mark t h e  J u l y  1985 UN Decade 
f o r  Women conference i n  Nai rob1 , Kenya. 1 

B u l l  t Envi ronment v. 10, no. 1, 1984s "Women and t h e  Envl ronment." Guest ed. 1 
'Sopn leSow lby .S lng le  copy I 6 pounds. Alexandrine Press, P.O. Box 15, 15 
Cornmarket St., Oxford O X 1  3EB, England. (Reviewed i n  Women and Environments 
v.6, 110.3, F a l l  1984, p.22) 

A r t i c l e s  on women's c o n t r l b u t l o n  t o  house design; d l  f f e r e n t i a l  e f f e c t s  o f  
urban revitalization on poor and a f f l u e n t  women; gender r e l a t i o n s  and t h e  
b u i l t  environment; women's r o l e s  and suburban planning I n  t h e  U.S. i n  t h e  
t h i r t i e s ;  New Town p lanning and gender r e l a t i o n s  i n  England; women's 
employment and unemployment i n  t h e  recesslon; women's gender r o l e  and i t s  
I n f l uence  on the1 r t r a v e l  behavior. 

I n t e r n a t i o n a l  Social  Science Journal v.35, no.4, 19831 "Women i n  Power 
Spheres." 110 t-. Single copy: 34 I-. Unesco, 7 place de Fontenoy, 75700 
Par1 s , France. ( Issue exam1 ned) 

Inc ludes studies o f  a women and p o l l t l c s  i n  t he  U.S. ( the  League of Women 
Voters), Sudan, Chi le,  and t h e  Nordic countr ies;  women's work I n  I nd ia ;  
women ' s  movements i n  Algerla,  Malaysia, t h e  Sov ie t  Union, and i nterna t iona l  l y ,  
aga lns t  gen i t a l  mu t i l a t i on ;  p lus  t h e o r e t i c a l  pieces on t h e  study o f  women and 
p o l i t i c s ,  and on women" p a r t i c i p a t i o n  i n  t he  economy. A number o f  the 
a r t i c l e s  appear i n  t r ans la t i on .  

North Dakota Q u a r t e r l y  v.52, no.1, Wlnter 19841 "Women's Research." Guest 
ed.: Shery l R. O'Don'nell. $10. Single copy: 54. Box 8237, The U n i v e r s i t y  of 
Nor th Dakota, Grand Forks, ND 58202. ( Issue examined) 

This  e c l e c t i c  issue o f f e r s  a r t i c l e s  on a wide v a r i e t y  o f  top ics,  among 
thema women as a sexual c lass; appropr ia te technology and t h e  modernization 



and fem in i za t i on  o f  poverty; t he  dec l i ne  o f  women's subsistence product ion on 
Iowa f a n s ;  a semiot ic appra isa l  o f  George G i l d e r  and Ivan I l l i c h ;  t h e  
A r i s t o t e l i a n  view o f  women; f em in i s t  ethnography; and mothers and daughters. 
The issue i s  bound w i t h  t he  v.52, no.2 (Spring 1984) number o f  Nor th Dakota 
Q u a r t e r l y ,  a regu la r  issue o f  poetry,  f i c t i o n ,  and reviews (bu t  w i t h  a 
m a j o r i t y  of women cont r ibu to rs ) .  

Poet ics Journal no.4, May 19849 "Women d Language." Eds.: l y n  He j i n i an  and 
B a r r e t t  watten. $15. Single copy1 $5. Lyn Hej in ian,  2639 Russell St.,  
Berkeley, CA 94709. ( Issue examined) 

A r t i c l e s  on Emily Dickinson; Laura Riding; Gertrude S te in  and Mina Loy; 
Kathy Acker; Laura Mor ia r ty  ; Hannah Wei ner; Gai l  Sher; Mei-Mei Berssenbrugge; 
Fanny Howe; Lynne Dreyer; Glenda George; Fr ida  Kahlo; and more. 

Feminary: A Feminist  Journal f o r  t h e  South Emphasizing t h e  Lesbian Vision, 
founded i n  1969 i n  Nor th Carol ina, has found a new home and a new i d e n t i t y  i n  
San Francisco. Edi ted by four  women -- Canyon Sam, Tiana Arruda, Jean 
Swallow, and Sim Kal lan -- the  new Feminar i s  "a na t iona l  magazine w i t h  an 

, i n t e r n a t i o n a l  perspect ive" which "ac d now e ges and embraces the challenge o f  
be ing  t r u l y  o f  and f o r  t h e  lesb ian  community i n  a l l  i t s  d i v e r s i t y :  t o  be 
mu1 t i c u l t u r a l  , m u l t i r a c i a l  , m u l t i c l a s s  and mult i - issue." It w i l l  appear t h ree  
t imes a year. The f i r s t  issue publ ished by t h e  new c o l l e c t i v e ,  v.13, F a l l  
1984, inc ludes  a r t i c l e s  on the  symbolism o f  c lo th ing ,  d i s a b i l i t y ,  incest ,  
lesb ian lgay  act ions dur ing  Convention week i n  San Francisco, as we l l  as 
poetry ,  shor t  f i c t i o n ,  r e v i  em,  and graphics. Subscript ions are  $12 f o r  
i n d i v i d u a l s ,  $22 fo r  i n s t i t u t i o n s ,  from Feminary, 1945 20th St., San 
Franci  sco, CA 94107. 

CERSED PUBLICRTION 
Big  Mama Rag: A Feminis t  Newsjournal 1972-1984.\ I l l y e a r .  1724 Gaylord St., 
Denver, CO 80206. 

"Big Mama Rag has stopped pub l i sh ing  a f t e r  11 years o f  f em in i s t  
journal ism! Our l a s t  issue was A p r i l  1984. P o l i t i c a l  and personal 
d i f f e rences  w i t h i n  t h e  c o l l e c t i v e  reached t h e  p o i n t  where we could not  
con t inue the  p r o j e c t  together. We hope another group o f  women w i l l  cont inue 
BMR, b u t  noth ing concrete has developed a t  t h i s  t ime" (Deb Luger and Susanna 
Smith). 

Quest: A Feminis t  Quar te r12  1974-1982? P.O. Box 8843, Mashington, DC 20003. 
( I n f o n a t i o n  from keminis t  Bookstore News v.7, no.3, September 1984) 

A l e t t e r  t o  FBN repo r t s  t h a t  "Daedalus Books [Washington, DC] now has a l l  
o f  t h e  r e m a i n i n g T v e n t o r y  o f  Quest magazine. I t ' s  no longer  being 
publ ished ..." (p.4). W r i t e l  Oaedalus Books, 2260 25th PI., NE, Washington, DC 
20018. 



Women of Color  News June 1983-October 1984. Eds. ! Frances M i  randa-Watki ns, 
h r e r y l e  W l  I Ilams. Quarter ly .  2702 N. 37th St., Milwaukee, W I  53210. 

" I n  ~eptember  t h e  WOMEN OF COLOR Cooperatlve pa'fnful l y  made the  deci ,ion 
t o  disband. We revlewed our energy l e v e l s  and a f t e r  inventory was completed 
d i  scovered t h a t  burn-out had overcome most o f  us. We are t o o  few dea l ing  w i t h  
a media o f  expression f o r  which the re  i s  a tremendous need.... More people 
and b e t t e r  o rgan lza t lon  may have enabled us t o  continue publ lsh lng.  A1 1 o f  us 
f e e l  p r l v l l e g e d  t o  have worked together.  It has not always been easy, bu t  we 
have a1 1 grown" ("Our Last  Issue," Women o f  Color News Oct. 1984, p.7) 

EROTICA! WONEN CREATING BEYOND THE SEXUAL i s  the  name o f  an e x h l b l t i o n  o f  the 
work o f  f o r t y - f i v e  a r t i s t s  he ld  i n  August 1984 a t  t he  l ln lon A r t  Gal lery ,  
U n i v e r s i t y  of Wisconsi n-Mil waukee. Curators Eve1 yn P a t r i c i a  Terry  and- Gayle 
Grub is ic  Riordan i n i t i a t e d  t h e  p ro jec t  i n  order  " t o  I n v e s t i g a t e  t h e  concept o f  
t h e  e r o t i c  i n  artwork produced by women" (p.6). The cata log o f  t he  e x h l b i t  
o f f e r s  b lack and whi te reproduct ions o f  se lected works from t h e  show (one per 
a r t i s t ) ,  photos o f  and personal statements by each of the  a r t i s t s ,  and a 
complete l i s t l n g  o f  a l l  works i n  t h e  exh ib l t .  Copies o f  the cata log are  
a v a l l a b l e  f o r  $6.00 ( p l u s  t ax  and shipplng) from: Erot ica, c/o University of 
Wisconsin Extension, 929 N. 6th, Milwaukee, W I  53275331- 

The 1985 NATIONAL WOMEN'S HISTORY PROJECT RESOURCE CATALOG i s  now avai lab le.  
Fo r t y - s i x  pages i n  length, t h i s  yea r ' s  cata log o f f e r s  by ma l l  order  a wide 
v a r i e t y  o f  resources t o  a l d  cornmunlti& i n  observlng Nat ional Women's H i s to ry  
Week, i nc lud lng  buttons, posters, b a l l  oms, sweat sh i r t s ,  books, audlo 
cassettes, records, calendars, card games, postcards, s l  l d e  sets, f i lms, and 
even q u l l t  k i t s .  The t e x t  o f  t h e  Congressional Resolut ion designat ing t h e  
week o f  March 3-9, 1985 as Women's H l s t o r y  Meek i s  rep r i n ted  i n  t he  Catalog, 
a long w l t h  background on the  h i s t o r y  o f  t h e  Week and the  idea o f  wanen's 
h i s t o r y ,  and l i s t s  of organizing ideas and names and addresses of o the r  
r e l a t e d  I n f o n a t i o n  services. Single copies of t h e  Catalog are  ava l lab le  free 
o f  charge froma National Women's H is to ry  Pro jec t ,  P.O. Rox 3716, Santa Rosa, 
C A  95402. 

Also ava l l ab le  i s  t he  1985 LADYSLIPPER CATALOG & RESOURCE GUIDE of records and 
tapes by women. Ladysl i  pper i s  a Nor th Carol1 na non-prof it, tax-exempt 
o rgan i za t i on  which has worked t o  promote women's music since 1976. The 63- 
page Catalog o f f e r s  by ma i l  order  records and tapes by women I n  many genres, 
i n c l u d l n g  femin is t  music, c l a s s i c a l ,  punk and new wave, rock, gospel, jazz, 
blues, f o l k ,  and ch i1  dren's muslc. Songbooks, calendars, postcards, s h i r t s ,  
and books are  a lso  avai lab le.  Write3 Ladyslipper, Inc., P.O. Box 3130, 
Durham, NC 27705. 

MORE RARE AND OUT-OF-PRINT BOOKS FOR WONEN'S STUDIES. Catalo 4 from 
Uomen'sWords Books i n  Contoocook, New Hampshire, o c f e r s d s  by women -- 
f i c t i o n  and non f i c t i on ,  most ly  post-1960, many f i r s t  ed i t ions .  Issues o f  
twenty-four d i f f e r e n t  f em in i s t  pe r i od i ca l s  are a1 so ava i lab le ,  i nc lud ing  such 
e a r l y - t i t l e s  as The Ladder, ~ h e ' L e s b i a n  Tide, No More Fun & Games, and ~ p h r a .  
Wr i t e l .  WomenlsWords Books, 12 Main St., Box 299, Contoocook, NH 63229. 



Catalo ue no.6 (1984) f ran  Louella Kerr Books i s  en t i t l ed  " S t r i c t l y  %men! 
nc u ng ueens, Convicts, Mistresses and Even Wives." Over 450 nineteenth- * 

and twentieth-century works are l i s t e d  and se lect ive ly  annotated -- from 
P r i s c i l l a  Wakefield's Domestic Recreation (London, 1805) t o  Chr is t ina Stead's 
The L i t t l e  Hotel (London, 1983). Write1 Louella Kerr Books, 17 Palace St., 
Petersham N.S.W. 2049, Sydney, Australia. 

Two d l  i f  erent s l  i de presentations depict ing the Seneca peace encampment are 
now available. LOOK TO THE WOMEN FOR COURAGE! STORIES FROM THE SENECA 
ENCAMPMENT FOR P'EilCE AND (Joan 
1. Btren), d is t r ibu ted  by the Washington Peace Center, 2111 F lor ida Ave. NW, 
Washington, DC 20008; phone, (202) 234-2000. . To schedule a personal 
appearance by JEB, contact: Glad Hag Books, P.O. Box 2934, Washington, DC 
20013; phone2 (202) 399-0177. SENECA i s  a slide/tape presentation created by 
Mar i lyn L. tbmphries which d o c u m t h e  August 1, 1983 Women's March on the 
Seneca Amy Depot. For rent  or  purchase, contact1 Lavender Horiz6ns, 17 
Sutton Ave., Salem, MA 01970. (Information from Matrices t A Lesbi an-Femini s t  
Research News1 e t t e r  July 1984, pp. 30, 33) 

The Internat ional  Wanen's Tribune Centre has issued two new booklets i n  i t s  
OECAOE FOR WOMEN INFORMATION RESOURCES series, prepared for the World 
Conference t o  Revlew and Amralse the 'll~ Decade for Women (July 15-26. 1985) 
and the NGO Forum (July 8-17, 198S), Nairobi, Kenya. f umber t i o  i n  the 
series, *Contact Lists,* gives names and addresses o f  women's per iodicals from 
Afr ica,  Asia, the Caribbean, Europe, North America, and the South Paci f ic .  
Number three i n  the series i s  an annotated bibl iography o f  special issues of 
per iod ica ls  being pub1 i shed by per iodicals from Africa, Asi a, Europe, North 
America, and Western Asia t o  coincide wfth the Ju l y  conference. The 
I n f o m t i o n  Series i s  avai lable free, on request, t o  ind iv idua ls  and groups i n  
Asia/Paci f ic ,  Af r ica,  La t in  kerica/Caribbean, and Western As1 a. For a1 1 
others, the p r i ce  i s  $2 per copy, o r  $12 for  the six-part series. Contact the 
Tribune Centre at! 777 United Nations Plaza, New York, NY 10017; phoney (212) 
687-8633. 

WISCONSIN 
STUDIES 

"Jewish Women's Studies: Selected Sources" i s  the l a tes t  t i t l e  added t o  
the series, "Wisconsin Bibl iographies i n  Women's Studles. ". Compiled by 
Catherine Loeb, the p a r t i a l l y  annotated l i s t i n g  includes Engli sh-language 
books, chapters from books, and a r t i c l es  focusing pr imar i ly  on the experience 
o f  Jewish women i n  the United States. Sources are organized I n t o  e ight  
subject areas: background sources; h i  story; Jewi sh re1 1 gious 1 I fe and 
t r a d i  t ion;  biography, autobiography , d l  aries, l e t t e r s ,  and oral  h i  story; 
1 I terature;  contemporary Jewi sh femi n l  sm and lesb i  an f e d  nlsm; reference 
sources; and perlodlcals. The biblfography i s  avai lable free of charge from: 
Uomen's Studies Llbrarian-at-Large, 112A Memorial Library, 728 State St., 
Mad1 son, W I  53706. 



BOOK REVIEWS 

BLACK AND THIRD WORLD WOMEN WRITERS: A SELECTED READING, 1981-1984 
P a r t  I I I The Autobiographical  Voice 

Mamie Gavin F ie lds,  w i t h  Karen Fie lds,  Lemon Swamp and Other Places: A 
Caro l ina  Memoir. London? C o l l i e r  Macmil Ian; New York! The kree Press, 1983. 
ZOp .  11 1. $26.75,ISBN 0-02-910160-3. LC 83-48026. 

Mary E. Mebane, Mar New York! V ik ing  Press; pap., New Y o r k ~  Fawcett 
Juniper,  1981. d pap., $2.25, ISBN 0-449-10025-9. LC 80-51999. 

--------------, Mar Wa fa rer .  New Yorkr V ik ing  Press, 1983. 230p. $15.75, 
ISBN 0-670-45960- -738. 

Maya Angelou, The Heart o f  a Woman. New York: Random House, 1981; pap., 
Bantam Books, 1983. 272p. $12,5d, ISBN 0-394-51273-1; pap., $3.95, ISBN 
0-553-24689-5. LC 81-40232. 

Audre Lorde, Zami r a new s p e l l i n g  o f  my name. Watertown, MA: Persephone 
Press, 1982; repr. Trumansburg , NY! Cross1 ng Press, 1983. 256p. $16.95, ISBN 
0-89594-123-6; pap., $7.95, ISBN 0-89594-122-8. LC 82-15086. 

Mar i t a  Golden, Migrat ions o f  t h e  Heart 1 A Personal Odyssey. Garden C i t y ,  NY: 
Anchor Press, 1983. 234p. $15.95, ISBN 0 - 385 - 17519 -1. LC 82-45248. 

Black women have been w r i t i n g  about t h e i r  l i v e s  i n  America fo r  c lose  t o  
two hundred years. I n  my research on twent ie th-century black women 
autobiographers, I have over t h e  course o f  t he  l a s t  year located and read more 
than s i x t y  autobiographies by b lack women .wr i t ten between 1920 and 1970. The 
names o f  t h e  m a j o r i t y  o f  these women remain obscure, and t h e i r  books, many 
sel f -publ ished,  w i l l  never be accorded l i t e r a r y  meri t .  Yet, they stand as 
p roo f  no t  on ly  t h a t  these women l i v e d ,  bu t  -that, they understood t h e  value of 
t h e i r  l i v e s .  

Aside from t h e  en ter ta iners ,  these women most ly wrote t h e i r  own s to r ies .  
I n i t i a l l y ,  I found myself  wondering what mot ivat ions impel led these women t o  
w r i t e  about themselves, and, what's more, t o  pub l i sh  t h e i r  wr i t ings .  Over 
t ime, I began t o  see t h a t  these women, whatever t h e i r  standing i n  t h e  wor ld  a t  
large,  were important i n  t he  communities i n  which they l i v e d  and worked, and 
they  understood t h e i r  importance. I n  whatever genre they wr i te ,  black women 
t a k e  t h e i r  a u t h o r i t y  t o  do so from themselves. 

This  review looks  a t  s i x  autobiographies by black women. These are books 
o f  t h e  1980sr they are  w r i t t e n  by women who have had f u l l  access t o  t h e  
l i t e r a r y  conventions o f  western cu l tu re ,  and they fit e a s i l y  i n t o  our ideas o f  
l i t e r a t u r e .  I n  t h i s  way they are  d i f f e r e n t  from many o f  t h e  books of the 
e a r l i e r  period. But they a lso  conf i rm t h e  sense o f  a u t h o r i t y  and t h e  power o f  
community t h a t  I found i n  those e a r l i e r  works. 



Lemon Swamp and Other Places i s  the autobiography o f  Mamie Gavin Fields, 
w r i t t e n  w i t h  her granddaughter, Karen Fie1 ds, a soc io log is t  by profession. 
Ear ly  i n  t h e  1970s. Mamie Fie lds gave a c o l l e c t i o n  o f  her l e t t e r s  t o  her th ree 
granddaughters as a Christmas present. From t h i s  g i f t ,  the idea f o r  the  book 
grew. The s tory  begins w i th  Mamie's b i r t h  i n  1888, and ends i n  1948, the 
cen t ra l  na r ra t i ve  framed by an in t roduct ion  and epilogue, both by Karen 
Fields. 

The l i f e  s tory  of Mamie Gavin Fie lds i s  t o l d  w i th  both seriousness and a 
good deal o f  humor. She was born i n  Charleston, South Carolina, o f  parents 
who were close t o  slavery. The t i t l e  o f  the  book comes from the  name oP a 
swamp near her grandfather's farm, where Mamie spent many of  her childhood 
summers. She loved t o  play close t o  i t s  edges because o f  the cool darkness. 
Before her time, freed slaves h i d  i n  the swamp t o  avoid working against t h e i r  
w i l l s  f o r  t h e i r  former owners; here her grandmother was l a s t  seen, having been 
compelled t o  enter the  swamp wi th  her master and h i s  fami ly  i n  the c los ing 
days o f  the  C i v i l  War. Having spent most of her young l i f e  i n  Charleston, 
Mamie describes what it was l i k e  t o  be a black g i r l  growing up i n  the c i t y  i n  
t h e  1890s. Her l i v e l y  discourse on Jim Crow laws, the r o l e  o f  the extended 
fami ly ,  t he  importance of the church, and the industry of her parents as wel l  
as many o f  the black inhabi tants of  the town provides a s t r i k i n g  view o f  black 
l i f e  i n  t h e  southern metropol is a t  the  t u r n  o f  the  century. 

J 

Mamie Gavin was one of  the  be t te r  educated people i n  her community. She 
received much o f  t h a t  education from New England "school mans," t h e  se l f l ess  
women whom W.E.B. OuBois praised i n  h i s  Souls o f  Black Folk. Perhaps less 
s e l f l e s s  than her mentors, but  equal ly as hardworking and dedicated, Mamie 
Gavin began her teaching career i n  1908 i n  a one-room school on John's Island, 
off  t h e  coast of South Carolina. Later  she went t o  James Island, where she 
was employed for most of  her ac t i ve  working l i f e ,  although she almost always 
l i v e d  i n  Charleston. The mother o f  two sons, Mamie Gavin Fie lds was ac t i ve  i n  
many areas o f  community l i f e ,  both on James Is land and i n  Charleston. She was 
p a r t i c u l a r l y  involved w i t h  black women's groups, and met both Mary Church 
Ter re l  and Mary McLeod Bethune when each was president o f  the National 
Associat ion o f  Colored Women. Mamie's work among poor, uneducated black women 
and ch i l d ren  focussed on ways of  improving the  qua1 i t y  o f  t h e i r  l ives. 

The s tory  t h a t  Mamie Gavin Fie lds t e l l s  i s  t h a t  o f  a strong black woman 
who overcame many obstacles, and who now sees herse l f  not only as a survivor, 
bu t  a lso as a v i c to r .  It i s  a story t h a t  a t t e s t s  t o  the p o s s i b i l i t i e s  o f  a 
human l i f e ,  and the impact t h a t  one determined ind iv idua l  can have on the  
community o f  which she i s  a part. 

f 

Mar and Mary Wa f a r e r  reconstruct the childhood and ea r l y  adulthood o f  
Mary d ane, -a+- a na ve o r u r a l  North Carolina who was born i n  1933. Mebane i s  
a member o f  the  l a s t  generation t o  have come o f  age during legal  segregation 
i n  the  South. She was twenty-one years o l d  when the  Supreme Court outlawed 
segregation i n  pub l ic  schools i n  1954, and she was th i r ty-one i n  1964 when t h e  
C i v i l  Rights Act gave black people access t o  pub l ic  places. These are 
important dates and events i n  the personal h i s to ry  o f  t h i s  wr i te r ,  whose 
estrangement f ran  her mother derived a t  l eas t  i n  pa r t  from t h e i r  d i f f e r i n g  
a t t i t u d e s  toward t h e  status of  blacks i n  white society. 



A1 though Mebane r e c a l l  s her ear ly  chi 1 dhood i n  W i l  dwood, Worth Carol i na, 
as a happy and secure time, by the  time she was f i ve  years o l d  her world was 
shattered by the  apprehension t h a t  her mother d i d  not love her. Throughout 
both books, the over r id ing theme i s  the pain o f  a l i ena t ion  from canmunity. 
H o s t i l i t y  and resentment between mother and daughter pervaded her childhood 
home. Her ambition t o  make a l i f e  o f  her own, transcending the  i n t e l l e c t u a l  
and economic poverty o f  her class, was, i n  Mebane's view, the  wedge t h a t  
separated her from her mother, brothers, high school friends, and the 
community as a whole. Her years a t  North Carol ina College and beyond f a i l e d  
t o  provide an a l te rna t i ve  environment. Mary i s  a book t h a t  expresses the 
author 's  rage a t  a world t h a t  does not support her dreams; Mebane's pers is tent  
sense o f  i s o l a t i o n  imbues the work w i th  unrel ieved pathos. 

Mar Wa f a r e r  picks up where Mar l e f t  o f f ,  w i t h  Mebane beginning her 
f i r s  T+d-- eac ng appointment i n  Rober f s v i l l e ,  North Carolina. Although her 
s t o r y  i s  one o f  remarkable success and achievement (she eventual ly went on t o  
complete a Ph.D.), and she par t ic ipa tes  i n  the struggles o f  the  C i v i l  Rights 
Movement, b i t t e rness  and anger toward what i s  experienced as a h o s t i l e  world 
continue t o  domi nate Mebane's account i n  t h i  s second volume. Sleeplessness, 
depression, and lone1 i ness are her constant companions. Even her budding 
w r i t i n g  career, w i t h  her work appearing i n  the New York Times, gives only 
p a r t i a l  r e l i e f  from her disappointnent and anger over the r e s t  o f  her l i f e .  
Despite the animosity t h a t  had always existed between them, her mother's death 

' i n  1982 leaves Mebane fee l i ng  complete c u l t u r a l  and socia l  i so la t ion .  

Both Mar and Mar Wa f a r e r  are marred by Mebane's lack o f  i n s i g h t  i n t o  
p o s s i b i l i  d es f o r  -&T%- a e r  ng e r  a l ienated condition. Considering how mobile 
she was, one wonders why i n  every place, and w i th  everyone she meets, she i s  
t h e  consummate outsider. Mebane does not lack voice, and she be1 i eves her 
account speaks t o  the pain o f  other women l i k e  herself .  Many o f  them have 
w r i t t e n  t o  her, she claims. Perhaps i n  the ac t  o f  w r i t i n g  she has been able 
t o  forge l i n k s  t o  a community by reaching outward t o  the world ra ther  than 
i nward t o  hersel f. 

Maya Angelou i s  unique among black autobiographers t o  date i n  having 
publ ished four  volumes o f  her  l i f e  history; Her f i r s t  book, I Know Wh the 
Caged B i r d  Sings (1970), met w i th  almost unanimdus applause. --i?md- 

Name (1974) and Singin '  and Swingin' and 
recef ied less enthusiasttc pralse, The 

ed much o f  the  audience that  found t r  
m r s t  work i r r e s i s t i b l e .  

Heart opens i n  Los Angeles i n  1957. The U.S. was on the move, and so was 
A n g e m -  changing and expanding, uncertain o f  dest ina t ion  o r  how long the  
journey would take. These years were the prelude t o  t h e  most ac t i ve  and 
e x c i t i n g  per iod o f  t h e  C i v i l  Rights Movement; these were the years when the 
beat cu l tu re  f lourished, and Angelou allowed herse l f  t o  be ca r r ied  along by 
t h e  t i d e o f  he rowndes i res  t o  l i v e  f u l l y .  For almost ayear ,  sheand her 
young son l i v e d  i n  a c m u n e  on a houseboat i n  Sausal i t o  where they "went 
barefoot,  wore jeans, and. ..rough-dried clothes." She sees tha t  t ime as 
having o f fe red her a " resp i te  from rac i  a1 'tensions," and her son, the 
opportuni ty  t o  be around whites who "d id not th ink  him too exot ic  t o  need 
correct ion,  nor too common t o  be ignored" (p.4). The need f o r  pr ivacy and 
creature  comforts sent her t o  Laurel Canyon a year l a t e r ,  " the o f f i c i a l  



res ldent ia l  area o f  Hollywood," where she could nel ther  a f fo rd  the rents nor 
secure an apartment f o r  hersel f  wlthout resor t ing  t o  subterfuge. The next 
move was t o  the Westlake d l s t r l c t  of the  c i t y ,  where Mexicans, black 
Amerlcans. Aslans and whlte Amerlcans l i v e d  next door t o  each other I n  
harmony. 

The years o f  t h l s  autoblography are fll l e d  w l th  a wide var le ty  o f  
experiences for  t h l s  wr i ter .  Angelou meets and entertalns B l l l l e  Holiday I n  
Ca l l  fornla, only months before t h a t  slnger's death. She moves t o  New York and 
becomes a member of  the Harlem Wri ter 's  Guild; d l rec ts  the Harlem o f f l c e  o f  
the  Southern Chr ls t lan Leadership Conference and meets Dr.  Mart in Luther Klng, 
Jr.; marries an Afr ican revolut lonary and moves t o  Egypt wl th hlm; and 
f l n a l l y ,  when her son goes o f f  t o  a Ghanalan col lege and her marriage I s  I n  
shambles, she breathes a sigh o f  r e l l e f  t ha t  she 1s now able t o  have the 
e n t l  r e  chlcken breast f o r  herself .  

The Heart o f  a woman explores the ln tersect lon  of the  publ lc  and p r l va te  
l i v e s  o f  a woman who I s  unafrald t o  l l ve .  Two persons are central  t o  t h i s  
n r l t e r r  he rse l f  and her son. The l a t t e r  she loves wl th a l l  the flerceness and 
tenderness o f  a mother, but never t o  the exclusion of hersel f ,  f o r  whom she 
always wants the richness of  a f u l l  l i f e .  Undaunted by r isks, she always 
r i ses  t o  the  challenge when obstacles confront her. Nor 1s she a f r a l d  t o  give ' up the dream when It becomes apparent t h a t  ne l ther  the d l rec t lon  she i s  
fo l lowlng nor the dest lnat lon t o  whlch she I s  headed 1s I n  her best Interest .  
Thus, she does not hes l ta te  t o  leave California t o  take up the  wr l te r ' s  l l f e  
I n  New York; nor t o  eschew a stable (though d u l l )  conventional marrlage I n  
favor of the uncertaln excltement t h a t  an African revolut lonary offers; nor t o  
end t h a t  re la t lonsh lp  when the romance nears off, leavlng only the 
conflnements o f  an Afr ican marrlage I n  I t s  wake. Angelou's humor, and her 
cont ro l  over her material, keep the nar ra t lve  flonlng. The book I s  v l v l d  I n  
I t s  evocation o f  the many demands on the  heart o f  a brave woman, and It leaves 
us examining the desires of our own hearts. 

Zaml a new spel l l n g  o f  my name I s  il. long prose poem through whlch Audre 
Lorde glves us a new name f o r  an ol'd concept: blornythography. The form 
comblnes elements o f  the h ls tory  o f  the s e l f  w l  t h  a self-generated myth of the 
sel f .  Wrlt ten during the years when Lorde was undergolng her ordeal w i th  
cancer, Zaml i s  a spel l-blndl ng ln tegra t lon  o f  eloquent poetlcs and personal 
h l s to ry  , a r e a t i o n  spun from the r e a l l t l e s  and Imagl nlngs of l i v e d  
experl ences. 

Zami beglns w l th  the  young Audre hearlng about a place cal led "home." - 
Imnlgrants fran Grenada, her parents (and her mother especlal l y )  conjure up 
s t o r i e s  o f  an e a r l i e r  time I n  t h e l r  own country, where the customs and people 
were faml l la r .  Despite the f lnanc la l  benef l ts  of  l l f e  I n  America, black 
Imnlgrants feel d l  slocated, al ienated i n  whlte America. The daughter learns 
from her mother tha t  her l i f e  depends on stubborn pr lde and the refusal t o  be 
demoral I zed by whlte rac l  sm. She learns too tha t  she comes from ancestors who 
took t h e i r  strength and survival f o r  granted. 

Parental a t t i tudes o f  contro l  over the1 r chi1 dren, however, d l  srupt the 
faml ly  peace wi th  disastrous results. From the author's point  of vlew, the 
re la t lonsh lp  between mother and daughter crumbles under the weight o f  adult  
lack o f  understanding of, and i n s e n s l t l v i t y  t o  the ch i l d ' s  i nd iv idua l i t y .  The 



c lash  occurs between two strong, uncanprani s ing  w i  11 s, and ends i n  physica l  
\ and emotional separation. 

I n  t h e  second p a r t  of t h e  book, Lorde explores her  growth i n t o  
understanding and acceptance o f  h e r s e l f  as a woman connected t o  o ther  women, 
and as a lesbian. Much of t h e  n a r r a t i v e  here i s  devoted t o  unhurr ied accounts 
of sexual searchings Y tenuous explorat ions,  f a i  1  ed hopes and expectat ions, and 
t h e  j oys  o f  women l o v i n g  women as f r i ends  and lovers. A t  t h e  book's end, 
Lorde has come t o  a sol  i d  self-assurance and a recogn i t ion  of a1 1 t h e  women 
who have cont r ibu ted  t o  her  development. 

Zami explores t h e  l i n k s  t h a t  b ind  women t o  each other, beginning w i t h  t h e  
m o t h x a u g h t e r  t i e ,  and moving outward t o  f r i ends  and lovers. She a lso  deals 
w i t h  problems o f  race and c lass  as these separate women f r a n  each other.  Pain 
i n fuses  t h e  work, and t h e  poet ic  language o f  t h e  n a r r a t i v e  makes i t  more 
poignant. But t h e r e  i s  a lso  j o y  -- noth ing i s  denied i n  m e n ' s  
re la t i onsh ips .  It i s  Lorde's honesty i n  probing t h e  d i f f e r e n t  aspects o f  
women's l i v e s  t h a t  g ives t h e  book i t s  power. Biography and mythology come 
together ,  b lending what was w i t h  what was wished w i t h  what was invented. 

M a r i t a  Golden came o f  age i n  t h e  1960s, and i n  Migrat ions o f  t h e  Heart she 
views her l i f e  as a r e f l e c t i o n  o f  t h e  turbulence o f  those times. The 

J o f f s p r i n g  o f  r u r a l  southern migrants who s e t t l e d  i n  Washington, D.C. i n  t h e  
l a t e  1920s, she a l so  knows much of her  parents '  cu l t u re ,  although she i s  
separated from i t  i n  fundamental ways. Go1 den descr ibes her ch i1  dhood 
r e l a t i o n s h i p  w i t h  bo th  her  f a t h e r  and mother i n  great  d e t a i l ;  desp i te  teenage 
antagonisms w i t h  t h e  former, i t i s  c l e a r  t h a t  she remained very attached t o  
bo th  parents. 

L i k e  Maya Angelou, Mar i ta  Golden marr ied an Afr ican. Moving t o  N ige r i a  
w i t h .  him, Go1 den found t h e  African. concept o f  t h e  r o l e  o f  t h e  w i f e  and t h e  
i n t e r n a l  s t ruc tu res  o f  t h e  fam i l y  i n  d i r e c t  oppos i t ion  t o  her own 
s o c i a l  i za t i on  and expectations. Go1 den explores t h e  c o n f l i c t s  and examines 
impor tan t  issues connected top t h e  l i v e s  o f  A f r i can  women. ' 

This  i s  t h e  on ly  autobiography I have read I n  which t h e  d e t a i l s  o f  a  
miscar r iage  are  described. Centra l  t o  t h e  meaning o f  t he  t e x t ,  i t  i s  a scene 
t h a t  i s  wrenching w i t h  women's painr  having been pressured t o  have a baby by 
he r  husband, t h e  pro tagon is t  i s  emot ional ly  caught between not wanting t h e  
unborn c h i l d  and no t  wanting t o  lose  it. Her c o n f l i c t s  are ones she can f i n d  
no easy s o l u t i o n  for. 

Golden subsequently releases h e r s e l f  f r a n  her  unsu i tab le  marriage and, i n  
w r i t i n g  her  s tory,  es tab l i shes  f o r  h e r s e l f  an i d e n t i t y  which i s  not dependent 
on t h e  w i l l  o f  others. Migrat ions o f  t h e  Heart i s  a  we l l - c ra f t ed  book i n  
which emotions connected t o  race, cu l tu re ,  and sex run deep, bu t  nqver 
degenerate i n t o  sent imenta l i ty .  I n  exp lo r ing  her re la t i onsh ips  w i t h  men -- 
fa the r ,  husband, and o ther  lovers  -- Golden opens up problems i n  one area o f  
b lack  women's l i v e s  which has prev ious ly  been excluded f ran  much of t h e  
11 t e r a r y  dialogue. 



Autobiographies o f  contemporary black women d i f f e r  from those o f  prevlous 
generat ions I n  some Important ways, bu t  remaln t h e  same i n  others. One o f  t h e  
major d l  f ferences between e a r l y  twent leth-century and contemporary black 
women's autoblographles I s  t h e  degree t o  which the l a t e r  w r l t e r s  use these 
works t o  address personal Issues I n  t h e l r  l l ves .  E a r l i e r  w r i t e r s  were prone 
t o  c rea te  l d e n t l t l e s  around t h e l r  p u b l i c  selves, g l v l  ng on ly  passlng a t t e n t l o n  
t o  t h e l r  p r i v a t e  l l ves .  The autoblographles of t h e  1970s and 1980s have 
changed tha t .  

Black women's expandlng s t rength  as a group may we l l  be t h e  source of t h i s  
Increased w i l l 1  ngness t o  expose the1 r vul ne rab l l  I t i e s  as l n d l  v ldual  s. Whl l e  
today 's  autoblographles, I l k e  t h e l r  forerunners, present p o r t r a l t s  o f  women 
who succeed, t h e  e t h i c  no longer d i c t a t e s  l n v l n c l b l l l  ty. Though these women 
s t l l l  I d e n t l f y  w l t h  comnunlty, they a lso  see themselves as autonomous belngs. 
L i k e  t h e l r  foremothers and s l s te rs ,  they do not ask permission t o  speak; they 
do not  apologlse fo r  t h e l r  l l v e s ,  t h e l r  successes, o r  t h e l r  f a l l u res .  They 
accord Importance t o  themselves slmply because they have l lved.  

-- Nel 1 1 e McKay 

[Nql l  l e  McKay I s  Associate Professor o f  Afro-Amerlcan l i t e r a t u r e ,  UW-Mad1 son. 
McKay I s  c u r r e n t l y  worklng on a c r l t i c a l  study o f  twent le th-century 

4 autobiographles o f  b lack women. Las t  fa1 1 she gave t a l k s  a t  t h e  Murray 
Research Center a t  Radcll f fe College and a t  Slmmons Col lege; she a1 so 
de l i ve red  two papers a t  t h e  MLA Conventlon I n  Washlngton, DC, I n  December I n  
connect lon w i t h  her new research.] 
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Ref lect lons by women w r l t e r s  on t h e l r  l l v e s  and work have an endurlng 
fasc lna t ion .  How d i d  they get s ta r ted? What k lnds o f  choices d i d  they have 
t o  make? Whlch contemporaries have been most susta ln lng? What I s  t h e i r  d a l l y  
rou t i ne?  I n  short ,  how do they do i t ?  Wr l t lng,  u n l i k e  f l g u r e  skat ing o r  
b r a l n  surgery, i s  an occupation many o f  us fee l  we could pursue wl thout  



add i t i ona l  t a l e n t  o r  t r a i n i n g ,  if only  we could unlock t h e  memories and words 
w i t h i n  us, i f  we could on ly  put down on paper our i n s i g h t s  instead o f  wasting 
them a t  d inner  p a r t i e s  o r  over long  telephone conversations. I f  on ly  we could 
g e t  s t a r t e d  on t h a t  novel t h i s  dreary winter .  

The w r i t e r s  i n  these c o l l e c t i o n s  g ive  var ied  answers t o  t he  quest ions 
above. Take t h e  mat ter  of f i n d i n g  t ime t o  w r i t e  and es tab l i sh ing  a  rout ine.  
Four t o  f i v e  hours every morning i s  a  gentlemanly approach fo l lowed by 
Hemingway and scores o f  o ther  male wr i te rs .  Few o f  t h e  women wr i te rs ,  
however, have such s t ra igh t fo rward  schedules. E r i ca  Jong has t r i e d  w r i t i n g  
every morning i n  order t o  spend t h e  afternoons w i t h  her small daughter, bu t  
s t i l l  f i n d s  she needs t o  w r i t e  from midnight  t o  3 a.m. when s t a r t i n g  a  new 
c o l l e c t i o n  o f  poems o r  when overwhelmed by book promotion. Maya Angel ou ren ts  
a  ho te l  room from about 6130 a.m. t o  2 p.m. f o r  her w r i t i n g  and ed i t ing .  
A f t e r  t h a t  she re tu rns  home, reads her  d r a f t ,  showers, cooks dinner, has a  
d r i n k  w i t h  her  husband, and reads t o  him what she's wr i t ten .  A l i son  L u r i e  
found th ree  o r  f ou r  mornings a  week f o r  w r i t i n g  by exchanging b a b y s i t t i n g  w i t h  
a  f r i e n d  who wanted t o  p a i n t  but has always a lso  w r i t t e n  a t  night.  Diane 
Johnson, managing a  blended fam i l y  o f  seven ch i1  dren, learned from A1 i son 
L u r i e  not  only  t o  exchange c h i l d r e n  but  t h a t  she could a c t u a l l y  be a  w r i t e r  
and j u s t i f y  r e n t i n g  a  small separate house t o  pursue her  profess-n. Toni 
Morr ison does no t  go out  o r  e n t e r t a i n  bu t  l i v e s  w i t h  t he  book I n  progress, and 

' so manages t o  be p r o l i f i c  i n  s p i t e  o f  a  f u l l  t ime j ob  as an ed i to r .  K r i s t i n  
Hunter f i n d s  w r i t i n g  d i f f i c u l t  wh i l e  teaching two courses a  semester, bu t  
Sonia Sanchez, who u n l i k e  E r i ca  Jong does no t  have a  nanny, says, 

One year  I taught  f i v e  courses and f i n i s h e d  two books. I 
work from midnight  t o  around th ree  every morning on my 
wr i t i ng .  A t  t h a t  t ime t h e  house i s  quiet. The ch i l d ren  are  
asleep. I ' v e  prepared f o r  my classes; I ' v e  graded my papers. 
I %e answered le t ters . .  .. A t  a  quar te r  t o  twelve a l l  t h a t  
stops. Then my w r i t i n g  begins. 

C lea r l y  It i s  not  enough t o  focus on l y  on rout ine,  adequate time, o r  
t r i c k s  t o  f ree one's c rea t i ve  powers, though t h p e  fou r  c o l l e c t i o n s  inc lude 
p l e n t y  of tempting h in t s9  e.g., Ntozake Shange wr i t es  wh i le  s ipp ing  P e r r i e r  
water  o r  wine i n  a  cafe dur ing  o f f  hours; Gay1 Jones makes loose o u t l i n e s  and 
1  i sts;  and Audre Lorde keeps a  journa l  and i s  sometimes able t o  l i f t  whole 
poems out  o f  it. But something e l se  has t o  happen before any such t r i c k s  can 
work and c e r t a i n l y  be fore  one can have t h e  energy t o  w r i t e  under circumstances 
t h a t  a re  seldom easy. 

Susan G r i f f i n ' s  essay "Thoughts on Wr i t ing !  A D ia ry"  I n  The Wr i t e r  and Her 
Work deals d i r e c t l y ,  e x c i t i n g l y ,  and h e l p f u l l y  w i t h  t he  rea l  requirements f o r  - 
c r e a t i v i t y .  Every would-be w r i t e r  has known t h e  voice o f  despai r  which says 
( i n  t h e  words o f  G r i f f i n )  " t h a t  I w i l l  not  be able t o  put  sentences together,  
o r  worse, t h a t  a l l  I have t o  say has been sa id  before, t h a t  there  i s  no 
purpose, t h a t  there  i s  no i n t r i n s i c  a u t h o r i t y  t o  my own wards." The 
p a t r i a r c h a l  voice o f  despair ,  w r i t es  G r i f f i n ,  i s  concerned w i t h  order, 
con t ro l ,  production, e f f i c i e n c y ,  reputat ion,  and "soci  a1 disapproval whlch 
ranges a l l  t h e  way from professors and male doctors o f  law, and male 
au thor i t ies . .  . to femin is ts ,  d i f f e r e n t  f ac t i ons  o f  t he  movement, t o  a  f r i end  I 
know who disapproves o f  a  word I f i n d  I want t o  use." I f  one can l ea rn  t o  
" l i s t e n  past  t h i s  voice, I ns ide  i s  another volce -- accused o f  laz iness and 



ch i ld ishness  and t o o  many emotions -- who wants t o  speak, who i s  over f lowing 
w l  t h  language, and whose words, i n  some unpredic table ways, a1 ways afterward, 
a f t e r  they have been spoken, seem necessary t o  reason." This "vo ice o f  poet ry  
( o r h m a n ,  o r  nature, o r  wildness, o r  darkness)" i s  j o y f u l  and p lay fu l .  It 
"sees t h e  physical  universe as embodying meaning." It i s  the voice o f  f a i t h  
which can be heard i f  one wa i ts  and l i s t e n s  and t r u s t s  one's dreams. 

G r i f f i n ' s  essay alone i s  worth every penny o f  t h e  p r i c e  o f  The Wr i t e r  on 
Her Work, dea l i ng  as it does w i t h  t he  most basic elements o f  t he  process o f  
wrftlng. L ike  Dorothea Brande i n  her  1937 c l a s s i c  Becaning a Wr i ter ,  G r i f f i n  
pushes past surface questions and advice given t o  w r i t e r s  t o  t h e  very hear t  o f  
c r e a t i v i t y .  That t h i s  c o l l e c t i o n  has so many o ther  pleasures as we l l  i s  a t  
l e a s t  i n  p a r t  a t t r i b u t a b l e  t o  t h e  f a c t  t h a t  i t  cons is ts  o f  essa s ra the r  than 
in terv iews.  Wri ters,  a f t e r  a l l ,  a re  I n  t h e i r  own element w en w r i t i n g ,  bu t  
a re  no t  necessar i l y  e x c i t i n g  ta lkers .  

I+- 

Common themes -- e.g., w r i t i n g  as necessary f o r  surv iva l  , l i m i t a t i o n s  by 
gender and race -- recur, b u t  each o f  t h e  s ix teen essays i s  thought provoking 
and o r i g i n a l .  A l i c e  Walker's r e f l e c t i o n s  on motherhood and on racism among 
f e m i n i s t  c r i t i c s  a re  p a r t i c u l a r l y  en l igh ten ing  ('One Ch i l d  o f  One's Own? A 
Meaningful Digress ion Wi th in  t h e  WorkCs]"). So i s o n 1  Cade Bambara's "What 
It I s  I Think I ' m  Doing Anyhow." Two accounts o f  women's c r e a t i v i t y  thwarted 

b by  c i  rcumstances, Michele Murray ' s  "Creat ing Oneself from Scratch" and Honor 
Moore's "My Grandmother Who Painted," a re  so evocat ive and poignant as t o  
b r i n g  t e a r s  t o  t h e  eyes. 

Also very va luable i s  Claudia Tate 's  Black Women Wr i te rs  a t  Work. These 
four teen in te rv iews,  a l l  conducted by Tate, con ta in  much mater ia l  no t  t o  be 
found e l  sewhere. Although product ive and even pro1 l f i c ,  many o f  these w r i t e r s  
a re  s t i l l  not  w ide ly  read and recognized (e.g., K r i s t i n  Hunter, A lex is  
Deveaux, and Gay1 Jones). Furthermore, much usefu l  in fo rmat ion  about b e t t e r  
known w r i t e r s  (e.g., A l i c e  Wal k e r n  Gwendolyn Brooks) emerges from Tate 's  
t hough t fu l  quest ions and i n fo rma t i ve  headnotes. Tate i s  a s k i l l e d  i n te rv iewer  
so t h a t  what might f i r s t  seem a weakness -- t h a t  on ly  one person's quest ions 
and perspect ive a re  represented here -- becomes a strength. For example, Tate 
uses Ntozake Shange's For Colored G i r l s  Who Havh Considered Suic ide and 
Michele Wallace's Black Macho and t h e  Myth o f  t he  Superwoman as touchstones i n  
almost every i n te rv iew  and thus gets a1 l t h e  w r i t e r s  t o  reveal t h e i r  a t t i t u d e s  
towards b lack men, b lack women, feminism, p o l i t i c s ,  and t h e  r e s p o n s i b ~ l l t i e s  
o f  t h e  a r t i s t .  The r e s u l t  i s  a coherent and reveal i n g  whole. Tate's 
excel 1 en t  i n t r o d u c t i o n  provides f u r t h e r  uni ty .  

The w r i t e r s  inc luded i n  t h i s  volume are t r u l y  impressive f o r  t h e i r  
a r t i s t i c  achievements and f o r  c r e a t i v i t y  sustained i n  s p i t e  o f  overwhelming 
d i  f f i c u l  t i e s .  Most i n t e r e s t i n g  f o r  anyone pondering the  sources o f  c r e a t i v i  t y  
a r e  t h e  a t t i t u d e s  revealed by these w r i t e r s ?  they know and support each other;  
they  are  understanding and suppor t ive o f  black men; and they are remarkably 
f r e e  o f  anger and b i t terness.  They handle t he  constant pressure t o  choose 
between feml n i  sm and black issues w i  t h  great  responsibi  1 i t y  and soph is t i ca ted  
grace. Black Women Wri ters  a t  Work i s  an important book f o r  asp i r i ng  w r i t e r s  
and f o r  teachers  o f  American l i t e r a t u r e  and women's studies. 

Janet Todd's Women Wr i te rs  Ta lk ing  inc ludes f i f t e e n  d ispara te  in te rv iews 
w i t h  American, B r i t i s h ,  and French wr i ters .  Maya Angelou i s  t he  only black 



w r i t e r  included, which seems p a r t i c u l a r l y  inadequate a f t e r  Tate's excel l e n t  
co l lec t ion .  Cheryl Wall e l i c i t s  i n te res t ing  responses from Angelou, inc luding 
t h i s  powerful statement about the choices black women are constantly forced to  
make t 

I am a feminist,  I am Black, I am a human being. Now those 
three th ings are circmstances, as you look a t  the forces 
behind them, over which I have no control .... Other things I 
may deal with, my her icanness -for example, o r  I may s h i f t  
p o l i t i c a l  loya l t ies .  But these three things I am. It i s  
embarrassing, i n  fact insu l t ing ,  for a woman to- asked if 
she's a feminist,  o r  a human, i f  he's a humanist, o r  a black 
i f  he's black inside. It goes wl th  the t e r r i t o r y .  It i s  
mbarrassing f o r  a woman t o  hear another woman say, "I am not 
a feminist." What do you mean?! Who do you side with? 
(p.66) 

Yet some o f  the other interviewers are less s k i l l f u l ,  so that  e i t h e r  very 
1 i t t l e  new merges (as w i th  May Sarton), o r  questions burning on the  tongue of 
t h e  reader remain unasked (as i n  the interviews wi th  Gennaine Greer and A. S. 
Byatt). The interv iewers '  headnotes range from excel l e n t  to  nonexistent. 
Todd's short preface i s  perfunctory and does not adequately un i f y  the 
ind iv idua l  select ions o r  o f f e r  ins ights  i n t o  the l i t e r a r y  scene, feminist  
c r i t i c i s m ,  or  c rea t i v i t y .  Wmen Writers Talk inp i s  probably the one t o  skip. 

Women Writers o f  the  West Coast Speaking o f  The1 r Lives and Careers grew 
out  of pub l ic  dialoques w i th  wr i te rs  conducted a t  Stanford Universi ty.  This 
explains some o f  the g lar ing  m iss ions  -- e.g., Joan Didion -- as well as the 
inc lus ion o f  lengthy passages or  whole poms t h a t  the wr i te rs  must have read. 
Ten dialogues w l t h  widely d i f f e r e n t  wr i te rs  -- e.g., T i l l i e  Olsen, Maxine Haag 
Kingston, Judy Grahn -- are included as well as Margo Davis1 excel lent  
photographs. An interv iew wi th  Susan G r i f f i n  ampli f ies but by no means 
replaces her excel l e n t  essay "Thoughts on Writing: A Diary," which I mentioned 
ea r l i e r .  Less ambitious than the other books, Women Writers o f  the West Coast 
i s  successful i n  i t s  l i m i t e d  scope. Reading the co l l ec t i on  confirms tha t  
women wr i te rs  are more in te res t ing  when w r i t i n g  'than ta lk ing ,  but we do learn 
a number o f  fascinat ing de ta i l s  about t h e i r  work. I f  we r e a l l y  want t o  get 
s ta r ted  on our own novels t h i s  dreary winter, we may be inspired by skimming 
Women Writers o f  the West Coast and by reading w i th  a t tent ion  The Writer on 
Tier Work and Black Wmen !Jriters a t  Work. 

-- Agate Nesaule 

[Agate Nesaule i s  Professor o f  English and Women's Studies a t  the Univers i ty  
o f  W i  sconsi n-Whi tewater, where she teaches a course on twentieth-century women 
wr i ters.  Her recent publ icat ions include essays on Dor is  Lessing, Fay We1 den, 
Gearge Orwell, and Aspazi ja, a Latvian playwright and femi nist.] 




